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ANNOTATION

The thesis analyses a modern-day literary representation of the Wars of the Roses, and
especially the two main figures allegedly responsible for the ignition of the Wars of the
Roses, the Duke Richard of York and Queen Margaret of Anjou, and the depiction of their

political role in Conn Iggulden’s historical novels Stormbird and Trinity.
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NAZEV

Literarni obraz vyznamnych osobnosti Valky razi

ANOTACE

Tato prace analyzuje zpracovani piibéhu Valky rtzi v historickych roméanech Conna
Igguldena Boufe a Trojice se zaméfenim na dv¢ hlavni postavy, Richarda, vévodu z Yorku a

anglickou kralovnu Margaret z Anjou, a piedevs§im na jejich roli v rozpoutani Valky rizi.
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INTRODUCTION

The subject of this thesis is the Wars of the Roses, which is an event of the English history
responsible for many following changes in England’s politics and government. The purpose
of the thesis is to analyze two specific modern representations of this civil-war between two
leading noble houses of the 15™ century England which lead to a change in leadership as well
as in gradual changes in the division of power in England. The historical novels in question

are Stormbird and Trinity written by Conn Iggulden in the years 2014 and 2015.

The focus of the thesis is directed mainly at two important figures of the time, Margaret of
Anjou, the Queen of England, and Richard Plantagenet, the Duke of York, as they are the two
leading characters of Iggulden’s books. The objective of the thesis is to analyze Conn
Iggulden’s depiction of these figures, and their role in the ignition of the Wars of the Roses as

described in the two historical novels.

The theoretical part of the thesis first introduces the wider historical context of the Wars of
the Roses by explaining the importance of bloodlines, succession rights, titles, and describing
related historical events. Secondly, the theoretical part introduces Margaret of Anjou and how
she is depicted in academic literature. The third and last part deals with the historical context
of the Duke of York, focusing mainly on the development of his ambition, and on possible
reasons or excuses he may have had for eventually raising an army against the king and

queen.

The practical part contains a thorough analysis of Conn Iggulden’s depiction of Queen
Margaret and the Duke of York, focusing on several points. One of the main points is to
identify and analyse the reason that Iggulden suggests were behind the ignition of the Wars of
the Roses. Another point is to analyse Iggulden’s division of the roles of the hero and the
villain of the story, considering the benefits of the division for his storytelling as well as the

negative influence it may or may not have on the historical accuracy of the novel.



The entire thesis focuses more on the years preceding the war rather than on the war itself,
because based on my research, I believe the essential reasons for the Wars of the Roses to be
rooted in the immediate years preceding the first battle as well as in much older Plantagenet
history. There were many reasons for the conflict known as the Wars of the Roses, most of
which meaningless had they not been combined together or preceded and followed by more.
The reasons were political as well as personal, some of them were trivial, some were crucial,
but the combination of too many of them at once resulted in the disastrous mix that ignited the

armed conflict between the so-called Yorkists and Lancastrians.

The fact that there were so many reasons to cause this war is partially what makes it so
interesting to me. History has always been one of my main interests, and especially the stories
of powerful queens have always attracted my attention. And so, after reading Iggulden’s
books Stormbird and Trinity, 1 was a big fan of Margaret of Anjou, and naturally (as I will
explain in the practical part of my thesis) I saw the Duke of York as the villain of this story.
But after reading more about the Duke in academic literature, the man began to seem so much
more interesting than Iggulden makes him to be. And thus it became my focus to search in
Iggulden’s books for signs of these interesting controversial parts of York’s and Margaret’s

characters.



1 HISTORICAL CONTEXT

This theoretical part is focused on giving the general historical context to the events described
in the analysed novels. Firstly, it introduces all the necessary general fact about the conflict
known as the Wars of the Roses, including the explanation of bloodlines and noble family
trees as well as events leading up to the Wars of the Roses. And the rest of the theoretical part
explains the historical context of the two analysed figures, firstly Margaret of Anjou and

secondly the Duke of York.

1.1 CONTEXTUAL INTRODUCTION TO THE WARS OF THE ROSES

The Wars of the Roses was more than a 30-year-long conflict of two houses both entitled to
the throne of England. There were two phases of the conflict, which could even be perceived
as two separate wars; thus explained the plural in the name Wars of the Roses. This thesis
deals with the first phase, which was a power struggle between the House of York and House

of Lancaster.

The name of the conflict arose from the emblems of the two contending houses—the red rose
of the House of Lancaster and the white rose of the House of York. However, according to
Dockray, neither the emblems nor the name of the conflict were actually used at the time,
with the sole exception of the white rose which was one of many symbols used by the Duke

of York.!

Although the civil war took place in the 15™ century (most sources date it from 1455 to 1487),
the animosity between these families of royal blood resulted from events older than even the
oldest participants in the war could have witnessed during their lifetime. A majority of
sources agree that the roots of the conflict can be traced back another century, to the death of

King Edward III in 1377, or even more precisely, to the creation of a Duke’s title.”

'Keith Dockray, Henry VI, Margaret of Anjou and the Wars of the Roses: From Contemporary Chronicles, Letters &
Records (Bourne: Fonthill Media, 2016),

https://books.google.cz/books?id=d5V{DgA AQBAJ&printsec=frontcover&hl=cs#v=onepage&q& f=false.

% Suzannah R. G. Lipscomb, “The Wars of the Roses: The Real Game of Thrones.” Knowledge is GREAT. Lecture presented
at The British Council Lecture Series, posted September 13, 2017, YouTube video, 1:14:37,
https://www.youtube.com/watch?v=kLIDHhIRxIc&ab_channel=britishcouncilsg
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As Matthew Lewis explains, King Edward created the title in order to award it to his sons. His
eldest son Edward became Duke of Cornwall, his second son Lionel of Antwerp became
Duke of Clarence and his third son John of Gaunt became Duke of Lancaster. Unlike their
older brothers, the fourth son Edmund of Langley and the fifth son Thomas of Woodstock
were given the title of a Duke not by their father but by their nephew King Richard II years
after Edward III died. For example, Edmund became the first Duke of York in 1385.
Nevertheless, by the time of King Richard’s deposition, there were at least five Dukes in

England but the limits of a Duke’s power remained an undefined territory.’

As Lipscomb explains, the only one who seems to have stood above the rank of a Duke was
the king himself. With the king dead and no established laws of succession, there would be no
one with enough authority to resolve a possible conflict of power between Dukes. * Lewis also
argues that by receiving a title superior to nearly all others, the new Dukes came to believe
that their superior ranks ensured superior lives.” In other words, they always believed to
deserve more than they got. As long as there was a strong king on the throne, the Dukes
would be the number one supporters and allies. However, without the highest authority to
keep them in line, the Dukes’ power would become quite dangerous to traditional succession

of power.

And indeed, it did not take long before the succession disputes arose. Edward’s eldest son and
heir to the throne, the so-called Black Prince, died the year before his father’s death, while his
eldest son Edward died at the age of five. This made the Black Prince’s second son the heir of
Edward III’s throne, prior to the Black Prince’s brothers. This line of succession was
understandably unpopular among the late king’s remaining sons, and it left lingering claims to
the Crown, which would eventually become one of the main causes for the Wars of the

6
Roses.

3 Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016).

* Suzannah R. G. Lipscomb, “The Wars of the Roses: The Real Game of Thrones.” Knowledge is GREAT. Lecture presented
at The British Council Lecture Series, posted September 13, 2017, YouTube video, 1:14:37,
https://www.youtube.com/watch?v=kLIDHhIRxIc&ab_channel=britishcouncilsg

> Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016).

8 Suzannah R. G. Lipscomb, “The Wars of the Roses: The Real Game of Thrones.” Knowledge is GREAT. Lecture presented
at The British Council Lecture Series, posted September 13, 2017, YouTube video, 1:14:37,
https://www.youtube.com/watch?v=kLIDHhIRxIc&ab_channel=britishcouncilsg
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Despite his unpopularity, the Black Prince’s second son was crowned Richard II, and ruled
rather tyrannically for 22 years until 1399 when he was deposed by his cousin Henry
Bolingbroke. Being the son of John of Gaunt, the Duke of Lancaster, and thus King Edward
III’s grandson, ensured Bolingbroke a claim to the throne strong enough to convince the
Parliament to unanimously support him as King Henry IV.” The fact that Bolingbroke was
able to depose the King of England by a plea to the Parliament based on his royal bloodline is
the one of the first signs of the major changes that would happen in the following years.
Firstly, the Parliament’s position began to shift from simple advisors of the king to an actual
constituent of government with actual power to depose or impose kings. Secondly, it
demonstrates that unpopularity was becoming a very significant weakness, and that unpopular

kings would be no longer tolerated in England.

Henry IV was later succeeded by his son, Henry V, who is believed to be one of the greatest
kings in British history. He is described as a very strong leader with many military successes
resulting in significant economic development and expansion of land, but also a beloved and
popular leader. Therefore, when he suddenly died, the expectations put on his 9-month-old
son and heir Henry, were enormous. When young Henry VI finally came of age, England
under the rule of his regents had already lost most of the glory of his father’s era.
Furthermore, his marriage to a French princess Margaret of Anjou, which was paid for with
more French land so gloriously won by his father, made Henry even more gloriously
unpopular from the very beginning of his independent reign.® With a weak and unpopular
king in power, naturally, the other noble houses descended from the Plantagenet royal

bloodline began to pose danger to the Lancastrian branch.

