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ABSTRACT

The bachelor paper deals with the topic of Transcendentalism and Thoreau, as he was
its representative. His famous book Walden, precisely only one chapter, was chosen in
order to be analyzed. This writing was translated by Seifert (1933), Franta (1949) and
Schwarz (1991). These three translations are compared in the practical part where the
author evaluates and comments on the differences. The main sources for evaluation are
the books written by Levy who deals with the art of translation. The finding will be

summarised in a relevant conclusion.
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ABSTRAKT

Nasledujici bakalafska prace je zaméfena na H. D. Thoreaua a Transcendentalismus,
jehoz je predstavitelem. K analyze byla vybrana jeho slavna kniha Walden, respektive
jedna jeho kapitola. Toto dilo bylo mimo jiné pielozeno MiloSem Seifertem (1933),
Zdetikem Frantou (1949) a Josefem Schwarzem (1991). Pravé tyto tii preklady jsou
Vv praktické ¢asti porovnavany. Autor také hodnoti a komentuje rozdily pfedevSim na
zakladé knih od Jifiho Levého, které se tykaji umeéni piekladu. V zavéru bakalarské

préce jsou shrnuty poznatky a zji$téni, nasledované relevantnim zavérem.
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Introduction

This bachelor paper deals with the comparison of three translations of Walden
by Henry David Thoreau. The chapter called “Reading” was chosen for the practical

part which is analyzed in great detail.

Firstly, some basic information about the period of the beginning of

the nineteenth century is given.

The second part provides a reader with the idea of Transcendentalism and gives
more information about the biography of Thoreau, his writings and influence on other

people, especially writers.
The third part focuses on Walden and the style it was written in.

The next part contains a few words about the three translators whose translations

of Walden will be discussed further on.
The following section offers general information on translating.

Finally, there is a practical part where the translations are compared. The main
aim of this paper is to introduce many ways how the original can be translated and how
they differ according to the time when the translation was made and the knowledge
of both languages that the translator possesses. The specific examples are chosen in
order to prove translators’ creativity, or on the contrary, literally translation which
disregards rules of the language a work is translated into. The principal method used in
the practical part is the method of comparison and analysis. All findings will be

summarized in the conclusion.

The author worked also with some secondary sources which are either books
or internet sources. In order to make the text easy to go through and well-arranged,
the square brackets are used when citing the internet sources. The particular number in
the brackets refers to the bibliography which is situated at the end of the bachelor paper.
All the needed information can be found there.



1. Time implementation, current circumstances

American literature in the first half of the nineteenth century is associated with
Romanticism, culminating in the writings of Edgar Allan Poe who influenced American
as well as world literature. In this period, there were also other famous writers such as
Washington Irving and James Fenimore Cooper. They focused on European literature
but found topics typical of American culture. Romantic prose was developed by Ralph
Waldo Emerson, Nathaniel Hawthorne and Henry David Thoreau. However, Thoreau

was mainly famous for Transcendentalism which is a part of Romanticism as well.

Before Thoreau was born, there was a period of territorial expansion westwards,
and colonization of the whole continent from the Atlantic to the Pacific. As Thoreau
was growing up, cotton industry was increasing in its importance especially after the
war with Britain in the second decade of the nineteenth century when
U. S. Defeated British at the Battle of the Thames. Santa Fe Trail was opened in 1821.
[19] Thoreau experienced all these changes in mentality and people values, began
spending his time in nature and shaped his views. He could see a great increase in
materialism and hunt for money and later on he tried to warn people in his writings.
His prophetic ability was fulfilled by Jackson’s “Bank War” in 1833 and also a Gold
Rush in 1848. [19] Thoreau had a great relationship towards Indians so he suffered
when Cherokees were forcibly removed from Georgia to Indian Territory in 1838 called
“Trail of Tears”. [19] When the Mexican-American War began in 1846, Thoreau had
already stayed at Walden Pond. Anyway, he disapproved with the war in Mexico and it

was also the reason why he refused to pay taxes and was imprisoned because of that.

2. Transcendentalism

American Transcendentalism can be defined as a complex religious,
philosophical, literary, and social movement. (MANEK: 138) It can be considered as
the first conscious effort to the cultural self-determination of Americans as a nation.
The term was derived from a German philosopher Immanuel Kant (1724-1804). [22]
His philosophy was based on the statement that some notions cannot be directly

experienced. According to Kant, notions such as morality and divinity have a higher



order of existence than what people experience directly in the physical world.
Transcendentalism was generally influenced by German idealism and it is concerned

not with objects but with one’s mode of knowing objects.

A so called Transcendental Club was established in Concord where “The Dial”
magazine was regularly issued since 1840. The other representatives were its founder
Emerson, Margaret Fuller who fought for the women's rights, Alcott, and Whitman who
was not in fact a Transcendentalist but his writing was sometimes discussed in this
context, in particularly in Czech writings. (MANEK: 138) The key topics they were
focused on were individuality, self-reliance, self-confidence, patriotism, and democracy.
The typical features which were highlighted were self-improvement as well as the desire
for originality. In addition, all these writers fought in order to abolish slavery and they

sympathized with the ideas of European utopian socialists.

Ethical and humanistic transcendentalist” ideals considerably influenced the
development of American philosophy and culture. The writers had many similar issues
they were rebelling against. In the words of Ralph Waldo Emerson: "We will walk on
our own feet; we will work with our own hands; we will speak our own minds...A
nation of men will for the first time exist, because each believes himself inspired by the
Divine Soul which also inspires all men." [25]

3. Henry David Thoreau

Thoreau was a rebellious poet, moralist and philosopher of the nineteenth
century who was born 12" July 1817 in Concord, a close city to Boston, Massachusetts.
Less familiar is the fact that he also spent some time reading, annotating, and drawing
maps. (HESSLER 2010: 1) Thoreau spent most of his time in nature since his early age
being fascinated by the beauty of woods, meadows, ponds and rivers. He studied
Science at Harvard University and became familiar with great knowledge of English
literature. When he finished his studies, he was a teacher by profession. However, he
terminated after two weeks because he was not willing to punish his students physically.
Thoreau never did what he had already done before because he thought it would be a
waste of time. His dad was a pencil maker so when Thoreau managed to create high

quality pencils, it was probably the time when he decided not to have a full-time job and



do what he enjoyed. He was a man of many professions and a well-educated person at

the same time.

He was not demanding. Simple and cheap food was sufficient for him as well as
he talked to ordinary people with simple spirit. Although he did not have many friends,
the two he had were the real ones — Ralph Waldo Emerson and William Ellery
Channing. It was Emerson who probably described Thoreau’s character in the best and

most accurate way.

“He was bred to no profession; he never married; he lived alone; he never
went to church; he never voted; he refused to pay a tax to the State: he ate no flesh,
he drank no wine, he never knew the use of tobacco; and, though a naturalist, he
used neither trap nor gun. He chose, wisely, no doubt, for himself, to be the bachelor
of thought and Nature. He had no talent for wealth, and knew how to be poor
without the least hint of squalor or inelegance. .... Thoreau was sincerity itself ...”
[22]

Thoreau seems to be a symbol for moral and determination to keep someone’s
attitudes and opinions even in extreme situations. He was imprisoned, as he refused to
pay taxes in protest because the government led a war in Mexico and used to support a
spread of slavery in the South. Although he was for abolition of slavery, unfortunately,
he did not live to the end of American Civil War. He suffered from consumption and
died on 6th May 1862, the war ending in 1865. He was taken as an example and hero
because of his desire for originality and straightforwardness. Emerson himself gave a
speech during Thoreau’s funeral, as he knew him very well and he was aware of the loss
which the literature suffered when Thoreau died.

4. Thoreau’s writings

He started as a writer by contributing for periodicals. He published “A Natural
History of Massachusetts”, “Sir Walter Raleigh” and “Thomas Carlyle and His Works”
between 1842 and 1847. The most common genre for Thoreau was an essay such as
“On the Duty of Civil Disobedience” (1849), “Walking” and “Cape Cod”. He spoke
publicly on many political issues at the Concord Lyceum. Many of his speeches were
later published including “Paradise (to be) Regained”, “Slavery in Massachusetts”, “A

Plea For Captain John Brown” et cetera. Although he loved Concord, he travelled in



order to explore landscape in Maine and Canada and wrote “The Maine Woods” and
“An Excursion to Canada”. Thoreau was a supporter of Charles Darwin’s Theory of
Evolution, some of his writings included detailed observation and analysis of botanical,
meteorological, and geographical elements including “The Succession of Forest Trees”,
“Autumnal Tints” and “Wild Apples: The History of the Apple Tree”. (HOKES: 4)

The book the bachelor paper focuses on is Walden, or Life in the Woods and it

belongs to the most popular piece of American literature.

