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1. INTRODUCTION

Victorian womens lives were widely dependent on their class, oattap and
marital status. According to Eleonor Gordon’s boBkiblic Lives it is a woman’s
association with the home and family that is crutoaher image as the “angel in the
house”. It was this role in the home that took themay from the corrupt practices of
the public world. During the reign of Queen Victgria woman’s role was that of a
housewife and mother. The persistence of theses ratel their social acceptance
alienated women from the very society in which thegd in. Without a way to actively
contribute to society, women felt inadequate, iofeand consumed with feelings of
helplessness “because of a terrible negativityacl bf purpose in their lives, a lack of

environment to develop personality.” (Calder, 197.7136)

George Bernard Shaw was a dramatist who for mame éhalf a century was
widely revered for the originality and realnesgdlad characters he scripted in his plays.
“My method is to take the utmost trouble to fin@ ttight things to say, and then to say
it with the utmost levity.” Shaw said (Granner, 59&. 740) A freethinker and
supporter of women’s rights, G.B. Shaw was a mendfefhe Fabian society - a
middle-class socialist group in England that beawn the transformation of society
not through revolution, but through invasion of dwuntry’s intellectual and political

life.

| have divided my thesis into two main chapterdidhy, | would like to speak
about Victorian England and paint a historical fignpiortrait from that era. 1 will focus
primarily on the status of women in this periodddhen go into greater depth to cover
the subchapters of working class women and thepatmnal hardships they endured
and contrast that with the lifestyle their middiedaupper class counterparts enjoyed.
Furthermore, | would like to also point out the orajlifferences between married and
single women in Victorian society, their properights and the benefits of being single

or widowed versus being a married woman in thisipioi time.



Thereafter | will introduce the feminist movement England and prominent
feminist leader Barbara Leigh Smith Bodichon, wlaght for the emancipation of
women in Victorian society. The feminist movemerped to usher in important
changes in legislation which gave women basic sigh@at they never had before.
Women were now able to work, receive a proper doutand have a chance to teach
others. These newfound freedoms restructured thdstape for women in Victorian

society, redefined their image and gave them aesehgersonal pride and confidence.

After setting this historical stage for women inckédrian England, | would like
to introduce three plays by G.B. Shaw to provideeamotional and psychological
perspective of what it felt like to be a woman dgrthis difficult period in time. The
first play is called “Mrs. Warren’'s Profession” amlie to its controversial subject
matter at the time, it received the licence forlmuperformance only in the mid-1920
(Sanders, 2004, p. 487) where | want to show theatson of the two main female
characters. It is Vivie, who is a young liberatateiligent woman from Surrey and her
unashamed mother who sees “the only way for a wamanovide for herself is for her
to be good to some man that can afford to be godwet.“(Shaw, Act Il) It deals with
two issues: the independent educated women andolttest female profession -
prostitution. Prostitution was a major social peshlin Victorian England and it will be

the last issue that | will be touching upon in finst part of my thesis.

The second play is “Candida” which speaks about &wmindependence in
Victorian society. The main character is Candidae $s the perfect wife of the
Reverend James Mavor Morell and she is respon&bleost of his success. A young
poet by the name of Marchbanks falls in love witan@ida and she has to decide
whether to leave with him or stay with her husbafikde main theme of this play is

Victorian love and marriage and what woman trulgdsefrom her life.

The last play is about slum landlords and is titfédidower's Houses”. The
main female character, Blanche Sartorius, is areuplass woman that does not want

to lose her father’s financial support. She is sigep to marry a doctor who wants them



to live on his modest earnings only. | also wanshiow the importance of money and
how financial situations change people and relatigrs between them. | will analyze
these plays and compare them to the everyday isihgsathat women experienced in
Victorian times. | will also make a comparison obwen characters from these three

plays | mentioned. | want to get closer to theinking and | will try to understand their
position in society.



2. VICTORIAN WOMEN

2.1 Victorian England and Her Women

The position of women in Victorian England cannetthat easily defined. The
ideal woman was supposed to make her husband éthtercof her life and be the Light
of the Home [...] She was supposed to be his helpersarvant.” The usual picture of
Victorian family life is “a private enclave, cloesed from the public gaze and the
disorder of the public world.” (Gordon, 2003, p.7)l(~amilies were usually large in
size and considered an integral part of everydaydliring this period.

Jenni Calder speaks about the main problems tlabNan women had to deal
with in her book The Victorian Home. In her bookesdraws attention to lack of

women’s rights:

The structure of the Victorian family was solidlatparchal. A man’s
wife had minimal status or rights, and her onlyniity lay in the man
whose wife she was and in her domestic role. Wieatetie did could
only be done in his name. A married woman’s prgpartd earnings, if
she had any, belonged to her husband until 1873nvthere were
modifications in the law. Thus, legally and econcally, she had no
basis on which any kind of authority could be elssaled. The home and
everything in it belonged to her husband. (41)

Once women got married their property rights autiically belonged to their
husbands who could treat them however they warited.only property women could
own in Victorian England was inherited from theatHers (qtd. in Brinjikji). Women
were not legal guardians of their own children amere not allowed to vote. A
Victorian woman “would be stoical, motherly, subsin® and chaste.” (Paxman, 1998,
p. 228)

As negative as it seemed, Victorian women consdierarriage as their primary

life goal because it was the only acceptable odeupdn society. “Women don’t



consider themselves as human beings at all. Teaabsolutely no God, no country, no
duty to them at all except family.” (Herstein, 198527)

2.2 Working-class Women

According to Calder there were “around 75 percenpenple in the working
class.” (70) The semi-skilled and unskilled manthe work force had very low and
uncertain wages. Not being able to support his @/iamily, the additional help from
women and children earnings was necessary. Theuseofs 1841 shows that the
majority of women had 5 main working professionsegiewomen, domestic servants
and factory, agricultural and domestic industry kevs (Herstein, 1985, p. 33). While it
led to the economic independence of women, thegrewavere still low and considered

as supplementary.

In mid-Victorian period, most of the working womewere employed in a
domestic capacity and “its steady rise was a ctelection of the increase in the
middle-class which supported it.”(Herstein, 19853p) In Victorian England women
were expected to stay at home and give all of tirae and energy to looking after their
children and keeping the home clean. “One workiagscwife in 1915 saw ten years of
marriage, childrearing and chilbreading as redudmg to “almost a mental and
physical wreck.” (Purvis, 1997, p. 52) For manytleése women family life consumed
them and lack of literacy prevented women from g their occupations. They had
to take whatever work was offered to them. Theasitun for married working-class
women varied slightly from their single female ctarparts. Married women usually
worked as their husband’s personal assistantsegovikre not compensated and if they
were, it was negligable. “Not until the home ceagetle the center of activity did the
married woman worker become an object of concékheistein1985, p. 36)

Women fortunate enough to work outside the hometbatial with yet another
challenging issue; how to care for their childr€hildren were “no longer in the care of
mothers, but were farmed out, often badly fed aoskd with laudanum to keep them



quiet.”(Herstein, 1985, p. 36) When women were abfem the household, the whole
family struggled because women were not there tik @and take proper care of the

house.

With the minimal wages that married working womemned, they still did not
have any legal right to it. Only up until 1859, esftseveral cases were brought into
public light were women looking for some legal @aton for their earnings. “Publicity
led people to question the dual system of law, twHeft married factory women
without protection for their wages.”(Hewitt, 1958 3%-5) Marriage also brought about
some other problems like legal rights. “Outside fdmaily married women had the same
legal status as children and lunatics; within iythwere their husbands' inferiors.”
(Herstein, 1985, p. 37)

According to Common Law, “a wife’s property, eamgsn liberty, and even her
children all belonged to her husband.”(HersteirB5,9. 38) A married woman could
not sue or be sued, could not make wills or own pwoperty without their husband’s
permission, she could not leave her husband anddisheot have any rights to her
children. Her husband had the right to treat hgrvaay he wanted. But that still did not
persuade women to leave their husbands. “Maritadusgion, whether initiated by the
husband or wife, usually left the women economycdéstitute, as the law offered them

no rights to marital property.”(qtd.Brinjikji)

As stated in G. B. Shaw's Intelligent Woman’s Guitke Socialism and
Capitalism, if women wanted to find industrial emyhent they could only do it for
less pay than men. “This was possible, because ed@m the man’'s wage was a
starvation wage it was the starvation wage of ailfamot of a single person.”(Shaw,
1937, p. 52)

Even though men’s earnings were not high, it wasjadte enough to provide
for children and wives. Single women could earrs le®ney than men and they would
still be in a better situation than married wometduse they had the opportunity to
work second jobs.



