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Abstract

The thesis focuses on an analysis of women clesaof Jane Austen’s novels
Emma, Mansfield Park, Pride and PrejudiesdSense and Sensibilitin the first part
it briefly deals with historical background of then of 18" and 18' century, and Jane
Austen’s life and work. In the main part of thedisethemes of social class, marriage, a
position of women in society, and reputation thet @idely reflected in Austen’s
novels, are analyzed with a focus on the femaleaciers. Another chapter is aimed at
an in-depth analysis of major heroines of the rgvahd further at a brief analysis and
comparison of minor characters that are divided grbups according to the social roles

they perform, and characteristic features theyest@gether.

Key words
Jane Austen; Emma; Mansfield Park; Pride and Picgu&ense and Sensibility; theme;
motif; symbol; social class; marriage; a women’sipon in society; reputation; women

character; sister; mother; wife; orphan; widownsper.

Souhrn

Diplomova prace je zatrena na rozbor Zenskych postav v romanEatma,
Mansfieldské panstvi, Pycha &epsudeka Rozum a cispisovatelky Jane Austenove.
V prvni ¢asti se prace sténe zabyva historickym pozadintgdomu 18. a 19. stoleti, a
Zivotu a dilu Jane Austenové. V hlawsti jsou se za#iienim na Zenské postavy
analyzovana témata socialiidly, siatku, Zenského spalenského postaveni, a e,
ktera jsou v dilech Austenové nejvice odrazejiSDehpitola je zagtena na podrobny
rozbor hlavnich romanovych hrdinek, a dale nac¢siyurozbor a srovnani vedlejSich
Zenskych postav, jez jsou raehy do skupin podle socialnich roli, které ve sfbsti
zaujimaji, a charakterovych vlastnosti, které rspgil&né.
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1. Introduction

The main goal of the thesis is to analyze womearatters of Jane Austen’s
novelsEmma, Mansfield Park, Pride and Prejudi@d Sense and Sensibilifin the
text also referred to as E, MP, PP, and SS). ¥iiistis analyzed from the perspective of
themes, motifs, and symbols reflected in her woret then from the viewpoint of the
groups the characters were divided into with respedheir common characteristic
features or their social roles to show that Janetéu depicted a detailed picture of
Georgian society.

The first part of the paper deals briefly withtbigcal events of the turn of 18
and 19" century as it was an era of great political, dpaad cultural changes that
witnessed the clash of the Classicism and the Rbitovement. Further, it focuses
on Jane Austen’s life and work to characterizerntoyels and reveal possible sources of
inspiration for her writing both from her own liéand work of other writers.

The main part of the thesis consists of two sastidn the first one themes of
social class, marriage, a position of women in efgciand reputation are analyzed,
which are issues widely represented in Austen’skwas all her novels are socially
oriented, depicting everyday life of middle-clasgisty. The goal of this section is to
exemplify and analyze these themes especially ftben point of view of female
characters, using both primary and secondary liteza The motifs and symbols are
touched upon only marginally, within the theme gis@l.

The second section is focused on the analysisnodlie characters. Firstly, major
characters are analyzed in detail and compared wlossible. Secondly, the thesis
focus on a brief analysis and comparison of minoaracters that are divided into
groups according to certain roles they fulfill iocgety and characteristic features they
have in common — such as a group of “husband-hsint@nocent young orphans, bad
mothers, devoted young mothers and wives, warmtédarvidows, plain and poor
spinsters, or snobbish ladies. The aim is to piinva¢ Jane Austen portrayed various
types of characters in her novels, and thus enableders a deep insight into ordinary
life of society at that time, its customs and rules

The outcomes are summarized in the concludinggbdhie thesis.



2. Historical background

During the Georgian Period, named after Georgeéipgning at the turn of the
18" and 19 century, England went through many political, esraical, social, and also
cultural changes. These changes were caused niaintiiree significant revolutions
taking place during that period.