5. Thoreau’s style (used especially in Walden)

As for his style of writing, he usually said what was in his mind in an
unforgettable way. “If one has anything to say, it drops from him simply and directly, as
a stone falls to the ground.” This saying can be understood as an effect of good writing
on the reader, to whom the words sound naturally with no effort on the writer’s part.
Thoreau was capable of writing prose that sounds as familiar as ordinary speech but just
better balanced. (KLINKENBORG 1992: 12) Some parts of Walden are written in an
extensive and descriptive way with no metaphors, for instance, Thoreau informs the
reader about the exact cost of his house which was built by himself “because very few
are able to tell exactly what their houses cost, and fewer still, if any, the separate cost of
the various materials which compose them.” (THOREAU 1992: 43)

On the contrary, he uses a completely different style full of metaphors and
imperatives towards the end of the book, which makes the reader think deeply about the
issue and this fact reveals the exact attitude of the person who has written these words.
He believed in the beauty of the common life. In addition, he can be considered an

enthusiastic person who was enjoying his life with a great attitude towards nature.

“However mean your life is, meet it and live it; do not shun it and call it hard names.
It is not so bad as you are. It looks poorest when you are richest. The fault-finder
will find faults even in paradise. Love your life, poor as it is. You may perhaps have
some pleasant, thrilling, glorious hours, even in a poor-house.”
(THOREAU 1992: 290)



6. Thoreau's influence on other writers

According to Josef Jafab, who wrote an epilogue to Josef Schwarz’'s 1991
translation, Fitzgerald was nostalgic when he was writing a letter to his daughter after
reading Thoreau. He realized what he had missed because of leaving nature out of his
life. He regretted not spending enough time in woods, in the mountains or around wild
water. He also expressed his disappointment with the hierarchy of values which many
people, but characters in his books as well, followed. (JARAB 1991: 299) Martin
Luther King also claimed himself as Thoreau’s follower. He was a leader of Afro
American movement for the people’s rights and received the Nobel Peace Prize. He was
using means of civil disobedience in order to abolish discrimination and segregation so
there are no doubts King was influenced by Thoreau. (ADAMS 1963: 106, 107)
On the other hand, Nathaniel Hawthorne was refusing transcendentalists” opinions but it
may seem, Hawthorne admired Thoreau in some way as well, although he said about

him that he had never met such an egoist.

7. Walden

The book of the same name as the pond was firstly published in 1854. Emerson
owned some land near the pond and Thoreau built a tiny chalet in order to live in
seclusion there. Walden Pond was a familiar place to him, a part of his consciousness,
and he came there with the purpose of writing. He moved to Walden on a symbolic
date, 4th July 1845, Independence Day, to free himself from Concord or generally

American society and choose solitude.

He was living there for two years but he summarized his stay at the pond into
one year. Many people thought that it was a gesture of rejecting the civilization. In fact,
Thoreau did not want to shun society, just to be close to nature. It is said, Walden is
a spiritual biography and contemplation of the relationship between human and nature
and the meaning of life and existence. Thoreau himself claimed the purpose of Walden
which was to warn people about increase in materialism and hunt for money.
(JARAB 1991: 302) There is no question that his attitude was not likely to be

understood because many people considered this way of spending free time as idleness.



Surprisingly, Thoreau wrote eight versions of the book before it was finally
ready for the printer and Walden was published “nine years and one month” after
Thoreau began living at the pond. (KLINKENBORG 1992: 21)

Moreover, the seasonal structure of Walden played an important role as well.
Each of the seasons has a typical feature which Thoreau described in great detail. For
readers, Thoreau may seem to have been a scientist and ecologist who knew all the

animals living near the pond which symbolizes the unity of Thoreau’s book.

8. A few words about the translators of Walden

Zdenék Franta (1868 — 1943)

He was a high school teacher who translated many other books from English,
including Gulliver's Travels by Jonathan Swift, Little Dorrit by Charles Dickens, and
Short History of the World by H. G. Wells. (HOKES 2010: 3)

He also wrote an introduction to his translation which shows knowledge and

enthusiasm for Thoreau.

Milo§ Seifert (1887 — 1941)

He is another high school teacher and a founder of the first Czech “Woodcraft
Tribe” inspired by Ernest Thompson Seton and his Woodcraft Indians.
He was a pacifist who wrote a handbook of the Woodcraft Movement in 1920. One of
its chapters was titled “H. D. Thoreau — The Pioneer of Our Ideal.” (HOKES 2010: 3)

According to Jan Hokes, it is obvious that the early Czechoslovakian
Woodcrafters regarded both Thoreau and Seton as major inspirations. They even named
one of their campsites in Slovakia “Walden”. Seifert stated about Walden that “this
book is so important that it will never be too late for it to appear. The future is still to
show its value.” (HOKES 2010: 3)



Josef Schwarz (1915 — 2003)

He translated more than fifty works of such famous writers like Poe, Forster,
Faulkner and Thoreau. He was a radio director, dramaturge and a recite who was also
known under his pseudonym “Cervinka”. He left the Republic in 1939, the time of post-
Munich Second Republic. His life as a Jew in Protectorate was not easy so he moved to
London. Later on, during the war, he was a BBC broadcaster, recommended by the
father of Madelaine Albright. Schwarz returned to Czechoslovakia in 1946 and devoted
his work to directory and translating. He got awarded by the Crystal Rose, which is the

highest kind of award for recitation. [26]

9. General information on translating

The issue of the most suitable way of translating has been under discussion for
many centuries. Basically, a translator should know the language that he/she translates
from, the language he/she translates to and the general content of the translating text
such as local realities, the author’s peculiarity or certain field the text is focused on.

(LEVY 1983: 15)

There is a theory which defines a language as a code consisted of language
elements and rules according to they are combined. Werner Winter claims that every
word is just an element separated from the general linguistic system and its link towards

other segments differentiate in particular languages. (WINTER 1961: 75)

A translation can be considered as a result of translator’s utterance and
creativity. The translator is a crucial part in order to create the final formation of the
writing and put there his/her own style. In addition, the translation depends on
translator’s language knowledge and ability to be as precise and careful as possible.
Translator is also linked to his/her period and nation and a reader can see the translating
norm and attitude towards the process of translating behind the translator’s work.
(LEVY 1983: 31) That is why there are significant differences when comparing two or
three different translations, as each translator is a specific person with his/her own
opinion and experience which is reflected. However, a translator is principally a reader.

The writing can be defined as an objective material which is transformed by the reader.



The process of translating should not be finished when a translation is ready, as the
translation fulfils its function when it is read. As a result, the translator has to take into
his/her consideration the readers who are supposed to read his/her translation in the
future. (LEVY 1983: 50)

To sum up, there are three phases of translator’s work:
o understanding the pattern,

o interpretation of the pattern,

o rewrite the pattern. (LEVY 1983: 51)



10. Analysis - focus on the single words

Thoreau: No dust has settled on the robe (p. 97)
Franta: Zadny prach neusadil se na této rousce (p. 112)
Seifert: Zadny prach neusadil se na rouchu (p. 98)

Schwarz: Prach se neusadil na tom havu (p. 91)

Different translation of the word “robe” could be caused by the fact that Thoreau
uses a word “veil” in the previous sentence and in the sentence which follows he
substitutes “veil” by “robe” which is a synonymous expression. This was probably done
in order not to repeat himself and as an effect, each of translators choose different

equivalent.

The definitions of the words “hav”, “roucho” and “rouska” are very interesting.
“Hav” is a ceremonial expression. “Roucho” stands for a garment which is used for
ceremonial event or clothing in general. However, it tends to be an archaic word and

according to Michal Novotny its origin is associated with something stolen. [18]

Thoreau: The oldest (p. 97)
Franta: Nejstarsi (p. 111)
Seifert: Nejstarsi (p. 98)
Schwarz: Kterysi (p. 91)

Concreteness comes to reader’s mind when comparing the way of translating.
Seifert and Franta change directly the English word by the Czech one. Schwarz uses the
word indeterminate in the meaning. With regard to the context, there is a reason for its

use.