The most important job that a woman had was raidieg children and
maintaing the household. Work at home was necedsarthe existence of society
“while millions of men were engaged in wastefulpmsitively mischievous work, the
only excuse for which was that it enabled themuppsrt their useful and necessary
wives.”(Shaw, 1937, p. 53)

If women worked outside the home they were nevet gaectly. The earnings
were always given to their husbands. Men from thekimg class had to work very long
hours for very little pay, which could be equatedstave labor and “by paying the
woman through him, made her his slave, she becheslave of a slave, which is the
worst sort of slavery.” (Shaw, 1937, p. 53) Hugetdaes were employing hundreds of
girls “from four-and-sixpence to seven-and-sixpereceveek.”(Shaw, 1937, p. 53)
Younger women were much healthier and better fesh thider women who had to
support the whole family. Factories preferred tqkay these younger women because
it was more profitable and since these women dichage any children to take care of
they were available to work.

Due to this the Labour market was flooded with dleés women and young
girls who were willing to work. “The effect is to ake marriage compulsory as a
woman’s profession: she has to take anything shayetin the way of a husband rather
than face penury as a single woman.”(Shaw, 193%4).

Because marriage was a societal obligation andginecessity, a lot of pressure
was put on women to find themselves a husband. Agiage turned into a fierce
competition, it was the attractive, outgoing wongmo were better equipped at finding
a suitor as opposed to less-attractive, shy women.

2.3 Property Rights of Women

The property rights of women in Victorian Englangpended on marital status.
If a woman was married, her husband had all th&sitp her property and earnings. “A
man and wife are one person in law; the wife l@kker rights as a single woman, and
her existence is entirely absorbed in that of hasband.” (Bodichon, 1985, p. 2)
Female property rights “were governed by Englismewmn law, which required that



the property women took into a marriage, or acqusebsequently, be legally absorbed
by their husbands.”(gtd. Brinjikji)

The economic and social benefits of marriage bedamenost important factors
in selecting a life partner. Love and happinessewsst in the equation. “The rhetoric
and the ideal of romantic love and companionateruare often affirmed to have taken
hold over economic and social considerations in #wection of marriage
partner.”(Gordon, 2003, p. 71) After marriage wongained a household to take care

of and they were also more respected in the Viatosociety.

On the other hand, women who never got marrie@llledgefined as feme sole,
could maintain all property rights and inheritanGdese women were considered as
socially problematic because it was inappropriatbd single. “At worst, they could be
seen as presenting a sexual threat to the maraedest, they were viewed as
“incomplete” and probably embittered if they wereable to fulfill their biological
destiny as wives and mothers.”(Gordon, 2003, p) 168

The only property married women owned in this pgrieas what they inherited
from their fathers. Fathers generally included deeis in their wills to protect them,
but there was a difference between daughters and spa father's will. “Fathers
normally gave their daughters shares comparablalure with those of their brothers,
although girls usually inherited personal propeaty boys more often inherited real
property.”(Erikson, 1993, p. 19)

So there were an actual benefits of staying sirfigtewomen in Victorian
England. “Unmarried women had a right to maintdieirt property as long as they
stayed unmarried and they more likely gave theogiaive in dividing possession in

their wills to the female relatives.”(Erickson, 3. 19)

According to marital laws at the time, women hadimum legal rights. When
it comes to property and divorce, the courts alnabstys tended to rule in favour of
the husband. Barbara Smith, prominent feministdeagointed out that a man had the
legal rights to the property of a woman even ifwes only engaged to. She could not

dispose of her property without his agreement b&ezahe gave him a promise to marry



him. Once woman got married, the law suddenly chdnrter life because she lost her
own single existence and connected it with her aodb “A woman is courted and

wedded as an angel, and yet denied the dignity aitianal and moral being ever

after.”(Bodichon, 1853, p. 9)

Cases of divorce required an act of Parliament lwinas very expensive and
woman’s chances for being granted a divorce wene $¥omen could neither sue nor
defend themselves during the act even though thiem memasons for divorce were
“aggravated adultery” by the husband.”(Hersteir85, 9. 72)

The only chance for married woman to gain the @bt her property was after
the husband’'s death. “Once widowed, women weretlemtio a dower, which was
usually equivalent to one third of the husband'tates’(qtd. Brinjikji) The property
rights of married women did not change until theridal Women’s Property Act of
1882 when females could maintain “separate rigkies their inheritance, earnings and

property.” (qtd. Brinjikji) and they became indeplent from the husband.

2.4 Middle-class Women

The middle-class dominated the working-class ecocaliy, politically and
culturally. (Gordon, 2003, p. 13) According to Dawif and Hall's bookFamily
Fortunes, middle-class formation was a phenomenon and wopenceived class
differently than men. Eleonor Gordon is statinghier book,Public Lives that the
usefulness of the term middle-class can be alsstiqued, which was more likely to be
experienced as “middle opinion” as a description aofparticular socio-economic

formation.(14).

In Victorian society the middle-class woman wasymlsol of respectability,
“the figure around whom the most important of Vi@n institutions, the family, was
built.”(Herstein, 1985, p. 26) The Industrial Rewtdbn helped build the middle-class
ideal of the non-working woman. According to MarmgfaGreg’s diary, in 1853 “A lady
to be such, must be a lady and nothing else [...]r8hst not work for profit, or engage



in any occupation that money can command, lestirshale the rights of the working
classes, who live by their labour.”(Butler, 1869,326) The goal of the middle-class
woman was just like that of a man “to work for profvas to soil one’s hands,

figuratively if not literally, and gentleman or gwwoman never worked for a

living.”(Herstein, 1985, p. 26) This was a difficudleal to adhere to since most middle
class women could not afford enough servants twalhem to not work at home.

Idle women were completely under the protectiorthair husbands and they
were grateful for their financial support. PractickE non-working females extended
through the middle-class until work for women beeadiisgrace and misfortune. “The
ideal middle-class woman was a standardized produwbse only suitable objective
was courtship, marriage and motherhood.”(Neff, 1929186) Women were seen as
almost childlike creatures needing the protectiod assistance of men. Men, on the
other hand, were considered as the natural gov&rsaperior, intelligent hero of the
period. “Physiology dictated woman’s maternal rafel excluded her from legislative
or philosophic pursuits.”(Walker, 1840, p. 129)

Motherhood was an adequate emotional fulfilment wWeomen and “many
middle-class women regarded motherhood and domifstias a “sweet vocation”, a
substitute for women’s productive role.”(qtd. AbrgnMiddle-class women dedicated
more time to their children than their ancestosjcating them at home. Motherhood
was expected and it reaffirmed woman’s identity.méa without children were pitied
by society. “For women not to become a mother msaet was liable to be labelled
inadequate, a failure or in some way abnormal.”(dtdrams) Childless women often

worked as nursery maids so they could at least lsentact with children.

Due to deteriorating working conditions, it was &&ing increasingly difficult
for women to find suitable work outside the homéieTonly socially acceptable
occupation for middle-class women was marriageiarttiat time the marriage market
was very competitive. It was not important to bevelr for girls, but rather to be
entertaining and to know how to sing and dance.oAdiog to Dr. Gregory who wrote

Legacy of a Father to His Daughtef women had any learning, it was advised and

10



essential to keep it a profound secret from menakiess was considered as attraction
and independence was not welcome. “They had besignasl a subordinate role by
nature and were advised to accept the inevitableontsler to insure domestic
tranquility.”(Herstein, 1985, p. 28). But middleass women did leave the house. They
ventured out primarily to socialize but also totsomes of those less fortunate. “These
women used their position of privilege to exporpestise in domestic affairs to those
regarded as in need of advice, so they might atiteirsame high standards of household
management.”(qtd. Abrams) They gained the powenelp the others in lower class

which were seen as: “poverty, drink, vice and igmae.”(qtd. Abrams)

Philanthropic women provided support and help fathers, baby homes and
kindergartens. They also were involved in campaifgmshealth and hygiene reform
which really improved infant and maternal mortaliites. But paradoxically, middle-
class women “could lecture working-class women l@aminess in homes resembling
slums, while they relied on servants to keep tleun homes up to the required
standard.”(qtd. Abrams) Women believed that chawibyk needed a personal touch and
they strongly connected with religion. As Davidadhd Hall have demonstrated,
“religion was central to middle-class identity ihet early nineteenth century and
continued to be so throughout the century.”(Gordz03, p. 28) Church membership

and attendance was essential for middle-classtgocie

2.5 Upper-class Women

According to Jane Purvis‘ in her bodKomen’s History: Britain 1850 - 1945
women of upper-class were assigned the roles dalamg the house - overseeing to the
management of the household, supervising servaatsalizing with young children,
establishing a ganteel and advantageous sociaigosind maintaining a moral and
respectable tone within the home.(54) This roleseduwomen to be economically and
socially dependent on their husbands, but it géeent more power on the domestic
field.

11



Some upper-class women from rich and noble familese highly educated.
They were usually taught languages, music and dgnlay private teachers at home.
These skills were essential for women with propeanners and etiquette. Some
housewife duties like preserving fruits and housghwanagement was also learned.