First, the British nation had to face the Ameri¢dewvolution in 1770’s. Before
the revolution, the country had held a lot of oeass colonies all over the world. The
situation changed after American colonies had dedlavar on Britain with intention to
break free from its unsatisfactory rule. The empirelerestimated the power of its
opponents. McDowall notes that “the British armydhao respect for [colonists’]
fighting ability. The result was a disastrous défies the British government. It lost
everything except for Canada” (McDowall, 1989, 11Rgspite this great loss, the
international trade still flourished thanks todtdonies in the West Indies.

By that time, the Industrial revolution had jusdrstd to influence everyday life
widely, bringing especially social and economic rajes into British society. The
country dependent largely on agriculture had beguanging into industrial society.
With new inventions so-called mass-production wassgble, which brought large
prosperity to the country. However, the revolutiad also its drawbacks because many
people lost their job as a consequence of the mraskiction that led the unemployed
to poverty. “There was also a growing feeling ttie prosperity of a small group was
brought with the poverty of many” (Schuurkes, 2004)

This feeling was augmented when the French Rewrluiroke out in 1789. The
British government was afraid that the ideas ohEherebels might inspire the poor and
unsatisfied in Britain. McDowall writes: “[The Hoesof Commons] had no sympathy
with the French revolutionaries, and were frightkbg the danger of ‘awakening’ the
working classes” (McDowall, 1989, 125).

The era was afflicted also by several conflictsglat against the French Empire
led by Napoleon. The wars brought famous victottethe British Empire at Trafalgar
in 1805 and then, ten years later, at Waterloo.

In the area of culture, Georgian England witnestte clash of the Age of
Reason and the Romantic Period. The Age of Readsa,known as the Classicism,

dominated the eighteenth-century thinking. It red\the ancient times and emphasized



reason as people surrounded by technical progressmed that everything had its
rational explanation. As a reaction to those bglidfe Romanticism occurred at the end
of the 18" century. On the contrary, Romantic writers emptebi feelings and

emotions; in the centre of attention was an indigldacing society.

3. Jane Austen’s life and work

Jane Austen was born on™Becember 1775 in Stevenson, Hampshire, as the
sixth child and second daughter of the Reverendd@geausten and his wife Cassandra.
The Austens were regarded by neighbours as a espectable family. “The Austens
had some social status and ranked higher than d&t of the rural vicars” (Brown,
1966, 5). Similarly, Tomalin (2000, 87) notes thahe Austen’s family belonged to the
group of so-called pseudo-gentry, defining it aanfilies who aspired to live by the
values of the gentry without owning land or inheditvealth of any significance”.

Jane, growing up with five brothers and a sidted a very close relationship
towards her siblings. She especially admired herlivothers who served as officers in
the British Navy, which was, according to Brown §6927), a very frequent profession
among middle-class men.

Nevertheless, the author developed the closestiamthip towards her sister
Cassandra who became her most faithful companidnadmiser till the end of Jane’s
life. Tomalin writes, “Jane was at once [Cassargjrehild to be protected, her friend to
be encouraged, and her sister to be given unconditiove” (Tomalin, 2000, 127).
Their close relationship was also augmented byfabethat Jane, as well as her sister,
remained unmarried. Although Jane had been proptisdny a brother of her two
friends and had accepted the offer, she declingst ifollowing day.

Being a daughter of a rural clergyman and schdkme devoted a lot of time to
reading books since her childhood; and after spgndome time at boarding school,
she was educated by her father at home. Brown nioatsS[her father] related that she
had excellent French, some ltalian, a fair knowéedd English history, and some
proficiency in music; [...] and she played the piavel” (Brown, 1966, 6).

Jane Austen, now well educated, influenced andiredpy the books she had
been reading, started writing novels herself. Winieg in Stevenson, she wrote three

of her novels. In 1797, she completed probably mest famous novePride and



Prejudice originally calledFirst Impressionspublished in 1813. In the same year, she
began writingSense and Sensibiljtfirst calledElinor and Marianne This novel of
hers was published as her first book in 1811. Noiglafter completingsense and
Sensibility, Northanger Abbeyfirst known as Susan was finished, printed
posthumously in 1818. This novel was her last bfuwka longer period of time. The
break was caused by moving away from Stevensormatio iB 1801, then a year after her
father’'s dead in 1805, the novelist moved with sister and mother to Southampton
where they lived for three years before they finatloved to Chawton, Hampshire, in
18009.