The long forgotten claims to the throne by the Houses of York and Mortimer, descendents of
the younger sons of Edward III, came to life again through a figure representing both of them.
Richard Plantagenet, the Duke of York, was the descendant of not one but two royal

bloodlines. He inherited the title of the Duke of York from his paternal uncle, but he was also

7 Suzannah R. G. Lipscomb, “The Wars of the Roses: The Real Game of Thrones.” Knowledge is GREAT. Lecture presented
at The British Council Lecture Series, posted September 13, 2017, YouTube video, 1:14:37,
https://www.youtube.com/watch?v=kLIDHhIRxIc&ab_channel=britishcouncilsg

8 James E. Doyle, 4 Chronicle of England B.C. 55 - A.D. 1485 (London: Edmund Evans, 1864), 380-381.
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a Mortimer—a descendant of Lionel, the Duke of Clarence—through his mother’s side.” After
the death of his maternal uncle Edmund Mortimer in 1425, he became the first in line to the
throne by primogeniture. This, in the eyes of many nobles, would make for stronger claim

then Henry’s.

Nevertheless, rooted another hundred years further in the Plantagenet history, the Wars of the
Roses have outreached and long outlived the original conflict between Henry VI, resp.
Margaret of Anjou, and the Duke of York, eventually turning into a power struggle between

any nobles who still had enough funds to raise an army.

1.2 HISTORICAL CONTEXT OF QUEEN MARGARET OF ANJOU

Margaret of Anjou was born in 1430 as a second daughter of René, Duke of Anjou and titular
king of Sicily, Naples, and Jerusalem. The princess was only 14 years old when her father
betrothed her to the King of England in exchange for the return of his ancestral lands.
Although she was all but 15 years old when she became the Queen Consort of Henry VI,
Margaret was more than prepared to become the true monarch that England desperately
needed. Kendall claims that she had been raised in a household led by women,'® which
inadvertently groomed her for the position she would uphold one day. Her father René of
Anjou had spent most of her childhood as a prisoner of the Duke of Burgundy, while his wife
and mother ruled over Anjou.11 Therefore, Margaret had great examples of strong and

independent women in her mother and grandmother.

Margaret is described by most sources as rather intelligent and very well educated for a
woman of her era. In Kendall’s Richard the Third, she is also depicted as strong-willed,
decisive, or even proud and passionate.'? Henry VI, on the other hand, is described in 4

Chronicle of England as “gentle, studious, and religious; evincing neither inclination for war,

° Conn Iggulden, Stormbird (London: Penguin Books, 2014), xvii.

* paul Murray Kendall, Richard the Third (London: George Allen & Unwin, 1955), 19

1 paul Murray Kendall, Richard the Third (London: George Allen & Unwin, 1955), 19.

12 paul Murray Kendall, Richard the Third (London: George Allen & Unwin, 1955), 19.
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. 13 . . ..
nor capacity for government.”” Alison Weir even concludes her description of Henry’s

character saying that “as a man he was virtuous and good, but as a king he was a disaster.”'*

The entirety of Henry’s reign was marked by his gullibility and vulnerability to manipulation.
Weir even suggests that “whoever controlled the King controlled the country.”> This meant
further instability for a country that had spent 15 years under the regent rule of quarrelling
nobles. Even with sources unanimous on this one, it is still safe to say that King Henry was a
naively trusting religious man with little interest in politics. He was generous with those who
were in his favour but also foolishly generous with his enemies. For example, Weir describes
a royal pardon from Henry to conspirators who had attempted to kill him.'® Michael Hicks in
his paper on Henry VI agrees that his mercy towards his enemies was indeed unwise and
dangerous. However, Hicks also argues that Henry was not completely incapable of ruling
and that he in fact made decisions and initiated governmental actions himself. '’ Though it is
questionable if his decisions were the best or if someone else could have navigated the
situation better, the fact remains that Henry was most likely the one who made those
decisions. His advisors probably tried to persuade him into deciding in a certain way, but in

the end, the King himself must have allowed it.

Inarguably, Henry did heavily rely on his councillors, but as Hicks describes in another one of
his works, it was not so uncommon for a king at the time. He explains that “only departures
from the routine,..., demonstrate to modern historians the decisions that had been taken. Such
developments are hard to detect and even more difficult to attribute to their prime-mover: to a

minister, to the council, or to the king,”18

and that “only a minority of signet letters and
initialled petitions are traceable directly to the king. The problem is that actions in the king’s

name need not indicate any personal involvement by the king. If it is too far to say that

' James E. Doyle, A Chronicle of England B.C. 55 - A.D. 1485 (London: Edmund Evans, 1864), 391.

* Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 6.

' Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 6.

' Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 6.

'7 Michael Hicks, “Henry VI: A Misjudged King,” in History Today 1, no. 1 (January 2016).
https://www.thefreelibrary.com/Henry+VI%?3a+a+misjudged+king%3 f+Few+English+monarchs+have+such+a+poor...-
20247157203

*® Michael Hicks, “What was Personal about Personal Monarchy in the Fifteenth Century” in The Image and Perception of

Monarchy in Medieval and Early Modern Europe, ed. Sean McGlynn, Elena Woodacre (Newcastle upon Tyne: Cambridge
Scholars Publishing, 2014), 11.
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nothing was begun by Henry VI, the truth lies somewhere in between.”"”

This again proves
that given the rather small number of available contemporary sources from this time there is
no way of getting any closer to the reality of what King Henry or any other historical figures

were really like.

As a woman of intellect that she is described to be by most historians, Margaret could most
likely see her husband’s inability to govern and the dangerously unwavering trust he had for
his advisors. And not only was Margaret almost certainly aware of her husband’s weak and
trusting character, but she also seems to have realized that it made him vulnerable to
manipulation by his friends even more than it made him vulnerable to his enemies. And so,
unsurprisingly, Margaret was concerned about the loyalty of the king’s advisors probably
since the beginning of her rule; some sources even suggest her distrust to be close to

- 20
paranoia.

Daisy Dean Dryden comments in a master’s thesis that “seldom, will one ever find two people
more unlike than Queen Margaret and King Henry, her masculine talents and ambition
forming a striking contrast to her husband’s meekness and timidity.”*' And indeed, Queen
Margaret was apparently the exact opposite of her husband. She seems to have understood the
game of power that politics really is, and unlike her husband, she was rather wary with her
trust. Nobles whom she considered trustworthy and loyal to her would become her closest
advisors, while those she did not deem loyal enough would become her enemies. Namely,
Kendall lists the Duke of Suffolk and the Duke of Somerset among Margaret’s allies, and
claims her archenemies to be Duke Humphrey of Gloucester, Henry’s uncle and former

regent, and Richard, Duke of York.*

Not long into her role as the Queen of England, she took it as her responsibility to protect the
interests of the Crown. As Dryden claims, Margaret was “full pride, spirit, ambition and

intelligence. She had the inclination to rule and from the first, King Henry was more than

' Michael Hicks, “What was Personal about Personal Monarchy in the Fifteenth Century” in The Image and Perception of
Monarchy in Medieval and Early Modern Europe, ed. Sean McGlynn, Elena Woodacre (Newcastle upon Tyne: Cambridge
Scholars Publishing, 2014), 11.

0 James E. Doyle, A Chronicle of England B.C. 55 - A.D. 1485 (London: Edmund Evans, 1864), 393-394.

2 Daisy Dean Dryden, “Margaret of Anjou and Her Relation to the Wars of the Roses” (MA thesis, University of Illinois,
1916), 8.

2 paul Murray Kendall, Richard the Third (London: George Allen & Unwin, 1955), 19.
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willing to trust and in fact almost relinquish his rank as sovereign to his clever, lively and
strong-willed wife.”> Alison Weir agrees that “Margaret quickly became the dominant
partner in the marriage. She had energy and drive enough for two, and Henry accepted her
tutelage without protest...”>* And according to Dryden, “young and inexperienced though she

was, she entered the game in the spirit which her supporters had wished.””’

Historians agree that she started to be personally invested in the state affairs much earlier than
only upon her husband’s sudden deterioration of mental health in 1453. For example, Jacob
Abbott claims that “after the death of the Duke of Gloucester, Queen Margaret was plunged in
a perfect sea of plots, schemes, manoeuvres, and machinations of all sorts, which it would
take a volume fully to unravel. This state of things continued for two years, during which time
she became more and more involved in the difficulties and complications which surrounded
her.”*® According to Dryden, it was after her arrival to England that “Margaret at once began

to take an active part in everything around her.”’

However, for a medieval queen, there were not many common ways to be involved in the
government of the country, because as Weir describes, “according to the laws of England, a

queen consort hath no power but title only.”*®

From the description of many historians, it
appears to be obvious, that Margaret was in fact the figure behind many decisions made in the
king’s name. This actually in a way confirms York’s propaganda which claims, as described
by Alison Weir, that the king “had in a manner deposed himself by leaving the affairs of his

kingdom in the hands of a woman who merely used his name to conceal her usurpation.””

After King Henry suffered a complete mental breakdown in 1453, J. R. Lander describes a

period of up to 8 month in which Queen Margaret secretly ruled in the king’s name, until

2 Daisy Dean Dryden, “Margaret of Anjou and Her Relation to the Wars of the Roses” (MA thesis, University of Illinois,
1916), 8.

** Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 8.

» Daisy Dean Dryden, “Margaret of Anjou and Her Relation to the Wars of the Roses” (MA thesis, University of Illinois,
1916), 9.

?® Jacob Abbott, Makers of History: Margaret of Anjou (New York: Harper & Brothers Publishers, 1902), 78.

7 Daisy Dean Dryden, “Margaret of Anjou and Her Relation to the Wars of the Roses” (MA thesis, University of Illinois,
1916), 9.

%8 Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 11.

% Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 11.
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York was made Protector of the Realm.® According to Dockray, with Henry’s illness still
unimproved the following year, Margaret even pursued the role of his regent. However, as
Jennifer Wards points out, she was the only one to do so in the entire medieval history of the
Queens of England.”’ And so she was clearly bound to fail, as she did. Dockray describes that
instead of Margaret becoming the Queen Regent of England, the Parliament appointed a
Protector and Defender of the Realm, who would rule until either Henry regained his senses

or Margaret’s new-born son Edward came of age.*?