Like middle-class women, Victorian women from thppar-class had little
control over their daily lives. And just like middtlass women, their main occupation
was that of a wife. Upper-class women were alsapied in charity work “caring for
the sick and helpless, assisting with local scimgpland donating money for local
cause.”(Calder, 1977, p. 46) They were expectedpoesent their husbands with grace
and dignity.

Another major role for upper-class women was marggill their household
servants. For housekeepers who were employed mpper-class home the job was
fairly easy and their role was that of a sociatredat in the family. An important part of
life for the upper-class was accepting visitors aisiting. There were very exact hours
when these visits could be accepted and it wasnaalooccasion which had to have its
own rules. “Visiting which had to be done at thepmr hours in the proper way.
Morning visits were fairly informal and requiredsedressing up then afternoon visits.
[...]."(Calder, 1977, p. 31)

Other duties that kept upper-class women busy wereorganising of parties
and dinners for their husbands and friends andingsidressmakers and tailors to
prepare the attire for these functions and gatberiBecause of the importance of social
life for the upper-class, maintaining all theseiaiiés was considered an important,

full-time job for upper-class women.

2.6 Single Women and Widows in Society

In the late nineteenth century, single women p@s#teat to men because they
were able to support themselves. Because of theseew who chose to be single there
was a “crisis in masculinity”. “By this period tofemale celibacy was frowned upon in
a context of falling birth rates and eugenicistaans about the duality of the race and
the future of the Empire.”(Gordon, 2003, p. 167)spi&e some attempts to show
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singledom in a less unfavourable way, marriage rmotherhood were still viewed as
women’s true destiny.

Bourgeois society required women be economically socially dependent on
men: “those who could not achieve this by acquiartyusband needed the protection of
another male relative so that they could be coathinithin the safe haven of a family
unit.”(Gordon, 2003, p. 167) Widows who did notdiunder the protection of another
male relative were susceptible to falling into payend sexual impropriety.

The fact that women missed motherhood was “geryesgiieed to be the hardest
part.”(Gordon, 2003, p. 174) and it was a missimgce in their single lives. Less
attention is dedicated to the widows in Victoriamgland because they were “not seen
as exuding the aura of social, moral and psycho#&glubiety that clung to unmarried
women.”(Gordon, 2003, p. 187)

There were many women who did not live the expectéel of dependent and
graceful wife, which caused another problem in etyciVictorian widows, although
enjoying the same property rights as men, “havegdly been viewed as economically
vulnerable and lacking the legal rights enjoyed hgr seventeenth-century
counterpart.”(Davidoff, Hall, 1987, p. 276) The mlie-class widow was left with no
money, unable to work and she was forced to se&k dfeher relatives. Husband’s
death made it very difficult for widows to staytime family home. It was the “period
with no state pensions and little use of insuraf@efran, 1993, p. 218) and usually no
money to live from.

Davidoff and Hall also refer to the fact that widowere forced to move in with
a male relative after the death of their husbawdfsy could gain social and economic
support (Davidoff, Hall 1987, p. 285). But in rdid¢ it was relatively rare for widows
to live like this“[...Jmiddle-class widows of the smud half of the nineteenth century
were in a position to retain more financial andigloondependence than a conventional
picture would allow.”(Gordon, 2003, p. 188) The rhen of widows in Victorian
England was high, mainly because of the averageliégeence of seven years between

married couples.
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2.7 Feminists in Victorian England

The lives and activities of English feminists inetli9th century were very
fascinating. Feminists were responsible for improgsats in the education of middle-
class women through campaigns and books.

As a result of “a journalistic creation of “a nevomvan” in 1890, and the whole
transformation of political campaigning which the omen’s movement
wrought.”(Caine, 1993, p. 2) there have been somamdtic changes in the
understanding of the Victorian feminism. Where “erieminism was defined as a belief
in the need for equal rights between women and rtfegre is now a widespread
recognition of the importance Victorian feministstaghed to establishing an

maintaining sexual differences between men and wdifiganks, 1964, p. 5)

A mid-Victorian feminist named Barbara Leigh Smidbdichon pointed out that
“women may face long years before marriage withpnaductive activity to occupy
them.” (8) For those women who will never get medriwithout work they will exist
“in pointless idleness, whether comfortable or ingrished”. Bodichon proposed to
solve this issue with job training. Single girlstime middle-class could now learn how
to work in many professional roles such as accoustaurses, teachers or operators of
electric machinery. According to Bodichon, middlass glorification of the frivolous,
weak, ignorant, and sickly woman has resulted ia wWaste of enormous female
potential. Women could now be trained for occupeiovhich required their intellect
and, in turn, rose their spiritis. “Work — not dgety, but work — is the great
beautifier.”(Bodichon, 1854, p. 9). She also expdaihat work gives single women, as
well as married women, dignity and sustenance. Maaygried women wanted to work
because they needed to take care of and suppaortiiidren and marriage did not have
to be the only goal in their lives. Even wealthiemen in middle-class should work “if

they can make a societal contribution.”(HersteiB3,9. 127)
Bodichon’s opinion on classic Victorian society walhniconsisted of worshiping

family and motherhood can can be seen as blasph@imyaring a family of 12 children
into the world is not in itself a noble vocatiom, aways a certain benefit to humanity.
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To be a noble woman is better than being mother noble man.”(Bodichon, 1985, p.
14) She also states that if women fulfill theirpessibilities, children and family will
not suffer, which is proven by Queen Victoria héfrsgho is fulfilling her duties and
also manages to takecare of a large family.

Women who remained in the home and devoted theesétythe family were
working just as hard as their husbands. “Women adtoas housekeepers, nurses, and
instructors of their children, often do as much tfee support of the household as their
husbands; and it is very unfair for men to speagupiporting a wife and children when
such is the case.”(Bodichon, 1854, p. 12)

2.8 Prostitution

Prostitution was a major social problem in Victarigngland and it was not
manageable. Some estimates mentions that there almret 80 000 prostitutes in
London and the respected medical jouriile Lancetestimated that in 1857 that “one
of the sixty houses in London was a brothel and @inevery sixteen women was a
prostitute.” There were certainly many argumentsneated with the prostitution and
how to eliminate this problem from society. Vicemi attitudes about sex differed
according to social class and sexual norms of tbekiwg class often differed from
those of the middle-class. For a majority of Vidor social reformers, who were
mainly of middle to upper-class, prostitution wasiaral issue. Because of the fact, that
prostitutes came mainly from working-class, theseer classes were more tolerant of
sexual behaviour in society. Even though there evaging reforms at the time to go
away with prostitution as a female occupation, pason “was, and still is, a
transitional occupation for primarily working-clasgoman in their early 20's.”(qtd.
Bell)

Most of the prostitutes were lower-class women.€e¥vere primarily young,
single women, between the ages of 18 and 22.”"@gt) The only exception was with
mistresses which were kept by upper-class men. dAting to strandards, respectable
women did not consider sexual intercourse pleaseif@dpd. Greene) They felt it was
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only their duty, so for men, it was probably ondle main reasons to get involved with
prostitutes. “Victorian feminity was not defined Isgxual pleasure, while Victorian
masculinity was defined by sexual pleasure and wesiy'(qtd. Greene)

This problem was mainly considered as the punishnt&or Shaw, however,
punishment, succour, and legal intervention wewffactive ways of dealing with
prostitution. It was necessary, he argued, to ifleahd respond to the root causes of
prostitution, causes that had much more to do withnomics than with morality”
(Conolly 30)

There were many types of brothels where prostitptesided their services for
men from all social classes. “Streetwalker livedAccommodation houses, which is
one type of brothel’(Wells, 1982, p. 56). These dn did not have to give money to a
“Madame” for the room and board and they were resiimbe for themselves. Other
prostitutes lived under the control of their prazsges. “These women lived in
Introduction houses, a second type of brothel, whike procuress would “introduce”
her women to clients she communicated with.”"(Wel&32, p. 58). The third and “the
worst type of brothel operating in Victorian timesias the Dress house, where women
lived under constant debt to the owner.”(Wells, 2,98 58)

Even though there were these really negative aspégrostitution like poverty,
alcohol, sexual abuse, and moral disgracefulnéssas still better than most other
professions for women at the time. For Shaw “funelatal condition of the existence of
this traffic is that society must be so organizedtta large class of women are more
highly paid and better treated as prostitutes tkizgy would be as respectable
women.”(Conolly 31) According to Shaw the problefrpmstitution was not caused by
a particular segment of society or by prostituteisrbainly by society as a whole. It was
supported by clergymen, bishops, judges, MembeBanfament and this connection
profited from “industrial enterprises which empleyomen and girls... [on] wages

which are insufficient to support them.”(Conolly)31
Not all of the young girls from the working-clasem “saved from the streets”

by future husbands. There were always many orpaadsvidows who ended up alone

without a place to live. In some regards, prosbtutvas a means to a better life.
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Working-class women were in difficult situation amghny of these women
lacked of literacy. Their duty was to take a jobiethwas offered. So they could either
go and work in the factory for long hours and pcatly no money or they could join
this business which would provide them good monay better life. It was quite an

issue how this profession should be presented.
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3. THE REPRESENTATION OF WOMEN IN SELECTED G. B. SHAW'’'S
PLAYS

The plays Shaw wrote contained sharp-tongued hwamich was exceptional
among playwrights of the Victorian era. He had mpartant role in revolutionizing
British drama because of his wittiness and compdivess. The London scene in the
Victorian Era was a place of sentimental entertantnwhich Shaw turned into a forum
for discussing moral, political and economic issugéis work left a lasting impression
in dramatic art. (Suleiman, 2010, p.)