The effect on Jane of this move to a permanent homehich she was able to
re-establish her own rhythm of work was dramatiovads as though she were
restored to herself, to her imagination, to all pewers: a black cloud had lifted.
Almost at once she began to work again (Tomalig02@11).

In Chawton, the author wrote “her most didactic elbyRyle, 1968, 112) called
Mansfield Park published in 1814. The publication Bmmafollowed the next year in
1815 with the author’s dedication to the Prince ét¢gAusten’s last completed novel
Persuasiorwas published, lik&orthanger Abbeya year after her death, in 1818. All
the novels were published with considerable hetpsaupport of one of her brothers.

Around the year 1816, Jane started to complaintafser health that was rapidly
getting worse with no positive prospect of her feltovery. She died on $8uly 1817
at the age of 41, leaving her other three piecesook, Lady Susan, The Watsorand
Sanditony unfinished. Even though her illness was diagnoaedAddison’s disease,
some doubts have recently aroused because of tet wer letters from that period
were analyzed. Tomalin (2000, 289) suggests thatg also highly probable that she

died of cancer.

As mentioned above, Jane Austen was fond of rgadaoks she found in her
father’s library and that influenced and inspiregt In her own writing. She studied
work of classicist writers such as Henry Fieldigamuel Richardson or Dr Samuel
Johnson. Not less was she keen on reading contanydemale writers. She read work
of Maria Edgeworth, Ann Radcliffe, Anne Wollstonafty or Fanny Burney, whose

“comic monsters and her dialogue” (Tomalin, 2009, Austen admired.



The turn of the 18 and 19' century is also known as the period in which
classicist ideas of ordered and rational societytei to mingle with ideas of the
Romantic Movement whose “chief emphasis was upeedom of individual self-
expression: sincerity, spontaneity and originali{@tney, Yavuz, 2008, 523).

Despite this modern movement newly influencing [pean culture, Jane
Austen’s novels are still strongly influenced by #ighteenth-century beliefs. Her anti-
romanticism is particularly seen Morthanger Abbeyn which she laughed at “gothic
mysteries of romantic fiction” (Watson, 1964, 538at occurred, for example, in Ann
Radcliffe’s novelThe Mysteries of Udolph&imilarly, as Marsh suggests,nide and
Prejudicethe author mocks a phenomenon of falling in “l@atdfirst sight”, which is
also her reaction against sentiment (Marsh, 1998). 2According to Alexander, almost
everybody inEmmais blinded by power of their imagination, whichaay proves the
writer’s anti-romanticism in a way (Alexander, 20@42).

In Sense and Sensibilithere is also a conflict of emotions on one sidd a
reason defended by the author on the other. Inrséimee way, as Marsh (1998, 169)
points out, the writer advocated traditional movalues and sense of duty against
spontaneous, extravagant and often unscrupulowsvioem aimed at personal freedom
and needs iMansfieldPark. Sanders (2004, 376) claims that the author’s ramtiantic
attitude is more evident in this novel more thayvamere else in her work.

However, Watson sees a difference between her owecept of rationalism and
that of the eighteenth century. He assumes thateAissmind is as rational as that of
the Augustan writers she read, yet she is morerets¢han they are as she focused
only on the domestic life of middle-class societyher writing (Watson, 1964, 538).

Therefore, Jane Austen’s novels are often chaiaeteras domestic novels,
depicting ordinary life of her class. She wrote whithe way of life she lived herself,
choosing only few families to focus on in her neveBanders believes that the
novelist’'s reason for such limitations was doneparpose in order to pass “her moral
message of good conduct and good manners” on heene supposing that such a
restriction would enable this more easily (Sand28§4, 375). For that reason, she is
sometimes referred to as a moralist. Austen letcheracters reveal their real nature
mainly through dialogues and their behaviour inaarsituations to exemplify different

types of characters, their virtues and vices.



A certain level of irony penetrates all the Austenovels, which significantly
contributes to uncovering drawbacks, faults andie®lof the characters that she
portrayed, and at the same time, it served theoaath a tool for “a satirical analysis of
society” (Marsh, 1998, 238).