For Margaret, Richard Plantagenet, the Duke of York, was one of the most dangerous people
to hold this position. According to Kendall, York was acquiring more and more supporters
every day, despite the fact that he hadn’t even openly pursued his claim to the throne at this
point. However, Kendall also describes that upon York’s appointment to the office of Lord
Protector, he swore an oath of allegiance to Prince Edward as the rightful heir to the Crown,

and when Henry suddenly regained sanity, the Duke of York retired “quietly” to Yorkshire.*

When Kendall analyzes the Duke of York, he deduces that the queen’s distrust and enmity
could have been the cause of York’s later betrayal, and not the other way around.>® This
suggests that the queen’s fear of being betrayed might have been the very cause of this fear
eventually coming true. Kendall even claims that “by treating him as an enemy, the Queen
had turned York into one”.>> There could be many causes behind the Queen’s distrust of York
and we can only guess her motives and reasons. To explain the most likely reasons, we must

go back to York’s childhood.

P 1R Lander, “Henry VI and the Duke of York’s second protectorate 1455-1456” in Bulletin of the John Rylands Library
43,1 (1960), 47. https://doi.org/10.7227/BJRL.43.1.3.

*! Jennifer Ward, Women in England in the Middle Ages (London: Humbledon Continuum, 2006), 134.

32 Keith Dockray, Henry VI, Margaret of Anjou and the Wars of the Roses: From Contemporary Chronicles, Letters and
Records (Bourne: Fonthill Media, 2016),
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33 Paul Murray Kendall, Richard the Third (London: George Allen & Unwin, 1955), 19.
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1.3 HISTORICAL CONTEXT OF RICHARD PLANTAGENET, DUKE
OF YORK

In his detailed account of the Duke of York’s life, Matthew Lewis explains that Richard
Plantagenet inherited the title of a Duke at the age of four from his childless uncle Edward,
the second Duke of York, after his death at the Battle of Agincourt in 1415. His father and
Edward’s brother, Richard, Earl of Cambridge, also died that year, which might lead one to
believe that he fell alongside his brother at Agincourt. But looking at the dates more closely, it
is quite certain that the Earl of Cambridge was already dead when Henry V left for France in

August 1415.

York’s father, the Earl of Cambridge, was apparently dissatisfied with the way he was being
treated by King Henry, which is not surprising, considering that his brother was the Duke of
York while he only became Earl of Cambridge in 1414. Thus, understandingly, he was not
very inclined nor financially equipped to follow Henry to war. And so, after conspiring with
Sir Thomas Grey and Edmund Mortimer to depose Henry V, Richard of Cambridge was
executed on 5™ August 1415 for his planned attempt on Henry’s crown. The attempt was
crushed by Mortimer’s confession to the king before they even had a chance to put any plans
into motion, and Richard’s head ended up on a spike, suffering the same fate as his son would
only 45 years later.* Thus, in 1415, the four-year-old Richard, now the third Duke of York,
lost his father and his uncle within months from each other while also becoming responsible

for the legacy of the York family.

According to Lewis, York was, until the age of 11, under the protection of a Lancastrian
knight, Sir Robert Waterton, who was also in charge of prisoner-keeping of the French nobles
captured at Agincourt. Therefore, though there is no actual proof of this, the young Duke may
have come into contact with, as Lewis calls it, the French “chivalry and code of honour”
during his stay with Sir Waterton. After King Henry V suddenly died in 1422, the 11-years-
old Duke was put into the care of Ralph Neville, Earl of Westmoreland.?’

*® Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 3.
*” Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 3.
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This patriarch of a very powerful family with Lancastrian allegiances, dating back to their
support of Henry IV’s assumption of power in 1399, used this opportunity to its full potential.
When the Duke inherited more possessions in 1425, this time the vast lands and funds of the
Mortimer family through his maternal uncle, he became a gold mine for the Neville family.
With the inheritance of Richard’s uncle Edmund Mortimer, Earl of March, also came a rather
strong claim to the throne as the Mortimers were descended from Edward III’s second son
Lionel, even though the descent was through a female line of Lionel’s daughter Phillipa. This
was the perfect time for Ralph Neville to unite the Nevilles and the Yorks through a marriage

between the Duke and Ralph’s youngest daughter Cecily Neville. **

However, Ralph died later that year, and so the safekeeping of still-under-age Richard
Plantagenet was then entrusted to Ralph’s wife Joan Beaufort, half-sister of Henry IV. This
can be deduced from the Calendar of Patent Rolls which records an entry from 26™ May 1426
that funds were assigned to Countess Joan for “having the custody of Richard, Duke of
York”. It also explains that these funds were allocated from Richard’s own inheritance, the
possessions once belonging to his late uncle Edmund Mortimer, “which are in the king’s
hands”.* These had been, according to Lewis, placed by the Parliament of April 1425 under

the management of Duke Humphrey of Gloucester, King Henry VI’s uncle and regent.*’

In 1428, according to Lewis, the now 16-year-old Duke was slowly approaching the end of
his minority, which would at last ensure him a full access to his immense wealth and power,
making him one of the most powerful people in all of England.*' It is impossible for us to
know in what kind of a mindset York was in his teenage years, and since he was being raised
far away from the English court, the Crown would also have no way of knowing York’s
allegiances. Probably as a result of this realization, Lewis describes a letter written in the
name of the infant King being dispatched to summon York to join the royal household in
London.** Perhaps the reason behind it was a simple desire to examine the true nature of

York’s character before he comes of age. Or maybe, as the old saying instructs, to keep a

% Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 3.
39 Calendar of the Patent Rolls: Henry VI A.D. 1422 — 1429. (Norwich: “Norfolk Chronicle” Company, Ltd., 1909), 343.
0 Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 3.
* Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 4.
* Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 4.
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friend close but an enemy closer. Whatever the reason for the King’s summons was, Duke

Richard was kept really close indeed.

Calendar of Patent Rolls lists several occasions on which the Duke was given significant
executive power. For example an entry from 20™ anuary 1430 describes York being tasked to
supervise a duel, and “in the absence of John, Duke of Bedford, to act as constable of
England”.* Also, according to Lewis, York was present at both coronations of King Henry. **
Furthermore, Alison Weir notes that he was knighted alongside with the King himself.* If he
was not in the favour of the Crown at this time, as some sources like to claim, this evidence

suggests otherwise. But then again, they may have been keeping an enemy closer.

Due to his father’s history of treason, it is possible that prejudice, assumptions and distrust
arising from his father’s attempt to depose Henry V may have caused the third Duke of York
to be viewed as a potential enemy of the Crown. At this point, it is vital to contemplate the
true meaning behind this use of the term “Crown”. Under usual circumstances, it would
simply be a synonym to the King. However, in a situation where it is obvious that the king in
power is not actually in power, the term would symbolize anyone and everyone with any
executive power at the highest level. To identify individual players behind the scenes would
have been difficult even then, not to mention over 500 years later. But their identity and their
motives are key information for understanding the actual reasons behind the famous events.
To understand the psychology of a king is rather a long run, but trying to understand the

psychology of a whole army of lords is a never-ending marathon.

Multiple minds are bound to produce multiple ideas and opinions, which could be why there
are so many contradictions in the behaviour of the “Crown” towards Duke of York. The
contradiction could be in the lords’ inability of collective agreement. Or maybe the main
contradiction is simply in the presentation of individual historians. As in every other academic
field, the so-called human factor can be an impediment when trying to impartially assess

information. And especially historians, whose job is to balance their scientist and writer side

* Calendar of the Patent Rolls: Henry VI A.D. 1429 — 1436. (Norwich: “Norfolk Chronicle” Company, Ltd., 1909), 38.
* Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 4.
* Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 5.

20



in order to write an objectively true account of history while making it readable to general

public, have a tendency to be writers more than scientists.

Examples of these contradictory tendencies can be widely found in the literature written about
the Duke of York. Talking about the attitude of the Crown towards Duke Richard during his
childhood, Matthew Lewis claims that there were no attempts to confiscate York’s inherited
wealth, which Lewis recognizes as an inclination to “rehabilitate the young boy” and to raise
him without the presumption of becoming a traitor like his father. Lewis also describes that
York was awarded with an important role of the Constable of England*® However Alison
Weir sees it from a different perspective. She claims that after reaching majority, York was
kept from governmental positions and any executive power, which would have been common
for a Duke to hold. Instead, he was being tasked to travel far away from England for the

7 Despite the inconsistencies between sources when

military positions he was given.’
describing the Duke’s early years, which could suggest unreliability of the sources in this
matter, there is rather a unified consensus that York did serve the Crown loyally for many

years of his majority.

In 1432, as Weir describes, Richard of York at the age of 21 has finally come of age. Thus, at
last, the Parliament agreed to grant him access to his inheritance in its full extent, with a small
catch of having to pay an extensive amount of money to the King in order to get it.*® Weir
never explains the purpose of this “inheritance fee”, but according to T. B. Pugh, York was
simply asked to repay a debt that he had also inherited from his uncle, the second Duke of
York® Nevertheless, suddenly, the boy with no family became the man who owns the better

part of England.

With the war in France quickly draining the English royal treasury, York was soon to become
richer than the King of England. Whatever York’s character was like, this alone would make

him a threat for the Crown, which the Council was surely well-aware of. Weir explains that as

*® Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 3.

7 Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 5.

*® Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 5.