Class distinction was very important in Victoriamgtand and G. B. Shaw
incorporated it into his plays. Shaw claimed the&ch social class strove to serve its
own ends, and the upper and middle-classes wdreisttuggle while the working-class
lost.” (Shaw, 1906, p. 269) He wanted to open u@ #yes of society to these
imbalances and said “workers, ruthlessly exploiigdjreedy employers, lived in abject
poverty and were too ignorant and apathetic to waadligently.” (p. 269)

Shaw was a great supporter of women'’s rights anted: “If | were a woman,
I'd simply refuse to speak to any man or do anygHor men until I'd got the vote. I'd
make my husband’s life a burden, and everybody nade generally. Women should
have a revolution - they should shoot, kill, maidestroy—until they are given a
vote.”(Wingerden, 1999, p. 70) He viewed women gsats and he came to the
conclusion that “the nature of a human being wash@e masculine nor feminine
exclusively, but the mixture of two.”( Jain, 20@65,30) Shaw insisted that women were
ordinary creatures, not angels and they shouldrdmetd equally. Women in Shaw’s
plays were winners, they followed their morals amot necessarily the rules of
Victorian society. These strong female charactacsdlot in common with the women
in G.B. Shaw's personal life.
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3.1 Middle-class Women in “Mrs. Warren Profession”

Women in twentieth century were not only strongtf@mselves, they were also
strong for their families and their society. Shaswdured strong women and he
illustrated that in his work. According to Shaw, tmerhood is the area which
showcased a women’s power. It gave the control otleer human beings (Jain, 2006,
p. 109).

The first play which deals with life in middle-ckasociety isMrs. Warren
Profession where there are visible contrasts between a wtmelmices and their
strong will to succeed. The play shows the relatgm between Mrs. Kitty Warren, a
pretty, well-dressed mother and her daughter Viviwie is “high educated, strong,
self-possesed and confident, middle-class Englisiavo of 22.”(Shaw, 1893, Act I)
Mrs Warren is a middle-aged woman and her Cambratiyecated daughter discovers
that her mother is earning money from managing-lsighs brothels. It is no doubt that

a brothel is a miserable business, and a brothegtetea miserable woman.

You think that the way you were taught at schodhiok right and proper is the
way things really are. But it's not. It's all ondypretense, to keep the cowardly,
slavish, common run of people quiet. The big peoiiie managing people, all
know it. They do as | do, and think as | think. @Mlity” means being) a mere
drudge, toiling and moiling early and later for ydare living and two cheap

dresses a year. (Act IV)

Vivie must decide whether she should forgive antepther mother or to never
talk to her again. The play was written in 1893 thig scene and the play itself was so
shocking that it was initially forbidden and prigbt performed in 1902. Vivie is
considered a modern, educated and independeniadlyehemently declares:

VIVIE. People are always blaming their circumstancehe people who
get on in this world are the people who get up dak for the
circumstances they want, and if they cant find therake them. (Act II)
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Vivie and her mother hardly know each other. Theg separate lives and Vivie
IS expressing it in the play. “Has it really newscurred to you, mother, that | have a
way of life like other people? Everybody knows neputation, my social standing, and
the profession | intend to pursue. | know nothibgut you.[...].” (Act 1)

Vivie does not care about romance and she is velgpendent. Shaw describes
her as a strong and enthusiastic girl. She “shhggyate with a vigorous slam” (Act I)
and “brings the chair forward with one swing.”(Abt Her relaxing manners are
mannish: “[...] When I'm tired of working, | like acenfortable chair, a cigar, a little
whisky, and a novel with a good detective storit.in(Act 1)

Mrs. Warren is a “society made courtesan not arealfe whore”.She represents
all those victimized women of society who had nbeotalternatives but prostitution.

She is forced into this profession since thereisther option for her to survive.

She was one of those women who were created todogeo be loved. From
the lowest of origins, she had risen through lowaking it a profession almost
without knowing it; acting on instinct, with an iolm talent, she accepted money
as she did kisses, naturally, indiscriminatelyngsner remarkable instinct in a
simple an unreasoning manner as do beasts, mader ¢lg the exigencies of
their existence. (Baker, 2002, p. 97)

Mrs. Warren does not treat Vivie with much respaectybe because she still
thinks her daughter is a little girl. There is aftict between two generations of women
in the play. Both of them have their own opiniomstmw to best live their lives. They
have different circumstances which they were boto and that is why it is not easy for
them to understand each other. Mrs. Warren explaihat it was her poor youth that
led her into prostitution. It was the the cruel Wog conditions in the factories that her
family experience which influenced her future care&the wants Vivie to understand
that she was not raised like her. She did not lagw®per education and easy life.

Her sisters had to work very hard “one of them wedrkn a whitelead factory
twelve hours a day for nine shillings a week uslie dies of lead poisoning. She only
expected to get her hands a little paralyzed, haitdsed.” (Act II)
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Mrs. Warren is defending herself because she didvaat to have a life like her
sisters. Vivie does not agree with her and claimas ¢verybody has a chance to succeed
and they should not use their circumstances asxemse for failure. Mrs. Warren is
“one of Shaw's career women.” ( Jain, 2006, p. 1Rl@ is protective and also exerts
authority over her daughter in place of a fathet 8he never had.

Mrs. Warren is not ashamed when Vivie learns how stade a living. She
expains that it is not a question of sexual mordliit of simple economics. Society left
her with a choice between starvation and slow deetinking in the factory, or
prostitution. That was the only profession whichdpanough money to maintain one’s
self-respect.

She justifies that she did not want to be poor bsegoverty “induces a person
to do anything in order to get money.” (Jain, 2006101) She chose to be independent
and work for herself in order to provide her daeghtith a better life. Her philosophy
in life being “The only way for a woman to provitte herself decently is for her to be
good to some man that can afford to be good td(Bet. Il) whether by marriage or
prostitution.

Vivie understands her mother's point of view andreasons for doing the work
that she does but does not agree with it. At trleadrthe play Vivie finds out that the
highly profitable business which paid her schoolargl supports her is still running.
She cannot accept the fact that her mother demiabandon her profession forever and
as a result stops talking to her. Vivie begins wuagkas an accountant, which was a
career that her schooling prepared her for andidatly financed by her mother's
brothel business. Bernard F. Dukore in his bodkhaw’s Theatéris commenting on
Mrs. Warren's wish to continue her profession dedpie fact she is rich. He writes that
whatever profession an individual chooses is aec&fin of the personality of the
individual. The reasons behind Mrs. Warren's densiare psychological and social.
Her last words show the mental agony and trauma:

| always wanted to be a good woman. | tried honesk; and | was slave driven

until | cursed the day | ever heard of honest worwas a good mother; and

because | made my daughter a good woman she tw@wmitras if | was a leper.
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Oh, If I only had my life to live over again!...litb wrong and nothing but wond

and I'll prosper on it. (Act IlI)

Shaw's women in profession are involved in theirknanly for two reasons: to
be successful and prosper. “His successful womea si@ong “will” which strengthens
their soul to get what they want.” ( Jain, 105)

Victorian women were expected to support their hosls and to be submissive
to their requests. The character of Vivie doesauminect with these expectations. She
never was sentimental and fashionable like mo#s.ddhe is very smart and fully self-
sufficient and her ambition is to be a real camgemen. Shavian career woman can be
portrayed as: “incarnation of criticism of societabrms and assumptions about
protective mother, virgin, womanly woman.” (JairQ0B, p. 85) With her business
oriented mind, Vivie has no interest in the wondeworld of being a housewife. In the
play she resists two marriage proposals, one oGswrge Crofts and the other of a
young boy named Frank Gardner. But her approadHetas different and she never
wants to get married.

The boundary between proposals and desires isedlurFrank flirts with Vivie
as well as with Mrs. Warren and Sir Crofts propase¥ivie despite the fact he has a
relationship with her mother. Vivie’'s refusal synlibes the “denial of the capitalist
society.” (Jain, 2006, p. 88) Shaw represents Vasebeing the product of a type of
“gender reformation”. This reformation results incharacter who is asexual and
permanently unromantic. Although it seems that &iand her mother do not have
anything in common “both of the women are indepandenergetic, determined and in
possession of an excellent head for business. €he same qualities that made Mrs.
Warren a “bad” woman make Vivie a “good” one.”(Pdw2004, p. 229)

Their relationship has different phases. First ¥ii8 an innocent schoolchild,
ignorant of her mother's profession. She livesdven life in a hostel. In the beginning
of the play she has a favourable impression ofnhether as the play continues Vivie
starts to see the reality. At the end of the plag Eaves her mother once and for all
giving the freedom to both of them. The tensioaenn them is obvious, mother wants
to protect her child and child wants to be indegendVivie’'s decision of deserting her

mother can be explained in many ways. She lackemational attachment to her
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mother because she was not brought up by her Bua“@oman of conscience and
business she takes the right step. ” (Jain, 20089pVivie leaves her mother because

their professions cannot be combined.