“The oldest Egyptian or Hindoo philosopher ...” (Thoreau 1962: 97) Schwarz’s
version could be considered relevant, as Thoreau did not have to bear a specific person

in his mind.

10



Thoreau: That time which we really improve (p. 97)

Franta: Ten cas, ktery svym zivotem zdokonalujeme (p. 112)

Seifert: Ten cas, ktery opravdu prozivame (p. 98)
Schwarz: Ten ¢as, ktery svou existenci vskutku zuslechtujeme (p. 91)

In fact, nobody translated the word “improve” properly. It should have been
translated as “vyuzit” into Czech, as one of the definitions of the word is “to use to good
purpose” (WEBSTER 1981: 573). Thoreau uses this word quite often, for instance, in
his essay Walking.

“Let us improve our opportunities...”
“Vyuzivejme tedy moznosti, které mame...”

Seifert’s translation is probably closer those of Franta and Schwarz. One may
say that they did not understand the overall meaning of the sentence, or the word.
Surprisingly, Franta translated the word “improve” in the right way in his 1902
translation — “Ten cas, kterého opravdu uzivame..” (FRANTA 1902: 116)

Unfortunately, he changes the correct translation in the second edition.

Thoreau: Says the poet Mir Cammar Uddin Mast (p. 97)
Franta: Pravi basnik Mir Kamar Uddin Mast (p. 112)

Seifert: Basnik Mir Camar Uddin Mast pravi (p. 98)
Schwarz: Pravi indicky basnik Mir Kamar Uddin Mast (p. 91)

Seifert keeps the name in the original version, Franta and Schwarz adapt the
word “Cammar” according to the phonological system of the Czech language. “C” was
changed to “K” and only one “m” was used. On the other hand, Seifert should have kept

the original entirely.

As Knittlova says in her book, there is information that might be added to make
the translation more accurate for the readers. (1995: 51) Schwarz adds the attribute
“indicky” to broaden factual knowledge. Levy also states some principles for translators
and one of them is the statement that translation can add or omit something from the
original but the next principle is that translation should not add or omit anything.

(1983: 32) However, the fact that Schwarz extends the sentence with an adjective would

11



be definitely not evaluated as the negative approach. On the other hand, Schwarz
sometimes burden the text excessively such as on page 286 where the sentence “It is not
worth the while to go round the world to count the cats in Zanzibar” translates as
“Nestoji za to obeplouvat svét jen proto, aby se spocitaly koCky v Zanzibaru, jak to
provedl pan Pickering”. This intervention in the text could be considered inadmissible
because it has not a function of an annotation and almost no reader would know who

Pickering was.

Thoreau: cheap (p. 98)
Franta: laciny (p. 112)
Seifert: laciny (p. 99)

Schwarz: levny (p. 92)

This comparison deals with the synonyms “levny” and “laciny”. Both can be
translated by the English word cheap. However, there is a gap between the first half of
the twentieth century and the last decade of the twentieth century when Schwarz’s
translation appeared. Nowadays, the word “laciny” is not used so often but there are

some expressions where “laciny” cannot be exchanged by “levny” such as “laciny trik”.

Thoreau: trivialness (p. 98)
Franta: vSednost (p. 113)
Seifert: trivialnost (p. 99)
Schwarz: jalova te¢ (p. 92)

It seems that Seifert follows Thoreau’s version closely. Franta’s version does not
really fit the sentence which focuses on some words of an ancient language, which are
raised out of “the trivialness of the street”. (THOREAU 1962: 98) That is why, the word
“vSednost” does not cover the real meaning and it could be even misleading for a reader.
Schwarz adds the word “fe¢”, which is crucial for the proper understanding and which

makes it easy for the reader to follow.

12



Thoreau: study of the classics (p. 98)
Franta: studium klasiku (p. 113)
Seifert: studium klassika (p. 99)
Schwarz: studium klasiku (p. 92)

It is not clear why Seifert uses double s in the word “klassik”. The period of
Humanism used double consonants but it is connected to the sixteenth and the
beginning of the seventeenth century. In 1902 the first “Czech spelling rules” (Pravidla
Ceského pravopisu) were published by Jan Gebauer. Here the doubling of consonants in
foreign words was cancelled. However, Franta’s 1902 translation consists of the word

“klassik” as well.

Thoreau: oracles (p. 98)
Franta: véstirny (p. 113)
Seifert: véstirny (p. 99)

Schwarz: orakula (p. 92)

According to Levy, a translator has to be a good reader at the same time. The
translator can never know what kind of readers will follow his lines. Moreover, most
readers might not know what “orakula” means, therefore, Seifert’s and Franta’s version
tend to be friendlier to the readers. In addition, “orakulum” stands often for the word
“vestba” as well. Schwarz probably expects so called reader’s higher level of
knowledge. On the other hand, this statement could be controversial because when he

extends the text by some additional information it is vice versa.

Thoreau: say what we will of their genius (p. 101)
Franta: sud'me o jejich geniu jakkoli (p. 116)
Seifert: at si fika kdo chce co chce o jejich géniu (p. 101)
Schwarz: at’ jakkoli vynasime jejich génia (p. 95)
It is the same case with the word “kormoran”“ (SCHWARZ: 96) versus
“kormoran® (FRANTA: 117) which appeared in the chapter too. At the beginning of the

whole process, there is lexically and morphologically foreign word. However, the
language is not static. That is why, the word moves from periphery to the centre and
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becomes a domestic word. Nowadays, people tend to use rather short vowels such as in

the familiar words like “bonbon” and “citron”.

Thoreau: the Bible (p. 102)
Franta: bible (p. 117)
Seifert: bible (p. 102)
Schwarz: Bible (p. 96)

The Bible can be written with small or capital “b”. The capital letter usually

expresses one’s respect and for example Evangelicals write this word with a small letter.

(Pravidla Ceského Pravopisu 2009: 49)

Thoreau: in a precious casket (p. 100)

Franta: ve skvostném pouzdie (p. 114)

Seifert: v nddherné skiince (p. 100)

Schwarz: v drahocenném pouzdie (p. 94)

Cambridge online dictionary translates the word “casket” as “skiifika”, which
Seifert chooses. “No wonder that Alexander carried the Iliad with him on his
expeditions in a precious casket”. (THOREAU 1962: 100) A modern reader would
probably state that Alexander could hardly carry a book in a casket which would mean
“skiinka”. However, it could have been like Seifert translates either. Franta and
Schwarz are right when translating it as “pouzdro”. It is necessary to emphasize that a
translator ought to read the text carefully and thoroughly in order to transform the text

into another language which the translator is familiar with.

11. Focus on the group of words, phrases

Thoreau: In accumulating property for ourselves (p. 97)
Franta: Hromadice jméni pro sebe (p. 111)
Seifert: Hromadice jméni pro sebe (p. 98)

Schwarz: Muzeme hromadit majetek, at’ pro sebe (...) (p. 91)
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Both Seifert and Franta choose the same way of translating using a participle
(“prechodnik™).
(HAVRANEK, JEDLICKA 2002: 112) Although it was frequently used until 14"
century, its frequency was declining with an exception of the period of the Czech
National Revival in order to reflect humanistic Czech language. [20] Now it is a matter
of written language, however, when translations are edited, participles are not used any
more, as it sounds archaic. Seifert’s and Franta’s translations are just 16 years apart
(1933 and 1949) in contrast with Schwarz’s 1991 translation. This difference between
dates of translation is the reason why Schwarz uses different formula.

Thoreau: To be intoxicated by a single glass of wine (p. 97)
Franta: Opiti se jedinou sklenici vina (p. 112)
Seifert: Byti opojen jedinym douskem vina (p. 98)

Schwarz: Jedinou ¢iskou vina jsem se opil (p. 91)

This time Franta is the one who literally translates the underlined expression.
Seifert makes the amount of wine for intoxication smaller. According to him it does not
have to be a glass, a gulp is enough. The Seifert’s translation might be a good
association for readers and it sounds well. While Schwarz changes a glass on a “goblet”
(“ciska” in Czech), which contains an expressive meaning, he also works with the word
order. Three previous versions are assembled as a verb and a direct object whereas

Schwarz shifted the object at the beginning, followed by a subject and a verb.