*“T.B. Pugh, “The Estates, Finances and Regal Aspirations of Richard Plantagenet (1411-1460), Duke of York” in

Revolution and Consumption in Late Medieval England, ed. Michael Hicks (Woodbridge: The Boydell Press, 2001), 71.
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soon as he came of age, it would have been customary for a Duke to assume a place on the
King’s Council or to be appointed to a position in government. Instead, York was only
involved in military positions and mostly forgotten. However, that was until Duke John of
Bedford who had been in charge of the English lands in France died in 1435, and the Council

decided that York would be a suitable replacement. >

This is where the Crown appears to have created one solution for two pains — the threat of
York growing out of control in England and the upkeep of an expensive war that no one really
wants to lead. With the Council’s decision to sent York to manage the situation in France,
they successfully removed York from the public view and at the same time secured a
benefactor for the war expenses. Both Weir and Lewis agree that after multiple defeats by
Joan of Arc, and with no more support from Burgundy, England’s main ally for most of the
war, York was basically assigned to sustain something that had been a lost cause before he

. 51
even arrived.

Despite his complete military inexperience up to this point, the time that York spent in Rouen
as the Lieutenant-General of France turned out not to be a complete failure. But it was
significantly more advantageous for England than for him. Lewis claims that though not
successful in acquiring any further lands for the English, York showed useful skills in dealing
with the Norman aristocracy, managing to quiet the tendency of the Normans to support the
French cause, and thus succeeding in the preservation of English rule in Normandy. But with
the English Crown bankrupt from years of unfruitful war, York was forced to finance his
French campaigns out of his own pocket.52 Thus, despite being one of the wealthiest men in
England, with no wages or rewards for his job well-done, there was probably little to no
motivation to do more than the absolute necessary. Most likely, he was ready to happily
return to England after his one-year-long service. The war in France was, however, becoming

more and more impossible to maintain without the wealthy Duke to fund it.

>0 Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 5.

*! Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 4.
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According to several sources, England was lacking funds as well as soldiers to further their
cause. But as Lewis points out, with Henry VI already crowned King of France, it was now
impossible to abandon the war. In addition, it was apparently a public knowledge that York
had not been paid the wages for his position.” That is obviously not something attractive to
potential candidates for replacement, and thus, finding a willing lieutenant-general to replace

York was probably not an easy task.

Due to this situation, according to Lewis, York was asked to stay extra 6 months to prevent
another “power-vacuum” created by the absence of a leader. However, with his appointment
to office ending officially in April 1437, he would be essentially powerless for the remaining
time there. Lewis suggests that York was not given any choice in the matter and was forced to
stay.>* Weir, on the other hand, claims that York was angered by the continual lack of support
and he returned to England despite his orders.” Nevertheless, both of these historians agree
that he was able to leave France in a better situation than he had found it at the time of his

arrival.

Richard of York arrived in France as a 25-year-old rookie and left only one year older, but he
was now experienced in warfare and diplomacy, and intimately acquainted with the Crown’s
miserable financial situation. While apparently still fully loyal to Henry VI, York was
becoming dangerously well-experienced and generally popular. At the same time, Weir
describes a crisis of power in the Council, which was corrupted and divided into factions,
quickly becoming completely inefficient. This crisis resulted in Henry VI, who was 16 years
old at the time, proclaiming himself to be of age and assuming power to resolve the squabbles
between the noblemen of his Privy Council. After the King was finally in power, the Council,
while still operating with some executive power, was now forced to consult the King on every

major decision, which meant the end of their 15-year-long autonomy.56

After spending his time in England trying to take control of his lands and estates, York was

soon shipped away again. Weir describes that York was once again sent to France as the

>3 Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 4.

> Matthew Lewis, Richard, Duke of York: King By Right (Stroud: Amberley Publishing, 2016), 4.
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lieutenant-general in 1441, only this time with two significant changes. Firstly, as described
by T. B. Pugh, it was no longer a one-year-long position and York was assigned to stay until
1445. Secondly, unlike his previous term, he was finally getting paid for his job. T. B. Pugh in
his analysis of York’s finances notes that with the generous wages for his position, this was
the golden times of York’s wealth. But after he returned from France in 1445, the loss of this
major income quickly led to a depletion of his resources. And as Pugh claims, “it is difficult
to believe that York’s growing financial problems did not influence the part he played in

English politics...”®

Only a year after his return from France, as Lewis notes, York was tasked to assume the place
of the Lieutenant of Ireland, being the perfect candidate for the task due to the title Earl of
Ulster which he inherited from his uncle Edmund Mortimer.” However, as Dan Jones
explains, he managed to delay his departure for so long that in the end, he only spent one year
in Ireland. This turned out to be a time mostly advantageous for him, as he was able to gather
many supporters among the Irish. And when he returned from Ireland in 1450, he showed up
with an army of 5000 troops marching towards London. Though really rather for show than

for war, York’s troops aroused distrust.*’

This demonstration of power was a breaking point in York’s behaviour towards the King. A
loyal subject mostly obeying orders for all his previous life, York suddenly marches to
London making demands. Dan Jones uses letters between York and King Henry to deduce
that after serving as Lieutenant of France and Ireland, York decided it was time for him to
gain more power in England as well. According to the letters quoted by Jones, York is asking
to be given “command of England in a moment of crisis”.®' However, considering the loss of
Maine and Anjou in exchange for Queen Margaret in 1444, the loss of Normandy in 1449,

and the corruption of the King’s Council, Jones suggests that England was not exactly in its

>7 Alison Weir, Lancaster and York: The Wars of the Roses (London: Random House, 1995), 5.
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best shape.” And thus, York, though being rather aggressive about it, could have been

actually trying to save England from the corrupt government.

Furthermore, we can only assume that having spent so much time and resources on the war in
France, the loss of nearly all English lands in France must have been rather personal to him.
With Duke of Sommerset being the one responsible for the losses in France, York was
probably not very happy to see him in London, especially at the exact same position that York
would have most likely imagined for himself. And so as Jones says, “tension between the two

men would dominate politics over the course of the next five years.”*

As reads the opening of A Plain Statement of the Conduct of the Ministry and the Opposition
towards His Royal Highness Duke of York, “it is an observation as ancient as civil society
itself, ... , that no characters are so obnoxious to unjust reproach as those of the great; and that
the pedestal upon which public characters are raised into more conspicuous view, renders
them, at the same time, more assailable objects of envy and malignity.”®* While the text has
no connection to Duke Richard of York, as it was written in 1808 about Duke Frederick, the
opening does transcend time and can be applied universally. And especially, it reflects the
ambiguity of approaches to the assessment of Duke Richard’s actions leading up to the Wars

of the Roses.

Some authors, like Conn Iggulden in his novels, tend to depict York as a traitor consumed by
ambition and greed, who died trying to usurp the kingdom for his own selfish motives. On the
other hand, some sources (e.g. Kendall) argue for a much nicer version of York with
intentions a bit more pure, suggesting that his actions were mostly the product of his
circumstance and him being a victim of prejudice and unfounded distrust was possibly the
grounds for his later actions. There is evidence for and against both of these theories, which
makes it essentially impossible to assume which of them is more likely. Nevertheless, the

Duke sealed his label of Queen Margaret’s enemy at the First Battle of St. Albans in 1455.

* Dan Jones, The Wars of the Roses: The Fall of the Plantagenets and the Rise of the Tudors (New York: Penguin Group,
2014), 8.
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James Doyle in A Chronicle of England describes that in 1455, after Henry’s miraculous
recovery, the Duke of York, accompanied by the Duke of Norfolk, and Earls of Salisbury and
Warwick, who had gathered their armies at Ludlow Castle, began to march towards London.
At the same time, King Henry was taking advantage of his regained senses and marching with
his army north. The two armies met in St. Albans on May 22, 1455.°° Doyle suggests that
while York was marching towards London on purpose, the conflict at St. Albans was more of
a coincidence than a planned battle.°® However, most other sources suggest that Henry’s army
was not in fact on its way to Wales, as claimed by Doyle, but it was intentionally trying to

block York’s advance, in an attempt to prevent a potential battle of London.

One way or another, as Lander describes, York was victorious in the Battle of St. Albans, and
his victory created likely one the most peculiar situations of all the battles in the Wars of the
Roses. Some nobles serving on the King’s Council were killed in the battle, including Dukes
of Sommerset and Northumberland, but King Henry himself was captured by the Yorkist
army, only to be returned on the throne immediately after.®” Surprisingly, after his victory
against the Royalists, York still claimed to be loyal to the King, explaining that his fight was
with the corrupt advisors and not the King himself. Dan Jones explains, however, that it was a
“crucial component of the Duke’s political campaign to argue that he was fighting for and not
against the king.”®*134. This suggests that in fact he may not have been as loyal to the king as

he needed to appear for his political purposes.

65 James E. Doyle, 4 Chronicle of England B.C. 55 - A.D. 1485 (London: Edmund Evans, 1864), 402.
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2 LITERARY DEPICTION OF MARGARET OF ANJOU AND
RICHARD, DUKE OF YORK IN CONN IGGULDEN’S
NOVELS STORMBIRD AND TRINITY

The strongest memories we have after reading a book are those of the book’s mood. When
reading fiction, it is usually a matter of first few pages to know who the hero is and who the
villain is. Sometimes the book takes special interest in hiding the villain’s identity, but
generally, the mood of the book is meant to hint the villain throughout the book. And so, even
without remembering exact details of the story after finishing the book, you do remember

who the villain was.

My first impression from Conn Iggulden’s books was that of the villain. Without a question,
Richard, Duke of York is the villain in Iggulden’s books, while Margaret of Anjou and her
allies have the hero status. To a reader without a need for fact-checking, this would seem like
an undeniable truth. Considering that Iggulden’s books are historical fiction novels, there is
absolutely no reason why he should not create a hero and a villain. However, to my surprise,
many renowned historians in their academic writings on the Wars of the Roses tend to do this
as well. Dan Jones or Paul Murray Kendall, for example, seem to oppose Iggulden as they put
Margaret and Duke of Suffolk in the role of the villains®, while making Richard of York to

be seen as a victim of circumstance.”’