VIVIE [...] | am like my mother’'s daughter. | anké you: | must have work,
and must make more money than | spend. But my ugriot your work, my
way not your way. We must part. It will not make chudifference to us: instead
of meeting one another for perhaps a few montiwemty years, we shall never
meet, that's all. (Act IV)

Shaw did not want society to panic about the mainjext of the play which
deals with prostitution. “Every man and woman pnéseill know that as long as
poverty makes virtue hideous and the spare pocketemof rich bachelordom makes
vice dazzling, their daily hand-to-hand fight agairprostitution with prayer and
persuasion, shelters and scanty alms, will be imdosne.” (Shaw, 1892, preface) He
wrote the play “to draw attention to the truth tipadstitution is caused, not by female
depravity and male licentiousness, but simply bydaspaying, undervaluing and
overworking women so shamefully that the pooresthafm are forced to resort to
prostitution to keep body and soul together.”(Pdw&804, p. 229) Shaw focuses on the
working conditions and wage levels of women in etyci“Vivie washes her hands of
the mother but does nothing to alleviate the plighthe other women not priviledged
with her education.”(Powell, 2004, p. 230) Vivie k&, with her behaviour and
habits, was considered as a new type of womandietso “The New Woman presented
a direct challenge to the traditional limitationvedmen’s sphere, venturing beyond the
confines of the home to seek access to higher &duocasuffrage and male
professions.”(Powell, 2004, p. 230) The New Womdnnuddle-class society was
looking for a position neither by the fireplace morthe street.

Shaw's name was connected with the propaganda balfbef the “New
Woman”. These women were thinking somehow manly fzew this approach toward
others. New women fought to be recognised as hupeamgs and began hunting for
careers outside their homes. Thanks to them “theea sudden change in the outlook

of women towards themselves and society.” (Jaif62f. 21) Comparing to the typical
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Victorian woman, the New Woman could choose heeeaand enjoy a fulfilled and
independent life. She was equal to her countergadt she could stay single if she
wanted to. “She was well-educated and an omnivoreasier, much interested in
business and politics.”(Jain, 2006, p. 22) Shaw wmes first to introduce the New

Woman on the stage as the woman who got what sheedia

Mrs Warren’s Professioiis Shaw’s only complete or nearly complete tragedy
Chesterton is commenting that there is no gentie®tin the play: “ [...]JHere is no
lighting up by laughter, astonishment, and happynadence [...] The play is a pure
tragedy about a permanent and quite plain humablemg the problem is as plain and
permanent, the tragedy is as proud as in OedipMaobeth.” (2008, p. 50)

3.2 Middle-class Woman in “Candida”

The second play that we are introducingCiandidg a strong and confident
mother created by Shaw. It was first performed ondon in 1900 and focused on
presenting the behaviour of independent middlesci4storian women. The play deals
with a love triangle between Candida, her husbaewkeRend James Morell and a young
poet Eugene Marchbanks. James Morell is a ChrisHanialist clergyman of the
Church of England

[...] popular man of forty, robust and goodlookingll of energy, with pleasant,
hearty, considerate manners, and a sound, unaffeciee, which he uses with
the clean, athletic articulation of a practisedtaraand with a wide range and

perfect command of expression”(Shaw, 1894, Act 1).

Candida brings home a young idealistic poet (Maachkis) who is a very
sensitive and shy 18-year-old man. He complicatesryghing by expressing his
feelings to her. Marchbanks claims that she is gty “his” because he, not Morell
can understand her and that Morell is “afraid” ohhThat puts all of the three people
in a flux because Candida has to choose whethstatowith Morell or break off her
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marriage and run away with her young lover. Botmrowe her in a different way and
for different reasons and she is attracted to théerent personalities.

Candida has a double charm of youth and motherHsioel. mothers two grown-
ups, Morell and Marchbanks with the “love of heatieand labour of her hands.” (Jain,
2006, p. 109) She always adresses Marchbanks anellNMs “poor boy,” “dear boy,”
“great baby” and “bad boy.” Shaw uses these niclesmato emphasize the maternal
aspect of Candida in the play even though her @b children never appear on stage.
Gail Finney writes: “By keeping her two actual chén off in the country throughout
the play, however, Shaw foregrounds her motheringdalts.” (p. 187) Almost every
woman in Shaw's play calls her husband, fiancéwerlas baby and shows a motherly-
caring attitude. Candida can be compared to thgiviMary - the emobodiment of
ideal motherhood. Shaw describes her as “the poétitye wife and mother - the virgin

mother in the true sense.”(Finney, 1989, p. 189)

Candida can be called Shaw's representation oidés woman, “a woman of
33, well built, well nourished, likely, one guesstesbecome matronly later on, but now
quite at her best, with the double charm of yourth motherhood,” (Act I) but she is not
all of these things. Her sensitivity is limited ahdr kindness is not that deep, she
mainly cares about the people who are immediatelgortant to her. She is in a
successful marriage and content with her lifestydeich like most middle-class women
consists of taking care of her husband and raisiiigren. She does the housework and
homeschools her children. Candida is pragmaticpsactical. She understands men and
knows how to manipulate them. She controls the wade characters throughout the
whole play. Candida knows that Morell is completehder her control and that is the
reason she chooses to stay with him over Marchb&tkes picks her husband because
even though he is the so-called master of the h@lgemade him so and is responsible
for most of his success. Candida makes Morellzedhat in fact, he is the weaker one

from those two and she loves him. At the end ofplag she explains her decision:
You know how strong he is (I hope he didn't hum)yehow clever he is-

-how happy! (With deepening gravity.) Ask James&har and his three

sisters what it cost to save James the troubleoofgdanything but be
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strong and clever and happy. Ask ME what it costed James's mother
and three sisters and wife and mother to his amladl in one. (Act IlI)

Candida behaves according to middle-class rules.n&ikes Morell feel like the
master of the house and she never lets him feelianf “I make him master here,
though he does not know it, and could not tell pomoment ago how it came to be
so”’(Act Ill) He is the centre of her life.

On the other hand, Candida is independent andrfsdiees children of her men:
such is the power of these virgin mothers.”(Jab0& p. 111) The Shavian picture of
her is that she is easy to access but difficultpkease. “She is touched by the
helplessness in Marchbanks, but is bored by hisrypo€andida is equally bored with
Morells ideas on social reform.”(Sodhi, 1995, p) 44

She takes good care of her husband and he listemsrt He mentions that she
made him who he is now and he has perfect confalenber. That makes Candida feel
like he is taking her for granted and the presesfdélarchbanks is exciting to her. “It
seems unfair that all the love should go to youl, mone to him; although he needs it so
much more than you do.”(Act Il) She is also annotfeat Morell gets all the attention
from women inside and outside the house and thathis she thinks it is unfair that
Marchbanks is without love. Maurice Valency is coemting on this:

One might conclude at this point that she planas® Marchbanks in order to
teach Morell a lesson in domestic relations. Buvauld be wrong to jump to
such conclusion. In these scenes Shaw evidentlymeandicate that, unlike
Morell, Candida is above ordinary mortality, andttthe convential ideas of
marital fidelity mean nothing to her in comparisaith the demands of that
higher morality which is the source of compassion the unfortunate young
man (qtd. The Cart and the Trumpet)

Candida is a mother too and she is not committeghtoman or any law. She

admits that Morell helped her to become an independnd strong woman. She is
expressing herself during the argument with Mor&lhever hold back out of fear of
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what other people think of me. It works beautifudly long as | think the same things he
does. But now! Because | have just thought sometthifierent! Look at him!” (Act II)

Candida thinks that a woman can never be fully pedelent from her husband
and at times she has to listen and do what hehtetlsThe husband is the “the master”
of the house and he controls everything. “In a filkky CandidaShaw creates a woman
who makes her husband realise his weakness ardlligign having thought himself to
be a strong man.”(Sodhi, 1995, p. 49) She doepayptttention to the typical Victorian
values like “purity” or “goodness”. She breakstak norms set for women in Victorian
England. Candida is Morell's worst critic in his tkobut he keeps loving her. The
independent spirit that embodies the character afidi@la is deliberate in Shaw’s
writing because he was a great supporter of wonmade&pendence. C. B. Purdom says
that Shaw “honoured women, showing in his plays thay were not only to be loved,
but respected, even feared. Life with women waslaage subject to him as
religion.”(208)