Thoreau: A written word is the choicest of relics (p. 100)

Franta: Psané slovo je pamatka nejdrahocennéjsi (p. 114)

Seifert: Psané slovo jest nejdrahocennéjsi pamatkou (p. 100)

Schwarz: Vzdyt' psané slovo je pievzacnou relikvii (p. 94)

Generally, the typical position of an adjective in Czech sentence is before a
noun. That is why, Franta’s version tends to sound unnaturally but it is actually an
archaism. Seifert and Schwarz differ in the used vocabulary, however, both can be

considered as synonyms. ‘“Pamatka” and “relikvie” means the same thing as well as
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“drahocenny” and “pievzacny”. Schwarz version sounds a little bit more splendid and

mysteriously which could be more attractive for readers.

Thoreau: ancient man’s thought (p. 100)
Franta: mySlenky ¢lovéka antického (p. 114)
Seifert: myslenky starovékého ¢lovéka (p. 100)

Schwarz: myslenky davnovékého ¢loveéka (p. 94)

Despite of the fact that all three men choose different way how to translate the
word “ancient”, it is interesting that nobody translates this phrase using the plural

(“myslenky starovékych 1idi”’), which would sound natural.

Thoreau: inaccessible circles (p. 101)

Franta: kruhy, jez vyznacéuji blahobyt a vybrouseny spolecensky mrav (p. 115)
Seifert: bohaté a uhlazené kruhy spolecenské (p. 101)

Schwarz: nedosazitelné kruhy (p. 94)

This time it is Schwarz who literally translates the original expression. On the
other hand, Seifert and Franta extend the information given about the circles and
described it in detail. It is probably the way the two men think the inaccessible circles
are. However, it is quite an extended sentence where everything is mentioned by
Thoreau and “inaccessible circles” could be really translated as “nedosaZitelné kruhy”,

as a line before Thoreau claims ¢...the circles of wealth and fashion...”
(THOREAU 1962: 101)

Thoreau: has ever been made (p. 102)
Franta: nikdy nebyl potizen (p. 115)
Seifert: nikdy vykonano nebylo (p. 101)

Schwarz: zadny se zatim neobjevil (p. 95)

Franta and Seifert follow the original passive structure whereas Schwarz
translates the phrase into the active voice. This example serves as a perfect illustration

how essential the differences between the ways of negation in two languages are. All of
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the Czech examples consist of two negative words (nikdy nebylo; nikdy nebyl; zadny se
neobjevil). On contrast, there can be only one negation in English sentence.

Thoreau: at most astrologically (p. 102)
Franta: nanejvys astrologicky (p. 116)

Seifert: spis astrologicky (p. 102)
Schwarz: nanejvys zrakem astrologu (p. 95)

Thoreau associates the terms of astronomy and astrology with his opinion that
the works of the great poets are read “as the multitude read the stars, at most
astrologically, not astronomically.” (THOREAU 1962: 102) Thoreau’s point is to make
readers think while reading so they could discover a contrast between astronomy and
astrology. Astronomy, and this is the crucial fact, requires intellectual disciplines. A
reader who is not familiar with the information would probably miss the point of the

whole paragraph.

However, when it comes to the particular translations, Seifert and Franta use an
adverb. By contrast, Schwarz uses the advantages of declension and cases in Czech.

Thoreau: they know little or nothing (p. 102)

Franta: védi malo nebo nevédi nic (p. 116)

Seifert: védi malo nebo nic (p. 102)

Schwarz: védi pramalo nebo viibec nic (p. 95)

Seifert translates the phrase literally, whereas Franta repeats the verb, which
could be regarded as unnecessary. Schwarz translates it in the way which Thoreau could
use if he knew Czech language and lived one century later and it is exactly the aim of a
good translation.

Thoreau: A man, any man, will go considerably out of his way to pick up a silver
dollar; but here are golden words, which the wisest men of antiquity have uttered, and
whose worth the wise of every succeeding age have assured us of;-and yet we learn to

read only as far as Easy Reading, the primers and class-books, and when we leave
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school, the “Little Reading”, and story books, which are for boys and beginners; and our

reading, our conversation and thinking, are all on a very low level. (p. 104, 105)
Franta: “Little Reading* (p. 117)

Seifert: »Kratké Cteni« (p. 104)

Schwarz: Literarni malickosti (p. 96)

Franta noted: ,,Asi ,,Zabavné ¢teni®. Reading je nazev n¢kolika americkych mést.
(Franta 1949: 117)

Translators” creativity and imagination is shown at the point like this. As Levy
claims, translation is “a work of art”. (LEVY 1983: 83) Furthermore, the translation
cannot be the same as the original. (LEVY 1983: 88) That is the reason why Franta’s
“no translation” could be seen as one with the lack of originality. Although one may

remark that “Literarni malickosti” is abstract, his creativity should be appraised.

Thoreau: dulness of sight (p. 103)
Franta: slabozrakost (p. 118)
Seifert: zkazeny zrak (p. 103)
Schwarz: tupozrakost (p. 96)

Though Seifert and Franta translate the phrase stated above in a proper way,
Schwarz’s expression reflects the tone in which the whole paragraph and also chapter.
Thoreau is likely to criticise people and their knowledge in the field of English classics.

Thoreau: he being a Canadian by birth (p. 104)
Franta: je rodem z Kanady (p. 118)

Seifert: jest Kanad’an rodem (p. 103)

Schwarz: pochazi totiz z Kanady (p. 97)

It depends on the specific time when a reader deals with the writing.
Contemporary readers would definitely appreciate Schwarz’s translation which sounds
naturally. Furthermore, Mathesius claims that updated translation should be written in
the way the writer would in the case of living those days and using “our vocabulary”.
(LEVY 1996: 233)
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Seifert’s version may seem to be translated without any translator’s own
creativity, as it visibly and almost literally substitutes Thoreau’s words but one could

speculate it is rather a style typical for that time.

Thoreau: college-bred (p. 103)
Franta: ti, ktefi vystudovali universitu (p. 118)
Seifert: akademicti lidé (p. 103)

Schwarz: absolventi univerzity (p. 97)

Franta decides to use a relative clause while his colleagues choose a noun
phrase. When any text is translated from English into Czech, the Czech version tends to
be longer, which can be explained by saying that English is an analytic language
whereas Czech is the synthetic one. Seifert and Schwarz take benefit from declension,
an important facility of the Czech language. There might be a discussion about the
Seifert’s way of translating because the expression “akademicti 1idé” refers to staff as
well. The word “college-bred” stands for people educated in a college so Schwarz’s

version is in this case suitable and melodious for readers.

12. Focus on the sentences

Thoreau: | think that having learned our letters we should read the best that is in
literature,... (p. 102)

Franta: Jakmile se naucime pismenim, méli bychom ¢isti nejlepsi, co jest

v literatufe,... (p. 116)

Seifert: Myslim, Zze naudivSe se znati pismena, méli bychom ¢isti co je nejlepsiho

vV literatute,... (p. 102)

Schwarz: Kdyz uZ jsme se naudili znat pismenka, méli bychom, myslim si, Cist to

nejlepsi, co se v literatute najde,... (p. 95)
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Seifert uses a participle which has been already evaluated as an archaism for a
modern reader. However, it was a good translation that time. When the context is
considered, it is very difficult to guess what exactly had Thoreau in his mind.
In conclusion, all three versions can be right, however, Schwarz's translation “kdyz uz”

tend to be a little bit negative and strong.

Thoreau: To read well, that is, to read true books in a true spirit. (p. 99)

Franta: Dobie Cisti — to jest ¢isti pravé knihy v pravém duchu. (p. 113)

Seifert: Cisti spravné — to jest &isti pravdivé knihy opravdovym duchem. (p. 99)

Schwarz: Cist dobfe — to znamena &ist spravné knihy v spravném duchu. (p. 92, 93)

Although “true” means “pravdivy®, it sounds strange in connection with a book.
In addition, the word “true” is used twice in the sentence and Franta as well as Schwarz
translate it in the same way (see “pravy” and “spravny”). Seifert used two different
words (“pravdivy” and “opravdovy”). The fact that one word can be translated in a
different way is quite common, especially in the Czech language. Franta’s and
Schwarz’s versions are similar because they differ just in the way which proves the

(194

translations are forty-two years apart (“Gisti” versus

COXT 499, 6

Cist”; “jest” versus “znamend”).
However, Schwarz’s expression “spravné knihy” tends to act as a dictation that there are

some books which are “true” and only those need to be read.