Iggulden uses many techniques to nudge the reader into believing something that he did not
explicitly say. Original sources of information regarding events this far in the past, such as
chronicles or administrative records, can tell us what, when, where and sometimes even why,
but it is for a novelist to fill in the blanks of how it happened in detail. Thus, individual
conversations that a reader can witness in these books are only the product of the author’s

imagination or, at best, their guess at what it might have really been like. Nevertheless,

* Paul Murray Kendall, Richard the Third (Bourne: George Allen & Unwin, 1955).
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Iggulden uses many of these conversations and intimate moments to set a mood of the villain-

versus-hero kind.

As per usual, the hero is let known immediately. Margaret of Anjou is introduced first, in the
very beginning of the first book Stormbird and before the Duke of York. The reader first
meets her as a 14-year-old princess, in a rather ordinary and familiar situation which anyone
can relate to. Moreover, she is introduced as a smart and brave young girl, who is beloved by
everyone that she meets. Details like that gradually make her into a likeable and relatable

character, which is essential for a hero.

On the other hand, York is introduced later in the story with the mood immediately defining
him as the villain. Iggulden provides him with “a stare that was full of disdain™’', and the
reader learns within a few pages that it is “not wise to irritate a man of York’s reputation and
influence...””> On various occasions throughout the first book, Duke of York is painted as an
unpleasant man, who openly speaks against the King and the Council. For example, after
Lord Suffolk’s trial, York says to the lords that “perhaps a man should not fear to talk of
treason”’” because “it seems it does not bear the sting it once had.”’* On another occasion, he

openly claims that “the king is a boy too weak and sickly to rule.””

York also appears to be
proud and selfish, and even cruel, taking pleasure in ruining others’ lives.”® All of this is
undoubtedly necessary for a complete picture of a villain. However, to what extent it could

have been also the reality of him is uncertain.

As I have already mentioned, the views of historians also differ when it comes to York’s
status of the villain. However likely it might be, there is no real evidence to be found that
would suggest York ever spoke openly against the King before they first met at the battlefield.
Although there are cases known of other people speaking treacherously on his behalf, which
could have been initiated by York, it is impossible to say with certainty if it was York’s

doing. Iggulden in Stormbird makes York into the figure behind most unexplained events

! Conn Iggulden, Stormbird (London: Penguin Books, 2014), 42.
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targeted against the King. The void in York’s public appearance in between his official
functions and general lack of detailed information of his movements makes it easy to assume
he was behind at least some of those. Without a question, a man like York, as described by

most historians, was surely capable of organizing such acts.

Among other situations, Iggulden claims that York left his position in France against orders at
one point.”” Months before the King’s wedding, when York was meant to be commanding the
army in France, Iggulden describes him entering Windsor by force and demanding to speak to
the King.”® Though unsure whether the event in fact happened, the reasons behind York’s
irritation could have been the reality of York’s mindset at the time. In Stormbird, Y ork storms
into the Windsor castle upon learning about a planned truce between England and France.
Given the timing, the truce in question is surely the Treaty of Tours which turned out to be
one of the disasters igniting the Wars of the Roses, as the truce was broken not long after
taking effect. Considering the fact that York was the Lieutenant of France at the time, being
left out of the negotiations for peace could have been reason enough to evoke animosity in the

Duke.

In fact, this was not an isolated case. Only in Stormbird, Richard, Duke of York, was kept out
of the inner circle decisions on several occasions, regarding rather important matters.
According to Iggulden, after the violent visit to the Windsor Castle, which is not mentioned
by any historians anywhere, York goes on to find out only after he arrives at the King’s
wedding that the King himself will not be coming at all,” and on top of it all, York
accidentally learns about the cost of the Treaty, and thus about the true meaning of the
wedding.*® So even though in Iggulden’s second book Trinity, Margaret and York appear to
be the main initiators of the war, Stormbird makes it clear that even before these two people
met, York had enough reasons to be aggravated at the King’s Council and the King himself,

and even at Margaret, as she was a symbol of the truce and the lands lost.
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Throughout the book, there are small notes that make a reader question everything that he has
learned. For example, in the first half of Stormbird, York mentions to his wife that “they
ruined the son of my king with their prayers and poetry.”™ At first, it is easy to assume that he
means Lords Suffolk and Sommerset, them being his archenemies at the time. However,
considering the fact that in the very first scene of the book Stormbird, a reader meets King
Henry praying in a chapel because “Cardinal Beaufort told me that the French can’t come

while a king prays,”™

it appears more likely that York’s words were targeted at Cardinal
Beaufort, who was apparently indeed supporting King Henry in endless prayers. But as the
two men allegedly become allies not so much later, it seems a little strange for York to be

thinking of Cardinal Beaufort as the enemy.

On that note, Iggulden suggests that in 1450, York was the initiator of the accusations against
William de la Pole, Duke of Suffolk, a close ally of the King and Queen.*’ Iggulden does
make a good point saying that is rather obscure that nobody seems “to blame York for losing

Maine and Anjou, though he had been in command at the time,”™*

and he also gives a really
good explanation for it, claiming that “Richard of York had been quick to accuse the king’s
supporters and, in doing so, had escaped criticism himself.”® Though, there is no official
historical record of this, in Stormbird, York comes in person to interrogate Lord Suffolk after
his arrest, alongside with Cardinal Beaufort and Sir William Tresham, the Speaker of the
House of Commons at the time. The reader learns that “of the three, Beaufort was his true

captor” and that “the presence of York was a clear statement of the cardinal’s loyalties.”*®

In Stormbird as well as in reality, Suffolk ended up on trial, blamed for all the lands lost,
banished from England for five years, but then killed before even leaving England; again,
according to Iggulden, most likely on York’s orders or one of his companions’.®’” Iggulden

even claims that “the scroll had been prepared by Tresham and Beaufort, no doubt with York
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looking over their shoulders and making suggestions.”® And after the trial of Lord Suffolk,
Iggulden describes two factions forming in the Parliament, one around Lords Sommerset and
Scales in support of Suffolk, and the other around York who “strolled with the Neville lords
to an empty room not far from the king’s chambers” and “Tresham and Cardinal Beaufort

2

went with them, deep in conversation,”® which explicitly puts Cardinal Beaufort on York’s

side.

However, it appears that at this point, still 5 years before the first battle, loyalties and
allegiances were still shifting and changing. Another example may possibly be recognized
after the battle of London during Cade’s rebellion. Richard Neville, Earl of Warwick, who
seems to unquestionably stand with York, came in person reporting to the Queen first thing in
the morning after the battle. For a reader who might be quick to be wary with a Neville in the
house, Iggulden even mentions that Warwick “hardly noticed how much his manner warmed

to her, as the sun continued to rise over the Tower.””"

There is no question to whether
Warwick was a Yorkist or not, but before Yorkists or Lancastrians became an obligatory
choice to make, Iggulden suggests that Warwick could have been just a young man loyal to

his King and Queen.

Furthermore, Iggulden even suggests that York could have initiated or at least supported
Cade’s rebellion in 1450.°" This also does not seem completely unlikely, especially in the
situation that Iggulden created in Stormbird. He claims that “the riots seemed to be spreading
and those lords who supported the Duke of York were not working too hard to put them
down. It suited his faction of lords to have the country up in arms, roaring their discontent.”
And the reader also learns that “the Neville faction could only gain from an attack on

London.”* Though it is rather theoretical, once again Iggulden does have a point.

During the Cade’s attack on London, the Queen is warned to leave, but she decides to send

King Henry to Kenilworth but to stay in London herself, to which she gets a reply from her
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advisor that “to stay is to hold the knife to your own breast” because “members of Parliament
have made York the royal heir ‘in the event of misfortunes’.”** This means that York would
be in line for the Crown should anything happen to the King. And with a king who is mentally
and physically incapable to lead the country most of the time, all hopes are put on the Queen
to produce an heir as soon as possible. This is most likely what Iggulden means when he
claims that “if London was saved but Margaret lost, the Yorkist cause would be

immeasurably strengthened. The Duke of York would then be king within the year.”””

Speaking of things strengthening the Yorkist cause, the main one to mention would be the
Nevilles. Iggulden devotes a rather large amount of space in both Stormbird and Trinity to the
relationship between York and the Neville family. York has been associated with them since
childhood, but as Iggulden simply explains in Stormbird, “when York had married into that
particular clan, he’d gained the support of one of the most powerful groups in the country. It

had certainly not hurt the man to have the Nevilles behind him.”®

In Trinity, it is mentioned
that “a man standing with Nevilles could rise far, it seemed. Standing against them, poor
devils like Somerset could not rise at all.””’ This is confirmed on multiple occasions
throughout Trinity, for example a noble saying about Richard Neville, Earl of Salisbury, that
he does not “envy those who stand against that man, not with Richard Plantagenet on one
hand and Earl Warwick on the other. Those three together could break the country in two,

were they so minded.””®

And since apparently they were so minded indeed, they eventually did break the country in
two, igniting a civil war in the name of protecting the king from the wrong advisors. Even on
the battlefield, York still claims to be loyal to the king. He repeatedly stresses that he only
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wants to “free King Henry from those who hold him hostage™” and even reminds his

companions that “our quarrel is with Somerset and Buckingham and Percy, not Henry of
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Lancaster.” ™ However, Iggulden also suggests that York has been interested in acquiring the

Crown for himself at least since he had to give up the title of the royal heir in 1454.