In the final act of the play where Candida hashoase who “she belongs to”

she clearly expresses that she belongs to no drigebself. “Oh! | am to choose, am 1?
| suppose it is quite settled that | must belongne or the other.”(Act Ill) That quote
exemplifies the stereotypical man of middle-classt&fian society that did not care
about his wife’s feelings and treated her like agession rather than a human being.
This attitude was most likely attributed to thetfd@at men had to provide for the whole
family and since women usually did not work outside house, it left them lonely and
unhappy. But Morell realises how important Cand&l@ao him. It is obvious that he
loves her and cares a lot about her when he shomeem about her future life without
him.

| have nothing to offer you but my strength for yoefence, my honesty

of purpose for your surety, my ability and industoy your livelihood,

and my autority and position for your dignity. Thatall it becomes a

man to offer to a woman. (Act Ill)
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She chooses her husband because he needs her isnadak without her. She
can be his wife, mother and sisters. Chestertonoramenting on the decision of
Candida in Shaw’s play:

The writer touches certain realities commonly alésihis scope;

especially the reality of the normal wife’s attieutb the normal husband,
an attitude which is not romantic but in which & guite quixotic; which

is insanely unselfish and yet quite cynically clsgghted. It involves

human sacrifice without in the least involving iatry. (Sodhi , 1995, p.
51)

It is logical that it is usually a woman who takesiative in Shavian drama, not
only in love but in everything else. Candida idever woman, a mother and she knows
that it would be better for her to stay with thesband who provides her with comfort
and certainty in life than to risk it with the yaypoet who is insecure. And she knows
that her husband would not be able to live withoett. As mentioned above he is the

“master” of the house only because she has madedim

The behaviour in the family is connected with tlemeral picture of a Victorian
family which is “a private enclave, cloistered frahe public gaze and the disorder of
the public world” (Gordon, 2003, p. 107). They ntain a picture-perfect family image
for the public and settle all their problems at leobehind closed doors. The enemies
accused Shaw of being anti-domestic in his playGhesterton thinks that he is “almost
madly domestic. He wishes each private problem doséttled in private, without
reference to sociological ethics.”(Sodhi, 1995, §l) Shaw showed Candida’s
behaviour to people in various ways. He wanted ddragy her as someone who is

unconventional and not the classic Victorian ideal:

[...] No law will bind her. She is faithful not foroaventional reasons but
for rational ones [...] It is just this freedom fratonventional slop, this

unerring wisdom on the domestic place, that malarssb completely

mistress of the situation. (Sodhi, 1995, p. 55)
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The reason why she does not run away with Marchbaslkot because she
wants to stay faithful but because it is the ritflihg to do. “Ah James show little you
understand me, to talk your confidence in my gosdrend purity.”(Act 1ll) Candida
makes her decision based on the feeling of beiegewd She knows her husband needs
her more than Marchbanks. Candida makes Morellseedhat he is not as strong as
Marchbanks and it is unclear if he will be ableféogive Candida for having doubts
about their relationship. According to Sodhi, MbisImore of a pet to his wife than a
husband.

Although Marchbanks is the stronger of the two,ihdependence is very risky
for a married woman with children. Candida lovesr&llobecause “he is strong in the
society but weak before Candida. She loves Eugeoause he is emotionally strong
but weak before Candida.” (Jain, 2006, p. 114) Buo#n are weak before her but she
depends on Morell and he depends on her. “LovenanmSs presented in very austere
fashion and is considered to be the cause of (dodhi, 1995, p. 69). Marriages were
very important facets of Victorian society and thhe relationship of Candida and
Morell survived. It can be inferred that Candidarneal Morell mainly for the social
and economic benefits of marriage. As mentionethechapter 2.4., a women's role
was that of wife and mother and even though Candigs not a typical middle-class
woman she followed this rule.

The relationship between Candida and Morell isegsitmilar to the relationship
between Shaw and his wife Charlotte. Michael Halr@pserved this similarity and
wrote: “Charlotte treated her husband [Shaw] paa#iyan employer, partly as her child.
It was the employer whose correspondence she dathif whose manuscripts she
revised and took to the typist. She also arrangedhes with people he should meet

and protected him from other people who would wdring needlessly[...].” (Jain, 2006)

3.3 Upper-class Woman in “Widower’s Houses”

The behaviour and issues of upper-class life aténed in the third play called
Widower's House$1892). This was the first play of Shaw's to keggetl and it tells a
story about a slum landlord named Sartorious, wha igentleman of 50, tall, well
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preserved, “a self-made man, formidable to seryamtdé easily accessible to any
one.”(Shaw, 1892, Act I) and the relationship he Wéh his daughter Blanche, a “well-
dressed, well-fed, good-looking, strong-minded ypwoman.”(Act 1)

The play begins with a romance that develops betwlanche and a young
doctor named Harry Trench. Harry comes from arntaoiatic background but he is not
incredibly wealthy. Blanche and Harry want to getrried and Blanche is supposed to
bring money into their marriage. Before Blanche mearHarry, Sartorious wants him to
write a letter to let his family know about the miage. This is so Sartorius will be sure
they do not have any objections. Besides his ddsirbe rich, Sartorius wants his
daughter to be “accepted into higher societal |eamdl his efforts have been designed to
create a young lady who will be at home [...], eveaugh he appears, through his
determined insistence insecure about her capal(&gunaridou, 2010, p. 38) He
wants her to be like a typical upper-class lady #rad is why she should get married
and fulfil her life goal. Women in upper-class hagleasant life. They did not have to
worry about many things because they had a hustraimcthis case, a father who would
provide for them. These women were supposed todspesir time reading, writing
letters, receiving guests and visiting them. The&yemepresentatives of their husbands
in society.

When the marriage is set, Harry learns about tbeabSartorious’s money and
refuses to accept financial help from her fathet imstead, wants Blanche to live off his
modest income. Blanche, who is ignorant to howflagrer earns his wealth, does not
understand Harry’s reasoning and they break ofetigagement. The couple reunites at
the end of the play after discussing how to deé#h whis financial conflict. Harry starts
to work for Blanche’s father and he becomes a peitiesband for Sartorius’s pretty
daughter.

Shaw’s dramas usually have well structured charaetgon and the plot was
secondary. (Berst, 1973, p. 395) Shaw characteiasche as the perfect lady, a
person of the highest breeding and education. HeérSartorius are travelling together,

he wants her to see interesting places but Blaischered by that:
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BLANCHE. Don't let us bother about any more chuishgapa. They're
all the same; and I'm tired to death from them.
SARTORIUS. My dear: | should like you to see evieiy. It is part of

your education.(Act I)

Blanche loves her father very much and after magyyshe does not want to be
dependent on Harry. Her father always supportedihgcially and spoiled her:
BLANCHE. Harry: there’s no use in our fencing instlvay. Papa will never consent to
my being absolutelly dependent on you; and | dik&tthe idea of it myself. (Act II)

Blanche does not have a mother so that makes leerreere dependent on her
father. After her feelings are hurt by Harry whoedanot want to marry her with her
father's money as a dowry she does not want to eleaSartorious:
BLANCHE. Papa, | don’t want to marry: | only wamt $tay with you and be happy as
we have always been. | hate the thought of beingiatk | don’t care for him: | don’t
want to leave you.(Act II)

The character of Blanche is the main point for ukston. “Her undisciplined ill
temper was not the product of ineptitude in an peeenced dramatist; Shaw clearly
intended to make her what she is.” (Baker, 20024p.

The explanation of the characters in this play ireshe phrase ,the people do
not...sincerely face their own position.” (Baker, 20@. 95) The female character of
the play, Blanche, is avoiding reality. Even thouwgjte finds out about her father’s
income, she is not strong enough to reject his moft&lanche, brought up to be a
“lady” reacts with ladylike revulsion to the filibf poverty and explodes with anger at
any suggestion that it might have anything to dth\wer.”(Baker, 2002, p. 95) Blanche

is very demanding and loves money.

HARRY. Blanche, are you fond of money?
BLANCHE. [gaily] Yes. Are you going to give me ar{yet Il)

She is a noble rich girl who hates poor people. &omeans more than love to

her and the only person that she apparently Ie/Bsr father. The fact that she does not

accept Harry's offer to live from his earnings slsotivat she would rather have money
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and live with her father than to marry Harry ancelin more modest conditions. She is
a young woman with certain standards and is, aé ageher father, not accessible to
anyone.

At the end of the play Blanche realizes that shim i®ve with Harry and she
misses him, but her stubborness and pride preventrom showing it. Her father
understands her daughter's situation.