Thoreau: It requires a training such as the athletes underwent, the steady intention
almost of the whole life to this object. (p. 99)

Franta: Vyzaduje to ustaviéného cviku, jako u atletil, a napjaté pozornosti téméf celého
zivota. (p. 113)

Seifert: Vyzaduje cviku, jako atleti se podrobuji trainingu, napjaté pozornosti téméf
celého Zivota k tomuto pfedmétu. (p. 99)

Schwarz: Vyzaduje nemensi pripravu, nez jakou podstupuji atleti, trvale, téméf celym

svym zivotem se upnout k tomuto piedmétu. (p. 93)

Firstly, the longer part of the text is compared, the more deviations and
differences are revealed. Seifert includes the word “training” into his version which

could be discussed as a result of increasing interest in English. That is why some
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expressions were used with the unchanged spelling. Secondly, the word “intention” is
interesting to look at. The modern translation of the word as “zamér” would not fit the
sentence. The fact that one deals with English of the first half of the nineteenth century
has to be taken into consideration. It means, many words used to have slightly different
meaning. Webster’s dictionary from 1828 and 1913 states the following regarded to the
word “intention”: “A stretching or bending of the mind toward an object; closeness of

application; fixedness of attention; earnestness.” [30]

Thoreau: Homer has never yet been printed in English, nor Aeschylus, nor Virgil even.
(p. 101)

Franta: Homér nebyl jesté nikdy tistén v anglic¢ting, ani Aischylos, ba ani Virgil.
(p. 116)

Seifert: Homer nikdy jesté nebyl anglicky tistén, ani Aeschylos, ani Virgil. (p. 101)
Schwarz: Ani Homér, ani Aischylos, ba ani Vergil nebyli nikdy vydani v kloudné

angli¢ting. (p. 95)

Firstly, the sample written above requires a comment on gradation. Each of the
translators deals with it in different way. To be objective, Seifert does not manage it
well, as his translation seems to be awkward. Nobody would say it like this. Franta’s
version is much better, however, Schwarz uses the most natural and typical way of

gradation (the bolded one).

Secondly, there are differences also in translation of the proper names such as
Homer and Aeschylus. These are Greek names which are transferred according to the
given rules of the individual periods.

Thirdly, the short or long vowel in the word “Homer” is set the specific time of
the translation. A tendency to adapt written form to the way how words are pronounced
occurred in 1941. That is why Franta put ,,¢”, as his translation appeared in 1949 and
Seifert’s before 1941, specifically, in 1933. When Schwarz published his translation, the
long version in the foreign words was still used but two years later (1993) a great

change occurred.

Moreover, Schwarz adds the word “kloudné” in order to stress the meaning.

However, the sentence should not have been translated literally. There were definitely
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some English translations of the ancient works. Thoreau probably wanted to express his
idea that no English translators” versions can be compared to the ancient classics.
Thoreau: .. equalled the elaborate beauty and finish and the lifelong and heroic literary
labors of the ancients. (p. 101)

Franta: ...nevyrovnali se krasné vypracovanosti a dovrSenosti ani celozivotnim a
heroickym literarnim ¢intim starych. (p. 116)

Seifert: ...vyrovnavaji se propracované krase a ucelenosti a celozivotni a hrdinné
literarni praci starych mistra. (p. 101)

Schwarz: ...vyrovnalo té vytiibené krase a dokonalosti, t€m celozivotnim, heroickym

literarnim vybojim starych. (p. 95)

These extracts deal with punctuation and conjunctions. Seifert keeps the original
and it is again not the most suitable way. Franta connects the elements better but

Schwarz, using the commas, achieves the most natural and relevant translation.

Considering the end of the sentence, Seifert seems to be closer than Franta and
Schwarz. Their sentence tends to sound incomplete and it is not clear that the word

“starych” is connected with the writers.

Thoreau: The works of the great poets have never yet been read by mankind. (p. 102)

Franta: Lidstvo jesté necetlo dila velikych basniku. (p. 116)
Seifert: Dila velkych basnikti nikdy jesté nebyla ¢tena lidstvem. (p. 102)
Schwarz: Lidstvo zatim jesté necte dila velkych basniku. (p. 95)

The position of “mankind” translated by Seifert is absolutely inaccurate. It is just
a copy of the original and it sounds very unnatural. Schwarz reflects present perfect

tense in his translation which indicates the duration from the past to the “present”.

However, Czech language does not have any perfect tenses so Franta’'s version
fits the condition of the language although Schwarz’s translation is probably the most

appropriate one.
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Thoreau: .., and not be forever repeating our a b abs, and words of one syllable, in the

fourth or fifth classes, sitting on the lowest and foremost form all our lives. (p. 102)
Franta: ..., nezistavati po cely sviij zivot sedét ve Ctvrté nebo v paté tfidé obecné Skoly
Seifert: .., a ne potrad ve Ctvrté nebo v paté tiidé opakovati abecedu a jednoslabi¢na
slova a zistavati sedéti cely sviij zivot v nejnizsi a nejprvnéjsi lavici. (p. 102)

Schwarz: ..., a ne jen donekone¢na odiikavat abecedu a slabikovat slova a cely zivot

jako Zacci jednotiidky vysedavat v téch nejpiednéjsich Skamnéach. (p. 95)

Seifert’s translation is again a true copy of the original. On the other hand,

3

Franta’s so called “free” translation omits some information such as “words of one
syllable”. However, the main idea of the sentence was kept. Schwarz’s version differs
from the other ones a lot. His version consists of “slabikovat slova” instead of
“jednoslabi¢na slova”, as Seifert translated, “jednottidka” instead of Franta’s “obecna
Skola”. These expressions could depend on what the translators experienced when they
attended school. Although some children would not understand the word “Skamna”

nowadays, it perfectly fits the sentence. “Skamna” could by defined as a massive

wooden desk used from the nineteenth to the first half of the twentieth century. [21]

There were lower ones in front of the classroom for the smaller pupils and the
higher ones at the back so it is a perfect equivalent. [21]

Thoreau: ..., and for the rest of their lives vegetate and dissipate their faculties in what

is called easy reading. (p. 102)
Franta: ..., a ostatek svého zivota zivori a utraceji své schopnosti tak zvanou ,,lehkou

getbou*. (p. 117)

Seifert: ..., a ostatek zivota vegetuji a svoje schopnosti utraceji v tom, ¢emu se fika

lehké ¢&teni. (p. 102)

Schwarz: ..., ale jinak do smrti duchovné vegetuji a promarfiuji své vlohy tak zvanou
lehkou cetbou. (p. 96)

Translation of the word “reading” differs from the way they translate the name
of the chapter. The verb ,,vegetate” was translated as ,,vegetovat“, only Franta used

more Czech expression ,,zivorit® which sounds familiar for readers. Franta’s second
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part of the sentence sounds not natural because “utracet schopnosti” is not used in
Czech nowadays. However, it could have been common that time. Schwarz manages to

translate the sentence in a balanced way which is easy to read through.

Thoreau: They read the nine thousandth tale about Zebulon and Sephronia (p. 102)
Franta: Ctou tisic a tisicdtou povidku o Zebulonovi a Sefronii (p. 117)

Seifert: Ctou devititisicatou povidku o Zebulanovi a Jefronii (p. 102)

Schwarz: Ctou devititisici p¥ibéh o Zebulonovi a Sefronii (p. 96)

It is mainly “Sephronia” to be discussed, as even in the original versions in
English it differs. In other versions there is Sophronia. That is why it is not surprising
that Czech translations differ in this point as well. Franta probably makes mistake and
confuses the initial letter, which might be caused by working with a manuscript.
However, the fact that other two translators do not repeat his mistake is highly positive
and it proves their careful effort and faith in their own work. In the case of the ordinal,

Seifert and Schwarz follow the original, Franta chooses a different way.