In Trinity, a scene in which the Duke of York as the Protector of the Realm at the time must
sign a document that awards the title of Prince of Wales and royal heir to Henry and
Margaret’s son Edward reveals an insight into the Duke’s mind. He appears to be aware that
“if King Henry passed from the world before it was signed and sealed, York was at that

55101

moment the royal heir and that “only his own signature lay between himself and the

Crown.”' And it is also revealed that “it was too early to declare for the throne, Salisbury

had convinced him of that.”'*

This creates a contradiction in what York thinks and says, and
while Iggulden clearly uses it for perfecting York’s portrait of the villain, it also makes
York’s character a completely unreliable narrator, which needs to be taken into consideration

for any further analyses.

This also suggests that Margaret distrust of York end even other lords is not entirely
misplaced. Margaret’s doubts about the loyalty of the King’s noblemen are well-expressed in
a conversation with one of Henry’s advisors, to whom she says that “it would be a rare man
who took no advantage from a king who trusts him so completely.”'® As fitting as these
words are, it is not likely that she ever actually said them. But they do seem to be an

appropriate representation of her mindset.

And it is not a mindset completely out of place, all things considered. Iggulden even has the
same advisor say about the king at one point that he “could get him to say yes to anything”'®
and even admit that “trouble is, so can anyone else. He’s weak like that.”'°® This suggests
with a great amount of certainty that the queen was not the only person in the inner circle of
King Henry’s advisors who was aware of the nature of the king’s character, and also not the

only one who was afraid of the influence that others may have on the king. In a way, this
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proves the theory that whoever gained King Henry’s trust essentially gained control over the
country. However, as Margaret is painted out to be more or less the hero of the story,
Iggulden never forgets to stress, explicitly or implicitly, who is the evil-whisperer and who is
the one with the right kind of advice. So naturally, the queen is always depicted as the one

who means well.

Along the course of the book Stormbird, Margaret develops from a little girl into a powerful
queen. For example, at her coronation, there is a glimpse into her mind, which informs that
“at least she had no vow to remember, as a wife and queen. The safety of the realm was not
her responsibility to protect.”'®” At this point, she has not yet properly met her husband and
thus she cannot know exactly what her new role would eventually require from her. However,
about 5 years later, during the siege of London by Cade’s rebels, another glimpse into the
young queen’s mind shows a significant change. This time, Margaret has already accepted as
her responsibility that “London and her husband had to be made safe before anything else.”*®
And also that “King Henry was not at her side and for a time the city was her responsibility,
her jewel, the pounding heart of the country that had adopted her.”'® According to Iggulden,
Margaret has had significant influence on King Henry since the very beginning, even before

Henry’s mental breakdown. Within 5 years after her wedding, Margaret has already become

the true protector of the realm, and one of the closest advisors to King Henry.

Throughout both Iggulden’s books, Margaret appears to be in charge of the king’s well-being
as if he was a little child. Many times in Stormbird alone, Margaret explicitly realizes her

husband’s incapacity to govern and sometimes even openly admits it. For example, one of her
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first impressions of her husband is that “he is most amenable and “agreed to anything she
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wanted”''" but she “frowned to herself at the thought”''* suggesting her wits to be sharper

than the King’s. On another occasion, Margaret even tells the steward that “the king will need
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a cloak. Be sure he puts it on before going into the rain. The absurdity is deepened even

%7 Conn Iggulden, Stormbird (London: Penguin Books, 2014), 173.
1% Conn Iggulden, Stormbird (London: Penguin Books, 2014), 371.
1% Conn Iggulden, Stormbird (London: Penguin Books, 2014), 439.
"0 Conn Iggulden, Stormbird (London: Penguin Books, 2014), 187.
" Conn Iggulden, Stormbird (London: Penguin Books, 2014), 187.
"2 Conn Iggulden, Stormbird (London: Penguin Books, 2014), 187.
' Conn Iggulden, Stormbird (London: Penguin Books, 2014), 457.
34



more by an additional note by the steward, who later gets “pale with frustration, knowing he

would hear all about letting the king stand in the rain.”'"*

Repeatedly, Iggulden even describes
situations in which the king acts obediently towards his queen Margaret, even apart from the
time periods of his illness. Among other examples, this scene from the very end of the first

book Stormbird shows it perfectly:

“Henry put down his spoon suddenly, rising from his place. ‘I should go out to them,
Margaret. As host, I should wish them good luck and good sport. Have the boars been
sent out?’

‘They have, husband. Sit, it is all in hand.’

He sat once more, though her sternness faded at the sight of him fiddling with his
cutlery, for all the world like a boy denied the chance to run outside. Margaret raised
her eyes, amused and indulgent.

‘Go then, husband, if you think you must.’

Henry rose quickly, leaning forward to kiss her before leaving the room at something

close to a run.”'"?

This particular scene depicts King Henry as childish and incapable of making his own
decisions even in situations as mundane as this one, which is the general picture of Henry that
Iggulden is apparently trying to paint throughout both of the books. The notion is supported
by a few more examples such as the very first scene introducing King Henry, in which he
discussing the Treaty of Tours with Lord Suffolk. He seems to pay nearly no attention when
Suffolk keeps explaining to him the details of the truce, and only interested in details of the
wife that comes with the deal. The king’s answers are so out of place that the entire

conversation resembles something like an absurd comedy.

“’Your Grace, there are English subjects living in both Maine and Anjou. They would
be evicted if we give them up. I wanted to ask if it isn’t too high a price to pay for a
truce.’

‘We must have a truce, Lord Suffolk. We must. My uncle the cardinal says so. Master
Brewer agrees with him — though he has no beer! Tell me of the wife, though. Is there

a picture?
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Suffolk closed his eyes for an instant before opening them.

‘I will have one made, Your Grace. The truce, though. Maine and Anjou are the
southern quarter of our lands in France. Together, they are as great as Wales, Your
Grace. If we give such a tract of land away...’

‘What is her name, this girl? I cannot call her “girl” or even “wife”, now can I, Lord
Suffolk?’

‘No, Your Grace. Her name is Margaret. Margaret of Anjou.’

“You will go to France, Lord Suffolk, and you will see her for me. When you return, I
shall want to hear every detail.’

Suffolk hid his frustration.

‘Your Grace, do I have it right that you are willing to lose lands in France for peace?’
To his surprise, the king leaned in close to reply, his pale blue eyes gleaming.

‘As you say, Lord Suffolk. We must have a truce. I depend on you to carry out my

wishes. Bring me a picture of her.””''®

While the conversation does suggest that Henry possesses some amount of ability to give
orders, it also makes him into a complete moron. Which even Iggulden admits explicitly is
not the case, claiming that “Henry was not stupid, for all his strangeness.”''” However,
whether the king was stupid or not, his primary weakness was that his enemies believed that
he was and he did nothing to prove them wrong.

In Stormbird, York even explicitly says that “King Henry is a simpleton.”''®

If the king was
strong and capable, it could be a good thing to make his enemies believe that he was weak.
But with a king as weak as Iggulden portraits King Henry, in a time like this, any noble with
enough royal blood could get interested with a first public notion of his weakness. In
Stormbird, the king’s advisors seem to be aware of the danger arising from the king’s
weakness. When searching for the best way to arrange the royal wedding, it is said by one of

the advisors that “Henry can’t be allowed to speak to the French king. Just a short chat with
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the lamb and they’ll be blowing their own bloody trumpets and looking across the

1.”"'? This is also stated to be the true reason behind the proxy wedding.

Channe
So apparently, there were not many people close to King Henry who did not know about his
incapacity to rule. And as it is safe to assume that most of them were not in his service out of
pure love for him, it becomes clear that the political situation at the time was a game of power
very similar to what politics is today. In the modern world of democracy, populists are willing
to promise and do anything in order to get votes from people, and thus stay in power. The
only difference in the 15™ century is that men in power are willing to do anything to become
one of the king’s favourites and gain his trust, but again in order to stay in power. Although
15 century people would have been very different from us in many ways, I suppose that

some things never change.

As it can be subtly witnessed throughout the first book Stormbird, and much less subtly in the
second book Trinity, the more incapable the king gets, the more powerful Parliament
becomes. In Stormbird, and most likely in reality too, York is also well-aware of this. He
creates and uses many valuable connections throughout the entire Parliament, counting nearly
a half of the Lords Temporal and among others the Speaker of the House of Commons, Sir
William Tresham, who essentially becomes York’s tool in eliminating his enemies, such as
for example arresting Lord Suffolk, and later a tool in gaining more power. Iggulden gives a
very good example of the Parliament’s rising power by Lord Tresham telling York that “all

things are possible, my lord...with enough votes.”'*

Especially given the fact that, according
to Iggulden, they were discussing the possibility of naming a royal heir, in which, as
mentioned before, they actually succeeded, it clearly demonstrates the power of Parliament

thriving under a weak, childless king.

In 15" century, a queen consort without a child heir to lend her more power, and without a
strong king to stand beside, has very limited influence and even relevance. However, by the
time the queen finally gives birth to her son, Prince Edward of Westminster, in 1454, the

situation has significantly changed, and the birth of her son is not enough to secure her. The
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king, her husband, suffered an unknown kind of mental breakdown in late 1453, and became
completely incapable of communicating, much less governing the entire country. And though
the young queen is without a doubt ready to take his place, the Parliament stands firmly in her

way.

Although, in Stormbird, and even in reality according to J. R. Lander, Margaret exercised her
husband’s power and acted in his name for months on her own when her husband was already
incapacitated. '*' Lander even claims that “according to a letter written at the time, the queen,
by mid-January, had already drawn up plans for exercising the regency herself.”'** And
though she was, obviously, unsuccessful in reality, Iggulden in Stormbird does not even
entertain the idea of this rather important part of her story. Stormbird ends with the queen
present at Westminster, while Parliament chooses Richard of York to be the Protector of the
Realm, but according to Iggulden, Margaret is not even allowed to enter the chamber and hear

the discussions, much less to present a proposal herself.'*

A female regent would probably seem like a normal proposition to Margaret who came from
a family of strong women essentially ruling themselves. However, to the conservative English
noble lords, allowing a woman alone to rule England was at the time a notion completely
unacceptable. In addition, as Iggulden says, “England had a long history of regents for royal
children — Henry himself had needed good men to rule in his stead when he’d inherited the
throne as a child. Yet there was no precedent for madness...”'** And thus perhaps it should not

be at all surprising that such an unprecedented situation created such a mess in England.