SARTORIUS. Come, my child: you must not triffe witle as if | were a
stranger. You are fretting because ---

BLANCHE. [violently twisting herself free and spa&a§ as she rises] If
you say it, papa, | will kill myself. It's not trudf he were on his knees

tonight, 1 would walk out of the house sooner tleadure it.(Act 111)

In the final scene of the play where Blanche catdHarry admiring her portrait
she mocks him and wants him to leave. Harry do¢sespond and she tries harder to
get his attention by calling him by his first nani8he suddenly kneels down beside
him with her breast against his shoulder.”(Act Mhat was the reaction he hoped for
and he ironically replies: “How dare you touch duyy belonging to me?” (Act Ill)
Their sexual domination of each other is genuing rmntual. “What is unmistakable is
that, ultimately, both get what they really wanbtieh is each other’(Dukore, 1983, p.
163)

Shaw wanted to show intolerable life situations avahted the audience to
genuinely connect with his characters. “He did want to tint his characters with an
artificial stage glamour, nor did he wish to vilithem. He wanted to show them
accepting the unacceptable, yet he wished memlbehe gublic to see themselves on
the stage and identify with these ordinary peoflBaker, 2002, p. 96) Above all he
wanted people to know that disgrace is not accéptab
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3.4 Comparison of Women Characters

It is difficult to compare Candida, Vivie and Bldwe Each of them were in
different life situations and held different posiis in society. Candida and Vivie were
middle-class women. Both took initiative and wanddpendent. Vivie’'s independence
was more radical and | would say she was the happithe two. She did not have an
easy life, not knowing who her father was and hgnantroubled relationship with her
mother. This highly educated woman did was discotetefrom Victorian values and
had a strong will to succeed. Her different apphotclife made her into a “new type”
of Victorian woman in society. The fact the she s#hceeducation and career over
marriage and home-life demonstrates that she wakingo like typical Victorian
women. Candida, like Vivie, was an independent wotmat she was aware of the fact
that her husband was responsible for giving hength and confidence. According to
Shaw, she is more of an ideal woman than Vivie.diztinis clever and her reasons for
marriage were mainly for its social and economicdfis just like most women in this
period. Candida has a chance to change her lifelandway with a new flame, but she
decides to stay with her husband. Candida makesi#tision not because she wants to
be faithful but because it involves less risk fer and her family. Vivie is undoubtedly
closer to today’s women because at the end of ldnye ghe is willing to be dependent
only on herself and no one else. She makes hdrapfy doing what makes her happy.

The character of Blanche sharply contrasted withie/and Candida. Blanche
was an upper-class woman financially dependentesrfdither and characterized as an
insecure young woman of the highest breeding andagtbn. Blanche, like her father,
is hard to access but once she falls in love skgllisg to open up emotionally and get
married. Her main flaw is that she loves money doels not want to live off her future
husband’s modest earnings when she could live cmrdortably with her father.

Shaw explained his ideal of equality between mahvammen and mentions that
egoism differs them. According to Sangeeta Jairgviaim women are described as
being extremely “selfish”. The explanation of beipgffish is the “expression of self”
which may be termed as “self-interest.” This sélfisss was the greatest virtue these
women had and it helped them live their own livide. recommended women to be
honest to themselves and to their self-respect.

33



Shaw “by providing equality and freedom to womanpgrsonal, professional
and political spheres, projected her as the saviotirmen’s soul and the
society.”(Watson, 1964, p. 204)
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CONCLUSION

To conclude this paper, the main aim was to obsénmeelife of women in
Victorian Britain and to introduce the female clwaeas in plays of George Bernard
Shaw. This thesis was supported by the study dethays and other books which
described the life of women in Victorian period.

During the reign of Queen Victoria, a woman'’s relas that of a housewife and
mother. Victorian women considered marriage ag thrnary life goal because it was
simply the only acceptable occupation in the sgcidthis work is describing the
individual clasess in Victorian society with thefs on women.

Women in the working-class usually had to take &mg of job which was
offered because they mostly lacked the literacy ttweg had no other option. Married
women in working-clas worked mostly as their husbarassistants for a very small
wage. Women working outside the house had more ynbnemade the whole family
struggle. The best situation in working-class wade¢ a single woman because these
women had more rights and they could earn more yoheey were able to support
themselves and could maintain all the propertytsigind inheritance as long as they
stayed unmarried. The problem was that societytkam problematic.

Middle-class society considered women as the sigmespectability. These
women were completely under the protection of theisbands and were thankful for
the support. The adequate fulfilment for middlesslavomen was a motherhood, so
childless women were considered as abnormal. Thesokiably acceptable occupation
was being a wife. Married women were one persdawnwith their husbands and had
no rights of their property and earnings.

The main role of wives in upper-class was to tede of the children, supervise
servants and maintain a moral and respectable hboge an upper-class woman was a
full time job and again, the most important wasg&t married. Visits, organising of
parties and dinners were important activities girthves.

One of my chapters is dedicated to feminism in &fiein society. The oppinions
are mostly supported by known Victorian feminisgrBara Leigh Smith Bodichon.
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Feminists were responsible for improvements inettecation of middle-class women,
mainly through the campaigns and books. Feminist¥ictorian England supported
women who worked. They stated that it was imporfantwvomen’s intelect and good
spirit. According to them even wealthier middlessavomen should work to make a

societal contribution.

The second part of my thesis is introducing thedlplays by G. B. Shaw. His
comedies generally showed a woman in more actiethan man. For Shaw the class
distinction was an important issue and he wantegleeto see the differences in classes
by means of his plays. Firstly | am describing i@y “Mrs. Warren’s Professidn
which showed the contrasts between woman’s limaledices and her strong will to
succeed. The main character Vivie did not haveeamy eelationship with her mother,
who was making her living from brothels she own¥tie was highly educated,
independent young woman and she did not followthieetypical Victorian values. For
her it was more important to be happy and do whatrsally wants to do, so that is why
she chose the education and work over marriagdame. This play also deals with the
oldest female profession - prostitution. Prostintiwas a major social problem in
Victorian England and there was an effort to eliatén this problem from society.
Prostitutes came mainly from the working classeas ey were usually young single
women.

The play“Candida” speaks about women'’s independence in Victoriaresoc
The perfect wife Candida is responsible for modtefhusbands success because she is
very respectful to him. She behaves accordingeovictorian rules. Candida is a good
wife, she takes care of her family and home. Thenrtteme of this play is Victorian
love and marriage and what woman truly needs fremlife. What Candida needs is
someone who needs her. Except the children, hdrandsis the one who makes her
stronger and confident and even thought she haarce to leave him, she cannot do it
because she knows he is not himself without her.

The last play to mention ®idower's Houses"with the main female character
Blanche. She is a young upper-class women depeonddmtr father who makes money
in illegal way. Blanche is highly educated womawl ghe is ready to fulfill her life by

marrying the doctor. The problem is, that she 15yJ¥end of money and she does not
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like the idea of living just on the modest earnirgder future husband. It is obvious
that financial situation changes people and thetipasin the society is important in
Victorian England.

The very last chapter of my thesis is a brief comnspa of these three female
characters. Even though Vivie and Candida are fsoth middle-class, they have only
few things in common. Comparing to Candida, Visanuch stronger and successfull
in her life. That can be also due to the fact, Wate is a single woman and she does
not want to get married. As stated in the chapterroperty rights of women, Vivie, as
a single woman, has also all the rights on heriegsrand properties

So to summarize this paper it was definitelly noteasy role for women to life
in Victorian Britain especially for those in workjrclass. The feminist move which
improved the education was an important act in t@titury. It made women to realize
they they do not have to sit home and take carheif husbands and children only.
Women could work and educate themselves so thely eme their intelects and rise
their spirits.

All of these three women in G. B. Shaw’s plays wesenehow strong women.
Candida was strong because she knew how she istampto her husband and how she
made him who he is, so she stayed in the marriage.Was probably the strongest,
because she was able to go against the determihesl of Victorian society and her
different approach to life was very admiring. Theesght of Blanche can be explained
in the way she acted in the end of the play. Slgeilsg to get married and leave behind

life which she had with her father.
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RESUME

Tato prace se zabyva tématem viktorianskych Zeflectd Georgie Bernarda
Shawa. V prvni polovia prace je kladentdaz na obecny Zivot Zen ve Viktorianske
Anglii. V Anglii byl mezi vdanymi a svobodnymi Zemé velky rozdil, steja tak
zélezelo naitd¢ ve které Zily. Za vlady krélovny Viktorie bylo jewbu roli Zeny byt
dobrou matkou a hospodyni.

George Bernard Shaw byl dramatikem, ktery ve suy@ch ztvatioval velmi
realistické a originalni postavy. Byl volnomySleidd a podporoval Zenska prava.

Idealni Zena ve Viktorianské Angliidla byt pomocnikem a jakymsi ,otrokem*
svého manzela. Rodiny bylgtginou velké, patriarchalni a Zen&lenminimalni prava.
Jakmile se vdala, jeji prava a majetek automatpikyadl na manzela. Jediny majetek,
ktery mohla vdana Zena vlastnit byl ten, kterysdith po otci. Zeny nebyly ani
zadkonnymi zastupci svychéd a nemohly volit. Resto vSechnomstek byl hlavnim

zivotni roli a cilem Zen.