Thoreau: The Skip of the Tip-Toe-Hop, a Romance of the Middle Ages, by the

celebrated author of Tittle-Tol-Tan, to appeal in monthly parts. (p. 103)

Franta: ,,Zahadny skokan®, roman ze stfedovéku od proslulého autora ,,Cerného

komedianta“. ,,V tydennich sesitech!* (p. 117)

Seifert: »Skok prstochodciv« , stfedovéky roman od slavného spisovatele

»Malého Tol-tana«, mési¢né jeden sesit. (p. 103)

Schwarz: ,,Co krok, to skok — milostny pfibéh ze sttedoveéku od proslulého autora knihy

Enyky Benyky — bude vychazet v sesitech jednou mési¢né. (p. 96)

Each kind of literature has its own specification regarded names
(LEVY 1983: 155) so it might cause relatively great difficulties when translating.
According to Levy, the translator has to be aware of this fact and it is often better to use
some patterns common in the mother tongue in order to make the translation sound

natural and understandable.

Seifert does not manage the translation well. Schwarz probably knew Thoreau’s

Walking where the similar expression is described as “détské zvatlani”. That is why he
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uses “enyky benyky”. Franta translated Walking and his version included “nesmysiné
détské tikanky”. However, he does not change the sentence when preparing new edition
of Walden. All translators assume that the novel appears “v seSitech”, which is possible
but it used to be common in “our conditions”. Thoreau could have meant that the novel

will appear in magazines in parts.

Thoreau: some little four-year-old bencher reads his two-cent gilt-covered edition of
Cinderella (p. 103)

Franta: n¢jaky maly Ctyflety mudrc ¢te svou korunovou knizku v pozlatkové obalce 0
Popelce (p. 117, 118)

Seifert: n¢jaky Ctyilety zacek éte svoje pozlacené vydani Popelky (p. 103)
Schwarz: néjaky ¢tyilety mudrlant ¢te v pozlatkovém dvoucentovém vydani Popelku

(p. 96)

The first noun which has been underlined was translated as “mudrc” which

could be considered as a neutral word, “zacek” tends to be more positive or a
diminutive. The expression “mudrlant” is rather ironic and according to ‘“Pravidla
¢eského pravopisu” it is colloquial. The following underlined expression (“two-cent
gilt-covered) is translated in different ways as well. Franta modifies American cents to
Czech Crowns whereas Schwarz keeps the cents. On the contrary, Seifert omits this part
and makes the sentence visibly shorter. In most cases, it was Franta and Seifert who
translate literally and now it is Schwarz. It is evident that it is very difficult to make
some conclusion, as it would be controversial. According to Cambridge online
dictionary, the word “gilt” can be defined as something which is “covered with a thin
layer of gold or a substance which is intended to look like it”. Seifert prefers the idea
that the edition of Cinderella would be covered with gold while Franta and Schwarz
choose the cheaper and simpler material. The reason why “pozlatkovy” might be
discussed as more proper translation is the fact that the stated prize is very low. It is
rather unlike to be covered with the “real gold”. The last interesting issue of the given
extract is the usage of possessive pronouns. It is not necessary to translate English

pronouns into Czech but only Schwarz omits the word “svoje” and he is right.
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Thoreau: Indeed, there is hardly the professor in our college who, if he has mastered
the difficulties of the language, has proportionately mastered the difficulties of the wit
and poetry of a Greek poet, and has any sympathy to impart to the alert and heroic
reader. (p. 104)

Franta: Ztézka u néas najdeme profesora, ktery, kdyz ovladl obtize jazyka, by stejné
ovladal také obtize duvtipu a poesie feckého basnika, a mohl vstipiti stejnou sympatii
¢ilému a vytrvalému ¢tenafi. (p. 119)

Seifert: Ba, jest na naSich vysokych Skolach sotva profesor, jenz ovladnuv obtize
jazykové, by stejnou mérou ovladl i obtiZze vtipu a poesie feckého basnika, a mohl by
sdéliti stejny zajem i ¢ilému a hrdinnému ¢tenafi. (p. 103, 104)

Schwarz: Na na$ich univerzitach byste asi marné hledali profesora, ktery by stejnou
meérou, s jakou zvladl nesndze jazyka, zvladl i nesnaze duvtipu a poezie feckého basnika
a dokazal pro n¢ nadchnout vnimavého a neohrozeného ¢tenate. (p. 97)

The first point to be discussed is the position of the word “hardly” and its Czech
equivalents “ztézka”, “sotva” and “marné”. Franta keeps the word order of English
version and put the word “ztézka” at the beginning of the whole sentence. Seifert and
Schwarz put the word into similar place. However, Seifert associates the word with the
noun “profesor” and Schwarz with the verb “hledat”. Secondly, the verb “impart” can

(134

be translated in many ways as well. Franta’s translation “vStipiti” tends to be quite
intensive, Seifert’s is neutral and Schwarz’s “nadchnout” is strong in meaning and a
little bit exaggerated. Finally, the adjective “heroic” is translated as “vytrvaly”,
“hrdinny” and “neohrozeny”. Although “hrdinny” is the direct translation, it is rather
abstract. Who is the heroic reader? That is probably why Franta and Schwarz decide to

avoid the abstraction.
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Thoreau: who in this town can tell me even their titles? (p. 104)

Franta: kdopak v nasem méstecku dovede mi i jen vyjmenovati jejich nazvy? (p. 119)

Seifert: kdo by mi v tomto mésté dovedl fici aspon jejich nazory? (p. 104)

Schwarz: kdo mi v tomhle mésté povi, jak se viibec nazyvaji? (p. 97)

Thoreau uses a modal verb in his sentence. Franta and Seifert keep it in their
translation whereas Schwarz does not. Schwarz also translates titles not using a noun

but the verb. His translation is definitely more “free”.

Thoreau: Moreover, with wisdom we shall learn liberality. (p. 105)
Franta: Kromé toho bychom se s moudrosti naucili velkodusnosti. (p. 120)
Seifert: Ba co vice, moudrost u¢i nas svobodomyslnosti. (p. 105)

Schwarz: Moudrost nas nadto nauci i velkodu$nosti.(p. 98)

There is one more example which proves many ways how a translator can deal
with translating. While Schwarz changes the position of the word “nadto”, Seifert and
Franta keep Thoreau and his “moreover” which is usually at the beginning of a
sentence. Schwarz can benefit from the fact that the Czech language has a free word-

order.

Thoreau: It is time that villages were universities, and their elder inhabitants the fellow
of universities, with leisure — if they are indeed so well off — to pursue liberal studies the
rest of their lives. (p. 106)

Franta: Je na Case, aby se vsi staly universitami a jejich star§i obyvatelé posluchaci

universit s volnym ¢asem — jestlize jim to poméry dovoluji — aby se podle chuti oddali

studiim po dalsi ¢as svého Zivota. (p. 121)

Seifert: Jest na Case, aby vesnice byly universitami a stars$i obyvatelé jejich posluchaci

universitnimi s volnym ¢asem — vede-li se jim opravdu tak dobie — aby mohli vénovati

svobodné studiim ostatek svého Zivota. (p. 105)

Schwarz: Je nacCase, aby nase malé obce byly univerzitami a jejich starSi obyvatelé

posluchaci takovych univerzit s dostatkem volného ¢asu — kdyz se jim opravdu dafi tak

dobfe -, aby se mohli do konce zivota bez zabran oddavat studiim. (p. 99)
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There is one more example to show the issue of possessive pronouns in English
versus in the Czech language. This time, Schwarz adds a pronoun “nase”, although there
is none in the original. One may argue if it is appropriate. His translation also contains
different punctuation. Seifert and Schwarz deal with the sentence “if they are indeed so
well off” in the similar way. On the other hand, Franta’s translation is unique and nice.
He achieves it thanks to so called “free” translation. Lastly, “the rest of their lives” is
interesting to look at. Franta translates as “po dal§i ¢as svého zivota”, Seifert’s
translation is “ostatek svého Zivota” and Schwarz “do konce Zivota”. Franta’s
translation does not reflect the same meaning as those of his colleagues. “Dalsi Cas

zivota” is not the same as “do konce zivota”.

Thoreau: ,,Being seated to run through the region of the spiritual world; I have had this

advantage in books®. (p. 97)

Franta: ,, Knihy mi umoznily, Ze jsem sed¢ letél oblasti svéta dusevniho;... (p. 112)

Seifert: »Sed¢ prolétnouti krajinami duchovniho svéta: tu vyhodu mi poskytly knihy«.