As Iggulden describes her in Trinity, Margaret has apparently grown used to ruling the
country during Henry’s incapacity. Iggulden explicitly describes her mixed feelings after the
king’s recovery, when “she felt resentment as well, much as she tried to deny it. For all the

time her husband had been helpless, she had worked to keep his authority alive, yet the
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moment he woke, he was off with men like Buckingham and Percy, leaving her behind.”'*

The said lords even go as far as to reminding her that “King Henry has the noble heads of
families to advise him when he wakes...”'*® But Queen Margaret would not be left behind
anymore. Later, she vows to herself that “they would find her in their path, whichever path

they took,”'*’

and even speaks up to the lords, reminding them of her importance as her
husband’s “voice when he had none..”'*® And hese are only two of many examples of
Margaret’s courage and decisiveness, which lead to a subtle notion that Margaret was more
capable than King Henry, and that she possibly could have been a better king than her

husband.

However, there is a short period of time, shortly after his recovery in late 1454, when King
Henry appears to be stronger in mind than ever. He is suddenly decisive, takes action and
gives out orders without hesitation, which is quite the opposite of the amenable and weak king
that Iggulden presents throughout most of the story. This new Henry takes no time to regain
power from York and undo his work. Henry even proclaims in public upon meeting York that
“by my order, those you have bound will be freed. Those you have freed will be bound!”'*
To a man of York’s position and pride, after more than a year of successfully protecting the
country, getting disrespected by such a proclamation from the king would have been a great

insult.

However, Iggulden describes that by speaking against York, King Henry displays more of

strong will than he ever has, which actually makes York respect Henry as the king for the first

time. But Margaret claims in Trinity that she does “not doubt York remains a threat™*
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because “such men who have tasted power will always long for it again, and she is not

wrong.
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At one point in Stormbird, Iggulden suggests that the main reasons for Margaret’s hostility
towards York were that she “still blamed York for the death of Lord Suffolk”'** and “she
suspected him of involvement in Cade’s rebellion”.'** This would mean that the Queen’s
hatred towards the Duke was based mostly on two unconfirmed accusations. But that was
before the First Battle of St. Albans in 1455. York’s attack on the king’s army and the deaths
of Somerset and Northumberland then gained him a permanent status of the villain, at least in

the queen’s point of view.

Though, as Lander claims, there is no official record of Henry falling ill ever again after his

. . 134
miraculous recovery in 1455,

Iggulden makes Margaret into the sole hero of the second
book Trinity by adopting the theory that Henry’s mental breakdown reoccurred after the First
Battle of St. Albans. As Lander describes as well, York’s victory in the First Battle of St.
Albans was followed by a second era of his protectorate, which in 7rinity is also reinforced by
the fact that King Henry becomes once again mentally as well as physically incapable of
opposing him. In addition, after the death of Queen Margaret’s two major allies, Edmund of
Sommerset and Henry Percy of Northumberland in the battle, the queen is rendered even
more powerless as she most likely used to depend on Sommerset to provide her with access to
the Privy Council. But as the kind of a strong woman she has become at this point, Margaret

now views herself as the only true protector of her husband’s and son’s throne, and she acts

accordingly.

In Trinity, Margaret truly becomes the she-wolf that Shakespeare claimed her to be. Iggulden
paints her into a warrior queen who rides out into battles with the Queen’s Gallants, her own
army counting more than 8,000 men, though Iggulden also never forgets to add intimate
moments that show her in a more pleasant and familiar way. But on the other hand, Iggulden
describes her using the King’s Seal to carry out orders in the king’s name while the king is in
no mental state to actually give such orders, and that proves the very accusation upon which
York has build his campaign. And so, even Iggulden’s strict division of heroes and villains

appears to be faltering occasionally.
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This notion can be supported by more examples, such as the fact that on multiple occasions in
Trinity, Iggulden claims that York as the Protector of the Realm actually “ruled in the king’s
name for more than a year with neither disasters nor invasion from France...”'** and that “the
duke was managing the vast and complex business of state with rather more skill and
understanding than King Henry ever had,” and even King Henry after his recovery admits that
“Richard Plantagenet had not ruined the kingdom, that he had not beggard her with a war.
From the comments of his lords, it seemed York had not suffered rebellions or riots, or much
of anything, while Henry drowsed and dreamed in Windsor.”"*® And thus once again, it
becomes questionable whether York really is such a villain, even if he is explicitly called so
when, in Trinity, Lord Percy says to the newly recovered king that “this is a day I’ll long
remember, Your Highness. The day you came home to rule, casting out snakes and

villains.”!?’

The Duke of York repeatedly claims innocence of treason throughout Iggulden’s books. On
one occasion, he is recorded to say that his “line may come from King Edward, but the sons
of John of Gaunt stand before mine. I have not desired the throne. All I have done is to keep
England safe and whole, that small thing, while her king dreams.”"** And so, when being
threatened with the title of a traitor, he claims that they will “have enough to take arms against
them, if they make traitors of us.”"*” But at the same time, the King’s Council and Margaret
plan for a potential battle in the same spirit, Henry claiming that “I shall go north in peace, but
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I shall answer him with war if he stirs on step from his fortresses and explaining that “if

York and Salisbury challenge us then, they will be met by armies, by thousands who will

stand in their way.”'"!

This final example gives the definite proof needed to proclaim with certainty that Iggulden

aims for a notion that the Wars of the Roses were a situation like the one with the chicken and
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the egg. Just as it is impossible to say which existed first, the egg or the chicken, it is also
impossible to determine the main driving force behind the ignition of the Wars of the Roses.
From what Iggulden suggests can be assumed that Margaret and York indeed did ignite the

Wars of the Roses, but they did so in cooperation, and so neither is less guilty than the other.
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3 CONCLUSION

The aim of my thesis was to present and assess the way Conn Iggulden in his novels depicts
the events leading up to the Wars of the Roses, identify the main reasons for it as described in
the books, and analyse the literary characters representing the two major figures allegedly
responsible for the conflict, Queen Margaret of Anjou and Richard Plantagenet, the 3™ Duke
of York.

The major reasons that I have identified can be summarized into 5 main points. Firstly, the
Duke of York’s bloodline and the superiority of his claim to the throne in comparison to the
king’s created the very basis for the Wars of the Roses. Then, King Henry’s incapacity to
effectively rule England inspired the Duke to act on his claim. Thirdly, the political and
military failures in France made King Henry, Queen Margaret and all their advisors very
unpopular with the people of England, which created an opening for the Duke to put out him
claim on the throne. Fourthly, his wealth combined with the support of the most powerful
noble house of England at the time, the Nevilles, made him better equipped to lead a war than
King Henry ever could be. And finally, the rivalry between York and Somerset, a close ally of
the king and queen, as well as the rivalry between the Nevilles and the Percys became the

driving forces for the first battle.

I have abandoned the original second aim of the thesis to analyse the historical accuracy of
the novels, and I did so for many reasons. Firstly, I have learned during the process of primary
research that even historians tend to sacrifice accuracy for readability, secondly, it soon
became obvious to me that with so little contemporary records, it is nearly impossible to
measure accuracy even of academic literature written about this era. And most importantly,
thirdly, I have deduced that Iggulden has deliberately abandoned the effort for accuracy in
order to support his division of the roles of the villain and the hero of the story, which would

mean that such an analysis of accuracy would be rather pointless.

However, another aim has risen from this deduction and that is the analysis of Iggulden’s

division of villains and heroes, and the search for the supporting evidence of Iggulden’s tools
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for displaying the division of these roles to the reader. On this note, I have identified Queen
Margaret to be portrayed as the hero with the Duke of York as her counterpart, the villain of
the story. There are multiple occasions and multiple tools that Iggulden uses throughout his

books to highlight the roles of individual characters.

Without a thorough analysis, the roles of the villain and the hero seem to be strictly divided
with no room for development. However, after a closer examination, it appears that
Iggulden’s novels occasionally do capture the thin line between heroes and villains, and
although it appears for most of the books that Richard of York is positioned as the villain,
there are enough hints to prove that Iggulden does not forget that nothing is black and white.

Despite not all historical details being accurate, as I have mentioned before, on most of the
essential occasions, the novels do follow the real course of history as described by
contemporary and non-contemporary historians. But as Iggulden himself admits in the
historical notes in Trinity, “when researching historical fiction, one of the joys is occasionally
coming across scenes that are simply wonderful — and even better when they are not well
known.”'** In other words, a historical event that is mostly unknown in its details presents a
great opportunity for a writer of historical fiction, because it offers many blanks to fill with

fiction that fits in with the narrative that they follow.

The more texts and books a person reads on a subject, the more complicated the subject
becomes. When questions arise from one book, we turn to another for answers, finding more
questions and no answers, so we turn to another and then to another, only to find more and
more questions. And so in the end, despite perhaps reading nearly everything there is to read
and learning everything there is to learn about the subject, it becomes even more confusing
and complicated than in the beginning. And so perhaps the main thing to be learned in the

process is to find the right questions, not the right answers.

We can’t know the actual reality of the past, even though we do know the correct dates of

events, names of people or places where they lived. We assume we know what really

2 Conn Iggulden, Trinity (London: Penguin Books, 2015), 473.
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happened and why, because we assume that the people of the past were just like us.
Recreating history, we put our own thoughts and motives, the thoughts and motives of
present-day people, into the heads of people who lived centuries before us. We think about
what we would do in certain situations and we assume that they were the same people as we
are with the same reactions and psyché. But how could the mentality of an ordinary 21*

century woman be similar to a 15" century Queen of England.