V délnickeé tide bylo zhruba 75 procent lidi a Zeny &ndi byli nuceni pracovat
a pomahat tak rodinnému rozpe. Mnoho Zen bylo negramotnych, a tak musely
vykonéavat jakoukoliv nabizenou praci. Zeny rymzadna prava ani na minimum
svych vydlanych pefz. VSe pailo jejich manzelm, ktai se k nim mohli chovat
jakkoliv. Svobodné Zeny &y mnohem vyhod§Si pozici, mohly vlastnit majetek i
dédit. Byly vSak spolénosti povazovany za problematickéiagk byl povaZzovan za
spolg&enskou povinnost a na Zeny byl kladen velky naflaekvdat. Jakmile se Zena
vdala, zakon ji okamzitzmenil Zivot tim, Ze ztratila svou svobodu a musela sdilet
s manzelem. Rozvod, ktery vyZzadoval zasah parlameyit velmi drahy a pokud se
Zere poddilo rozvést, fistala ¥tSinou bez jakychkoliv prostdki.

Zeny stedni tidy byly ve spol&nosti respektovany, nemusely pracovat a byly
pod ochranou manzela. Jedinou pr&chto Zen bylo starat se @&td Bezdtné Zeny
byly spol€nosti litovany. Naplni kazdodenniho Zivota Zen tredni tidé byla také

charita, u které &ily, Ze je poteba se na ni osobpodilet.
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Zeny ve vy3ssitidé byly povaZovany za agty a byly ekonomicky i spotensky
zavislé na svych manzelech.ét¥inou nely kvalitni vzcklani, ale jejich hlavnim
zanestnanim bylo byt dobrou manzelkou. Stejako ve stedni tidé, Zeny ve VySSi
tfidé zamestnavala charita. Mimo charitu fipmaly hosty a navstovaly je.
Spole&ensky Zivot byl nedilnou soasti Zivota v tétoitdé a pro Zeny to byla prace na
plny Uvazek.

BurZoazni spoknost nutila Zeny byt zavisl& &konomicky, tak spotensky na
svych manzelech. Tim padem svobodné Zetedgiavovaly pro spaleost hrozbu,
protoze byly schopné se o sebe postarat samy.

Bylo zde hoda Zen, které neplnily @&kavanou roli pvabné manzelky. &oliv
meély vdovy v Anglii stejna prava na majetek jako mudbecr byly povazovany za
ekonomicky slabsi. ¥Sinou Zistaly bez petz a byly nuceny hledat pomoc u
piibuznych.

Feministky byly velmi dlezité pro Zeny ve &dni tidé. Diky nim se zlepSilo
vzklani a pracovni trh. Pomohly Zenam pochopit Ze @ojic doda dstojnost a také
zdroj obZivy a Ze rodina tim neutrpi, protoze bstgle schopné pinit si své povinnosti.

Prostituce byla vaznym problémem ve spotsti a s tim bylo spojeno mnoho
spofi a debat jak tuto profesi vymytit. Prétsinu lidi to byl hlavé moralni problém.
Tyto Zeny byly ¥tSinou svobodné a mladé z nizSitid t Ackoliv kolem prostituce bylo
plno negativnich aspekt(jako alkohol, chudoba), pad to byl pro Zeny lepSi zdroj
obZivy, nez jiné zaistnani. Zeny mohly ki pracovat dlouhé hodiny ve strasnych
podminkach v tovarnach za velmi malo g&mebo jako prostitutky vythvat mnohem
vic peréz za lepSich podminek.

V druhé ¢asti této prace jsou podrabmpopsanyii hry a povahoveé vlastnosti
jejich Zenskych hrdinek. George Bernard Shaw ob¢mal hry, kde byla akti#si
Zena nez muz. Také prejrbylo velmi dileZité rozéleni tid ve spolénosti, které crd
ukazat ve svych hrach.

Prvni hra s nazvenZivnost pani Warrenovée o vztahu matky s dcerou a
vnejSim vlivu prostituce na jejich Zivot. Hlavni hrdia Vivie nemé jednoduchy vztah se
svoji matkou Kitty, ktera vlastni luxusni iegné domy po celé Evrép Nemaji spolu

dobry vztah, vidaly se jentidkakdy a v podstatnic o sok nevi. Vivie je mladou,
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vzklanou a sebeddomou Zenou, kterd seibec nechova podle pravidel spaiesti.
vzklani a spokojeny Zivot, nez svatba #&g@6é domacnost. KdyZ se Vivie ke konci hry
dozvi, Ze jeji matka néstince stale vede, i kdyZ je velmi zamozna, necheemit nic
spoléného. Odmitne od ni nadéle brat penize a odchaaiopat do advokatni
kancelde. G.B. Shaw obdivoval silné Zeny a tou Viviedislyla. Svym zpsobem ji
byla i jeji matka, ktery odmitla zZit v chudbliklnické tidy. Ve He dochazi ke
konfliktim, protoze ob Zeny maji jiné nadzory na zivot. ®m¢ly jiné Zivotni okolnosti,
a proto je pro & téZzké si navzajem porozum Ve skuténosti ale maji mnoho
spolé&ného. OB jsou nezavislé, razné Zeny odhodlané&sigppracovat.

Druhou hrou vtéto praci j€Candidg kde se rozebira nezavislost Zen ve
Viktorianské Anglii. Candida je vdana Zena a vyday se svym manzelem ddéti.
Ve hie se ocitne v milostném trojuhelniku kdy si musbr&g mezi svym manzelem
Jamesem Morellem a mladym basnikem Marchbankseentyé/v podstat vychovava
oba muzZe, velmikasto je oslovuje ,chlag&u”. Shaw pouzil tuto fezdivku, aby
zdaraznil Candidinu roli matky, ktera byla takésto srovnavana se Svatou Marii.
Candida je podle Shawa idedlni Zenou své dobyrggnpaticka a prakticka. Vi, Ze jeji
manzel ji potebuje, steji tak jako ona jeho. Chova se podle pravidel sfrmisti
stredni tidy, kdy manZzel je panem domu a hlavou rodiny aaZem podporuje. Je si
védoma, Ze Morell je na ni zavisly, a tak si vybexkeg. Rozhodne se tak ne proto, Ze
nechce byt neirna, ale protoze to je spravnécv Candida Morella miluje, protoze je
silny ve spolénosti, ale slabyied ni. Je to spi§ nez manzel jakysi ,domaci rvekl|
kterého niZze nendpadn ovliviovat. Vztah mezi Morellem a Candidou je docela
podobny vztahu samotného Shawa a jeho manzelkydttyar

Posledni zmignou hrou v mé praci jomy pana SartoriaHlavni Zenskou
postavou je vz&lana divka z vysSifdy Blanche, kterd je velmi zavisla na svém otti, a
uz finartng, tak i psychicky. Blanche si ma brat mladého dakfbrenche, ktery kdyz
zjisti, Ze jméni jeho snoubenky pochazi z nekalych #&ig&jiho ovdoelého otce, je
pohorSen. Trench chce, aby Zili jen z jeho skroror@htu a jelikoZ Blanche ma penize
rada, nedokaze si torgrstavit. Je samégimé, Ze finatni situace a pozice lidi ve
spole&nosti je ve Viktorianské Anglii velmiidezita. Blanche se trochu vyhyba realit

kdyz zjisti, jakym zjpsobem jeji otec vydava (vybira pemrséné najemné v seslych
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domech), pesto se stale nechava otcem podporovat. Penizei mmamenaji hodha
chudé lidi nema rada. Na konci hry si vSakdomi, Ze Trenche miluje a uddtse.
Shaw chil timto dilem ukazat nevyhnutelné Zivotni situacspaijit tak Zivoty svych
postav s divaky.

Kazda z &chto hlavnich Zenskych postav je jind. Candidaaejsou ze sedni
tiidy, ol svym zmisobem silné Zeny. Vivie proto, Ze byla schopnaguitsse na viastni
nohy a dlat to, co ji bavi a co chce, aniz by k tomutpbbvala finatni pomoc své
matky. To se nestiovalo s typickou Viktorianskou vychovou. Vivie jgysni nazory a
chovanim bliz8i dnesSni z&nCandida se oproti Viviiifiblizuje Viktorianskym idealm
vice. Vzhledem k tomu, Ze je i matkou jeji rozhadlmrameni také z praktickych a
ekonomickych dvodi. Neni ale pochyb, Ze svého manzela miluje, visbe jna sob
navzajem zavisli. Postava Blanche je kontrastésdghozich dvou Zen. Blanchaibe
byt povazovana za silnou Zenu v tom, Ze nakonedensyé &isti v nardi Trenche a
aspa caste&ng se tak odpouté od bezstarostného Zivota po bakduosetce.

Shaw vyjadiuje s\ij nazor na sobectvi, kdy tvrdi, Ze Zeny bylyrbyt poctivé
samy k sob a také sebe vic myslet, byt trochu sobecké. Tppmize Zit jejich viastni

Zivoty, ne Zivoty jinych.
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