(p. 98)
Schwarz: ,,Vsed¢ jsem cestoval krajinou duchovniho svéta — diky svym kniham. (p. 91)

There are many evident differences among these three translations.
Generally, English uses quite a lot of non-finite verb forms and Thoreau uses it in the
sentence as well. Non-finite verb forms such as “being seated” can be translated in
many ways into Czech. There is a tendency to use a subordinate clause or finite verb
form to deal with this kind of grammar. However, there is also an infinitive “to run
through” which is a non-finite verb form as well. “Being seated” is translated as “sed¢”
and “vsedé¢”. All translators do it in the same way while the infinitive differs in
translation. Franta uses a subordinate clause “Ze jsem sed¢ letél oblasti svéta
duSevniho”. The reason why it is so is the fact that Franta changes the position of the
second part of Thoreau’s sentence “I have had this advantage in books”. While Seifert
and Schwarz keep the sequence of the original, Franta creates more natural sentence by
switching the sentences. His version differs in punctuation, as he needs neither colon
nor semicolon. Schwarz omits the word “advantages” and translates the phrase as “diky
svym knihdm”, which sounds fine. Seifert keeps the original and he adds the verb

“poskytnout” because it would be not appropriate to keep the original verb “mit”.
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(“Takovou vyhodu jsem mél v knihach”.) Although “mit vyhodu” can be used in the
Czech language, it always depends on the particular context. To conclude, Franta,

Seifert and Schwarz translate it well.
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Conclusion

The following conclusion is based on the practical part of this bachelor paper
where three translations have been compared. Thoreau’s writings have been read by
Czech readers for more than a century. “In fact, the history of Czech translations of
Thoreau is longer than that of the Czech Republic or of the former Czechoslovakia”

(Hokes 2010: 3)

Zden¢k Franta was the first to translate Walden into Czech. Although it appeared
in 1902 for the first time, when analyzing different versions, its second edition from
1949 is used. “Franta’s translation of Walden was one of the earliest translations of any
text by Thoreau into any language, preceded probably only by the German version of
Walden in 1897”. (Hokes 2010: 3)

The second man who dealt with the book by Thoreau was Milo§ Seifert. His

version from 1933 was employed as well as Schwarz’s 1991 translation.

The oldest and the most modern translation are fifty-eight years apart. As no
language is a static unit, it should not be surprising, that dramatic changes have
occurred since the beginning of the twentieth century. As a result, there was a need for
some rules to be written down and kept in order to unify different ways of the written
language. The first such procedure is associated with 1902 and Jan Gebauer. Other
changes happened in 1941, 1957 and 1993. (Ladkova, SvrSek 1997)

The specific translations of Walden were chosen in the way to show as much
differences as possible. There are no doubts every person is unique. That is why each
translator has his own way to cope with the process of translation. This technique can be

based on their experience, age, personality, the time they live in and many other factors.

Additionally, one may ask how these three translators were familiar with
Thoreau’s way of thinking. There is hardly a person who might compete with Thoreau
who used to spend at least four hours walking in nature and built his cabin on his own

and could calculate all the costs.

Although Seifert seems to have been very close to nature, as he was associated

with the Woodcraft movement, it does not have to mean he understood Thoreau’s
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writing well. His version tends to be translated literally with lack of translator’s own
invention. Though Seifert’s pioneering work deserves appreciation, his work definitely
cannot be compared to that of Schwarz because he was an experienced translator of
more than fifty works. One of the reasons why Schwarz's translation is considered to be
the best one could be also his job. As a BBC broadcaster he must have increased his
vocabulary and improved grammatical patterns which were valuable when translating.
Moreover, when he returned from London, he worked as a director and a reciter so his
ability to work with his mother tongue had to be higher than average - all of these were
naturally reflected in his translations and readers can admire his art when enjoying their

reading.

There is almost no information about the life of Zdenék Franta so it is very

difficult to comment on his translation, however, he was experienced translator.

Generally, his version seems to be in most cases similar to Seifert’s one.
However, Franta did not tend to translate as literally as Seifert did.
Considering that his Czech version of Walden was the first, its quality is remarkably
high. According to Jan Hokes, despite a few inaccuracies, Franta successfully retained
much of the original meaning. One of his weaknesses was the translations of Thoreau’s
nature writing, especially the names of plants and animals. “The English word
sometimes means a different plant or animal species in Europe than in America.”
(Hokes 2010: 3) Additionally, Franta’s translation is a smaller book illustrated with
beautiful drawings by a Czech-born American, Rudolf Rizi¢ka. The pictures let readers

in narration.

The main differences which have been revealed concern orthographic and
lexical differences. As probably all languages, Czech disposes of many synonymous
expressions. Seifert and Franta chose the vocabulary which tends to be archaic and not
used any more nowadays but it is associated with the time when their translations were
done. The next differences occurred in the particular spelling, long versus short vowels,
“s” versus “z” in the words like “universita” and so on. Word order is another area dealt
with in many ways by many authors. Seifert seems to reflect the English word order
without taking into his consideration that the Czech works language has a completely

different system. Although there is a free word-order (WO) in Czech, some WO sounds

31



more natural than the other way. Furthermore, some examples proved that Schwarz
provides readers with some additional information which is in some cases irrelevant

while Franta sometimes omits some part.

With respect to what has been written in the theoretical part about the general
information on translating, Josef Schwarz perfectly knew the language he translated
from, the language he translated to and he was also familiar with Thoreau’s style, life
and background knowledge. In this case, after more than a hundred years the first Czech
translation ever, the “better” and “high-quality” translation appeared and is available for
readers who are interested in no “Little Reading”. It would be appropriate to conclude
by quoting Thoreau that “books must be read as deliberately and reservedly as they
were written”. (Thoreau 1962: 99)
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Resumeé

Tato bakalaiska prace se zaméfuje na prozy Henry Davida Thoreau, konkrétné

na jeho pravdépodobné nejznaméjsi dilo Walden.

Thoreau je vyznamnym spisovatelem prvni poloviny devatenactého stoleti, ktery
se nechal inspirovat Ralphem Waldo Emersonem, svym pozdéjsim blizkym piitelem,
ktery dokonce pronesl fe¢ na Thoreauové pohibu. Oba muzi jsou také znami jako
transcendentalisté. Pravé Emerson byl zakladatelem tohoto sméru, ktery ma kofeny

v némecke ideologii a je spjaty s muzem jménem Imannuel Kant.

Emerson spole¢né¢ s Thoreauem, Alcottem a Fullerovou zalozili roku 1836
v Concordu takzvany transcendentalni klub a vydavali ¢asopis pod nazvem ,,Slunecni
hodiny“. Jejich cCastymi tématy byly individualita, sebedtvéra, patriotismus
a demokracie. Mimo jiné byli také pacifisté a jejich idealy vyznamné ovlivnily vyvoj

americké filozofie a kultury.

Thoreau jiz od utlého véku travil mnoho ¢asu v ptirod€ a naSel v ni mimoiadné
zalibeni. Po studiich na Harvardské univerzité se stal na kratkou dobu ucitelem. Na této
pozici ale dlouho nevydrzel, protoze odmital studenty fyzicky trestat. Jeho otec byl
tuzkaft, proto Thoreau nastoupil do jeho tovarny. Obecné miZeme fict, ze Thoreau byl
muz mnoha profesi. Byl nejen velmi obratny a Sikovny, ale také vzdélany. Jeho z4jem
pro klasické fecké a fimské autory vyvrcholil po ukonceni jeho studia, kdy byl schopen
Cist tato dila v originale. Prakticky ale mohl ¢&ist literaturu vSech modernich evropskych

narodl. Jeho dilo, které¢ zacal psat uz jako student, €ita ptiblizné tficet svazki.

V knize Walden Thoreau casto vychazi ze svého osobniho postichu nebo
zkuSenosti. D& knihy se odviji od starého léta k novému jaru. Aby toho ale dosahl,
musel své zazitky za dva roky u Waldenského jezera shrnout do roku jednoho. Thoreau
také zapojil do svého dila symboliku, konkrétné datum, kdy se k jezeru ptestéhoval. Byl

to totiz Ctvrty Cervenec, tedy Den nezavislosti.
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Da se fict, ze tento piibéh je biograficky. Zamysli se nad vztahem clovéka

a ptirody a nad smyslem Zzivota.