This is a great challenge and a rather common problem of modern-day representations of the
past. Often, despite getting all the details right (such as dates, places, detailed descriptions of
battles), authors, even some historians, tend to treat history as if it was happening to modern
people. Most of us know that 15" century England would not have electricity, cars or same-
sex marriages. However, we seem to forget that culture, views and public knowledge at the
time, even when it comes to very-well educated people, was significantly different than it is in
the modern world. Thus, the reason why people did what they did when they did it can hardly

be explained or understood without considering the way people thought at the time.

However, when a modern reader entertains a book about historical events, be it a historical
novel or academic writing by a renowned historian, it is the first instinct of us all to feel closer
to the people that we read about. We do that by choosing to see rather the similarities than the
differences. And that is absolutely fine for a reader. However, the more authors try to give

readers rather the similarities than the differences, the more we lose of the “real” history.

Lately, even scientists seem to be forgetting the main point of science which is discussion,
and actually listening and considering other opinions. In the same way, historians tend to
forget that nothing can be absolutely black and white. History is just a set of more or less real
stories, and no “real” story has a villain and a hero set in stone. People change, their minds
change, their intentions shift, and thus the roles of villains and heroes can actually be

intertwined.
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RESUME

Tato bakalai'ské prace na téma literarniho obrazu déji se zabyva literarnim zpracovanim
vyznamné udélosti anglické historie znamé pod nazvem Valky rizi. Jedna se o obCanskou
valku mezi dvéma prednimi Slechtickymi rody Anglie 15. stoleti, Lancastery a Yorky,
vedenou na zaklad¢ spornych néaroki na triin, kterd ma na svédomi mnoho nésledujicich zmén
v politice a vladé Anglie. Prace analyzuje moderni reprezentaci tohoto konfliktu v
historickych roménech Stormbird a Trinity napsanych Connem Igguldenem v letech 2014 a
2015, se zamétenim predevsim na dvé vyznamné postavy té doby, anglickou kralovnu
Margaret z Anjou a Richarda Plantageneta, vévodu z Yorku, kteti byli idajné zodpovédni za
vyvolani této obcanské valky. Cilem prace je posoudit zptisob, jakym Conn Iggulden
zobrazuje tyto dvé hlavni postavy ve svych knihach, jejich vzdjemné vztahy a jejich roli v

rozpoutani této valky.

Text prace je rozdélen na dvé hlavni ¢asti, a to ¢ast teoretickou a ¢ast praktickou. Teoreticka
cast prace se pak déli na 3 podkapitoly. Prvni kapitola nejprve uvadi do $irSiho historického
kontextu Valky ruzi vysvétlenim vyznamu pokrevnich linii, nastupnickych prav, titulti a
popisem souvisejicich historickych udalosti. Tato kapitola se zabyva pfedevsim pti¢inami
Valky riizi zakofenénymi v udalostech jesté davnéjsi historie, jako naptiklad vznik titulu
vévody za vlady Edwarda II1, a vysvétluje, jakym zptisobem tyto udalosti mohly ovlivnit
rozpoutani Valek rizi. Dale pak tato kapitola popisuje a podrobné vysvétluje vyznam

pokrevnich linii a jejich vliv na rozdéleni moci ve Stredovéku.

Druha kapitola teoretické casti predstavuje kralovnu Margaret z Anjou a jeji obraz v
akademické literatuie opirajici se o soudobé zdroje, a tak vytvari historicky kontext

k analyzované literarni postavé Conna Igguldena, kterd pfedstavuje kralovnu Margaret v jeho
knihéach. Tato ¢ast popisuje predevsim vlastnosti a schopnosti kralovny, tak jak ji predstavuji
historické prameny, a vyvoj jejiho charakteru v pribéhu let jeji vlady. Tato kapitola soub&zné
s kralovnou také pfedstavuje jejiho manZzela, mentalné nemocného krale, ktery je jejim

primarnim handicapem, ale zaroven také jejim zdrojem moci.
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Tteti a posledni kapitola této ¢asti prace pfimo navazuje na kapitolu pfedchozi a zabyva se
historickym kontextem vévody z Yorku. Tato kapitola sleduje vévodu z Yorku od détstvi az
po jeho vrcholné obdobi. Soustiedi se piedevsim na vyvoj jeho ambici v pribehu ¢asu a na
mozné divody a podnéty, které ho mohly pozdéji vést k sestaveni armady a vedeni valky

proti krali a kralovné Anglie.

Prakticka ¢ast prace s ndzvem Literary depiction of Margaret of Anjou and Richard, Duke of
York in Conn Iggulden’s novels Stormbird and Trinity, ktery lze ptelozit jako Literarni obraz
Margaret z Anjou a Richard, vévody z Yorku v romanech Conna Igguldena Strombird a
Trinity pak obsahuje ditkladnou analyzu postav kradlovny Margaret a vévody z Yorku v
knih4ach Conna Igguldena Stormbird a Trinity. Tato Cast se soustiedi na vyvoj charakteru
téchto postav a na jejich vliv na rozpoutani Valek rtizi. Soucasti této Casti je predevsim
posouzeni popisu situace vedouci obCanské valce v Anglii se zaméfenim na analyzu motivace

jednotlivych postav k jejich ¢intim.

Ackoliv se prakticka ¢ast nedéli na jednotlivé kapitoly, zamétuje se na n€kolik individualnich
bodi. Jednim z hlavnich cili praktické ¢asti je identifikovat a analyzovat diivod, ktery podle
Igguldena stél za rozpoutanim Valek razi. Téchto diivodl Iggulden uvadi nékolik, nicméné
vSechny tyto divody spolu vzajemné souvisi a jsou tedy rozebirdny soubézné v zavislosti na
jejich vzajemném propojeni. Jako ptiklad 1ze uvést nadiazenost pokrevni linie vévody
z Yorku v porovnani s linii Lancasterti, z niz pochazi vladnouci kral Henry, slabost
samotného krale, neoblibenost jeho poradct a mimo jiné také politické a vojenské netispéchy,

které vyustily ve ztratu vétSiny anglického tizemi ve Francii.

Druhym z hlavnich bodl praktické ¢asti je analyza Igguldenova rozdéleni roli hrdiny a
padoucha. Tento bod posuzuje ptinosy tohoto rozde€leni pro Igguldenovu tvorbu piibéhu a
zaroven také studuje do jaké miry Iggulden ptizptisobuje ¢i nahrazuje historické fakty pro
ucely vytvareni dojmu hrdiny a padoucha. V tomto bodu je zahrnut také potencialni negativni
vliv, ktery miize mit rozdéleni postav na hrdiny a padouchy na historickou ptesnost.
Upravovani realné udalosti, tak aby se po vSech strankach hodila na dané misto v piib&hu a

soucasné davala smysl, neni snadna zalezitost a mize dopadnout nevalnég, avSak Iggulden se ji
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zhostil bravurné. Az na vyjimky, zddna z jeho editaci historie neni tak zdsadni zménou, aby ji

nebylo mozné odpustit ve jménu Ctivosti.

Iggulden po vétsSinu piibehu utvari dojem, ze role padoucha a hrdiny jsou striktné rozdéleny.
Zpocatku pouziva mnoho riznych néstroju a piilezitosti pro utvaieni a zdlraziiovani roli
jednotlivych postav. Jiz na zac¢atku prvni knihy Ize identifikovat krdlovnu Margaret jako
hrdinku a Richard z Yorku se zd4 byt postaven do role padoucha. Nicméné, po bliz§im
prozkoumanti je zjevné, ze Iggulden, ackoliv velmi nendpadné a vétSinou jen v naznacich,
zachycuje tenkou hranici mezi hrdiny a padouchy, a pfestoze se po vétSinu Casu zda, ze
Richard z Yorku je postaven jako padouch, existuje dostatek naznak, které dokazuji, Ze

Iggulden si moc dobfe uvédomuje, ze nic na svété sou¢asném ani minulém neni ¢ernobilé.

V nékolika vybranych situacich se prakticka ¢ast zabyva také otazkou historické presnosti
analyzovanych dél, coz bylo jednim z ptivodnich hlavnich cilii prace, které jsem se rozhodla
omezit na vybrané situace, a to z mnoha dtvodu. Zaprvé, kvili zjisténi, ze 1 historici maji
tendenci obétovat historickou akuratnost ctivosti. Zadruhé, béhem primarniho vyzkumu
zacalo byt brzy ziejmé, ze s tak malym poctem soudobych zdroji z tohoto obdobi neni mozné
urcit miru historické pfesnosti dokonce ani u akademickeé literatury. A predevsim, za tieti,
kvili dedukci, ze Iggulden zdmérné opustil snahu o historickou piesnost, aby mohl fikci
podpoftit své rozdé€leni roli padoucha a hrdiny. Z ¢ehoz vyplyva, ze v tomto ptipad¢ analyza

piesnosti az na vyjimky postrada smysl.

Nicméné, navzdory tomu, Ze ne vSechny historické detaily jsou naprosto presné, ve vétsing
zéasadnich situaci se romany skute¢né drzi skute¢ného b&hu déjin, jak jej popisuji soudobi a
moderni historici. Iggulden vyuziva k vykresleni hrdiny a padoucha pfedevsim situace, které
nejsou historiky detailn€ popsané, ptipadné imaginativni scény, které nemaji zadny historicky
zéklad, a tak se jen minimaln€ odchyluje od historiky popsaného kurzu déjin. A v ptipadé, ze

se odchyli od kurzu, jedna se ve vétsin¢€ piipadii o lehky prestupek odpustitelny i historikem.
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