Kdyz se ¢tenai zpétné ohlédne za dilem Henry Davida Thoreau, uvédomi si, Ze
to byl jakysi prorok. Uz v dobé, kdy Zil on sam, slouzil Walden jako varovani pred
rostoucimi materidlnimi z4jmy lidi, pfed honbou za penézi a ochuzovanim ducha, coz je
V dnesni dobé velmi aktudlni, Ze ,nadbyteCné bohatstvi si muize koupit jen véci
nadbyte¢né”. (SCHWARZ 2003: 145) Uz na poc¢atku devatenactého stoleti lidé pomalu

zanevreli na pfirodu a zapominali, odkud vyvojove pochazi a kam tudiz i nadale patfi.

V tomto dile, a obecné ve zptisobu mysleni Thoreaua, se naslo mnoho lidi jako
napiiklad americky aktivista a bojovnik za lidska a ob¢anska prava Martin Luther King.
Prozaik F. S. Fitzgerald si v dopise své dcefi posteskl, ze po Cetbé Thoreaua si
uvédomil, co v Zivoté minul, kdyz z néj vynechal ptirodu. Jeho slova dokazuji zklaméni
nad zivotem, ktery sam zil a o némz psal. Jeho hrdinové i on sam vyznaval hierarchii
hodnot, kterou pozdéji sam odsoudil. Napiiklad ale také zesnuly Véclav Havel
v Dopisech Olze pise o srozuméni s ptirodou jako o nééem transcendentalnim, co nas

ptesahuje.

Praktickd cast této prace je zaméfena na porovnani origindlu a tii Ceskych
piekladt Waldenu, respektive jedné kapitoly S nazvem ,,Reading®. Je nutné podotknout,
ze ¢teni Thoreauovych dé€l neni vibec jednoduché a dokonce mnoho rodilych mluvéich
by nemuselo original zcela pochopit. Proto je tieba ocenit v§echny piekladatele, kteti se
do takovéto nelehké prace pusti. Cesti Gtenafi mohou &ist dila Thoreaua jiZ vice nez celé
stoleti. Prvni Cech, ktery pielozil Walden, byl Zdengk Franta. U¢inil tak v roce 1902,
tedy za Rakouska-Uherska, kdy vyslo jeho prvni vydani v Praze diky nakladatelstvi
Jana Laichtera. Druhého piekladu se milovnici Thoreaua dockali v roce 1924 od MiloSe
Seiferta. Seifert byl prikopnikem woodcrafterské myslenky v této zemi a stejné jako
Zden¢k Franta byl ucitelem. Své prvni vydani Milo§ Seifert zrevidoval a podruhé vydal
vroce 1933 nasledované druhym vydanim Zdenika Franty vroce 1949 doplnénym

0 vt v

ilustracemi od Rudolfa Ruzicky.
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Roku 1948 se v tehdejsim Ceskoslovensku dostala k vladé komunisticka strana a
vSechny soukromé podniky byly zestitnény. Kratce po zacatku roku 1949, kdy byl
vydan pieklad Zdenka Franty, pfestalo nakladatelstvi Jana Laichtera v Praze existovat.
Komunismus v Ceskoslovensku piedstavoval konec piekladu Thoreauovych dél na vice
nez &tyficet let. Kratce po sametové revoluci v Ceskoslovensku pozadalo nakladatelstvi
Odeon Josefa Schwarze o novéjsi a modernéjsi zpracovani, které opravdu vyslo v roce
1991. Schwarz byl zkusenym piekladatelem vice nez Sedesati knih napsanych takovymi
spisovateli jako Poe a Faulkner. Situace pomnichovské druhé republiky donutila Josefa
Schwarze emigrovat do Velké Britanie. Tam pracoval pro BBC na doporuceni
Madelaine Albrightové. V roce 1946 se vratil zpdt do Ceskoslovenska a pracoval
Vv rozhlasu. Roku 1993 obdrzel spolu s Rudolfem Hrusinskym K#istalovou ruzi, cozZ je

nejvyssi ocenéni, jaké 1ze u nés v oblasti uméleckého piednesu ziskat.

K analyze byl vybran pteklad Zdenka Franty z roku 1949, Milose Seiferta z roku
1933 a dosud nejnovéjsi pieklad z roku 1991, za ktery ¢tenati vdéci Josefu Schwarzovi.
Vzhledem k faktu, Zze v dob¢, kdy Zdenék Franta ptekladal, nebyly témét zadné
translatologické knihy a materialy, vypotadal se s pieckladem Thoreaua piekvapivé
dobfe. Rozhodné to nebyl zacatecnik v oblasti prekladatelstvi. Chyby, kterych se
dopustil v neptesnych ptekladech rostlin ¢i zivo€icht, lze odtvodnit nedostatkem
zdrojti. V dnesni dobé by mél k dispozici botanicky slovnik, nehledé na neporovnatelné
moznosti internetu. Milo§ Seifert se s prekladem vypotadal po svém, avSak ne vzdy
zvolil vhodnou strategii. Jeho pteklad se zd4 byt neobratny a v nékterych ptipadech se
az otrocky drZzi origindlu, aniz by zapojil slovni hti¢ky a vlozil tak do prekladu ¢ast sebe
jako prekladatele. Z téchto tii prekladatelt mél pravdépodobné nejméné jazykovych
zkuSenosti. Na druhou stranu mél Schwarz pravdépodobné nejlepsi znalost anglického
jazyka diky tomu, Ze né€kolik let ve Velké Britanii zil a pracoval. Obratnost v jazyce
¢eském mu rozhodné také nechybéla. AvSak, v porovnani s Frantou a Seifertem nejvic
zasahoval do piekladaného textu. Pii dikladné analyze bylo zjiSténo, ze mnohdy
nekterd fakta vynechava, jesté Castéji ale pfidava informace, které original neuvadi
a mohou byt klasifikovany jako neptiméteny zasah do textu. Jak ale sam uvadi v knize
Trpelive obnosené telo, Odeon ho pozadal o pteklad, ktery si zada ,,Cerstvejsi Cestinu,
stylistickou uvolnénost, smélejsi fantazii.“ (SCHWARZ 2003: 145) A piesné to také

Schwarz ¢tenaiim poskytl. Jazyk jako takovy se mize jen tézko porovnavat, predevsim
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vzhledem k dob¢, kdy jednotlivé pieklady vySly. Piirozené, pieklad od Schwarze je
psany modernéjsi ¢estinou, proto ale nemohou byt zbyvajici dva odsuzovany. Konkrétni
podoba Ceského jazyka se odviji od pravidel a specifik, které s sebou kazda doba
pfinasi.

Knihy psané Thoreauem, a Walden obzvlast, obsahuji mnoho ,,narazek* na dila
jinych autorti, napiiklad na Robinsona od Daniela Defoe. 1 pro soustfedéného
a obeznameného ¢tenafe muze byt velmi t€¢zké postfehnout a odhalit vSe, co do svého
textu Thoreau ukryl a zakddoval. I proto je bezesporu zajimavé jeho dilo Cist, protoze

Vv z4dném piipad¢ nepatii do ,,lehké literatury*.

Na zéklad¢ analyzy v praktické ¢asti autorka této prace vyvozuje obecné zaveéry.
Zasadni rozdily v jednotlivych piekladech spocivaji ve slovosledu, pouZzivani
synonymnich vyrazi s riznym zabarvenim, interpunkci, v psani velkych pismen, ve
zptisobu piepisovani slov ptejatych z cizich jazykt a mnoho dalSich. Konkrétni podoba
z velké Casti zavisi na Pravidlech ¢eského pravopisu ¢i jiné normé, kterd se tyka psané

podoby jazyka.

Autorka v zavéru prace bere v potaz, ze jako kazdy jazyk, i ten Cesky se
nepietrzit¢ vyviji. Tyto neustdlé zmény jazyka vyviji na star$i pieklady urcity tlak
a nelze popfit, ze ,,pieklad starne rychleji nez puvodni dilo. Original starne, pieklad
zastarava“. (KUFNEROVA 1994: 178) Mezi nejstar$im a nejnov&jsim Geskym
prekladem Waldenu je propast sto deseti let. Vsechny piirozené odlisnosti jsou popsany
a vysvétleny s pouzitim odborné literatury a vSechna zji§téni jsou shrnuta v samotném

zéaveéru bakalatské prace.
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