Austen’s work is also classified as a comedy orogeh of manners. Ousby

writes:

In [her] work she chose deliberately to portray ngaoups of people in a
limited, perhaps confining, environment, and to tdothe apparently trivial
incidents of their lives into a poised comedy ofnmers (Ousby, 1993, 45).

Nevertheless, there have still been debates anritigg ©n subject of how much

her writings were influenced by political eventshefr time.

The period when Austen wrote her major fiction veatime of revolutionary

political upheavals, rapid industrialization, ansdion phase in literature and
currents of thought, [...], and a period of renewadical feminism in the 1790s
with the works of Mary Wollstonecraft (Bradford,a® 223).

There is no doubt that Jane Austen studied caye¥blistonecraft's writings,
especially her famous publicatiénVindication of the Rights of Womaand indentified
in general with Wollstonecraft’'s ideas and opinio@&iney and Yavuz suggest that
Austen contributed to “the evolution of the femtmsovement” by considering “women
equal to men in every way” (Gluney, Yavuz, 2008,)529

Although Jane Austen lived in the period of ragipglitical changes, as
mentioned above, her fiction reflected those evenmly marginally. She depicted an
ordinary life of the rural gentry that remained gireally unaffected by the
contemporary political situation. “The moral lifd ber time is clear in her pages,
although the history is social not national” (Alexizr, 2000, 241).

Miles cites Marylin Butler's opinion who, on the rdoary, claims that Jane
Austen was a political writer defending interestsraral Tories (Miles, 2009, 18).
However, some political awareness of the auth@raved by her touching upon the
issue of slavery irMansfield Parkas that issue was discussed widely at that time,

leading to an abolishment of the Slave Trade irBiigsh Empire.



Last but not least, Austen’s sources of inspirafammher writing stemmed also
from the events she had experienced in her own Afeparallel between aspects
occurring in her fiction and those of her real-légperience can be proved by some
examples. Llewelyn (1977, 25), for instance, sepesaible parallel between one of her
brothers being adopted by their wealthy relatived the situation of Frank Churchill in
Emma who was also brought up by his rich relati&silarly, Tomalin (2000, 57) sees
connection between theatricals Jane and her faemjgyed at home and the famous

scene of rehearsals Mansfield Park

4. Analysis of themes, motifs, and symbols

Jane Austen’s novels are highly socially-orient8de closely depicts everyday
life of members of rural middle-class society, ligrdships and gaieties; describes a
strict system of social and moral rules dominatpepple’s lives in that period, a
women'’s position in that system, female life expdons; shows efforts of some trying
to break established boundaries in order to impthee social status; adverts to social
dangers that might ruin especially women’s livegver.

Wright expresses his opinion on the moral viewpoinAusten’s themes saying
that “her themes might reflect or embody the moyatif her father's generation”
(Wright, 1964, 26). He also mentions that the therave an ironic level (Wright,
1964, 34). The ironic level served the author &sohfor social criticism as she did not
fully approve of all established social standards.

In the following chapter, the issues of social gJasarriage, a women’s position
in society, and reputation reflected in four Ausenovels Emma, Mansfield Park,
Pride and PrejudiceandSense and Sensibilityill be analyzed in more detail with the
support of both primary and secondary literaturetifd and symbols will be mentioned

and discussed within the theme analysis.

4.1. Social class

Although, the issue of social class penetrateshal author's novels without
exception, the theme is mostly represented in thk wf Pride and Prejudice, Emma

as well adMansfield Park



During the 18 century, according to McDowall, as a consequerfgeobtical
changes, middle-class society strengthened itsoacenpower and started to mingle
more easily with members of the gentry and aristog{McDowall, 1989, 115).

Nevertheless, despite middle-class and upper-cdaskties being so close to
each other than they had been in the past, cediffierences were still taken into
consideration. Social status was measured in teofnghe family background,
connections, reputation, and mainly fortune. Wewaites about a role of money in Jane
Austen’s work: “The social standards are almosirelgtthose of money and snobbery;
it is remarkable to what an extent the plots aratatters are dominated by questions of
money” (Woolf, 1970, 51).

Jane Austen, however, focuses basically on agyaitrof the middle-class and
upper-middle-class way of life — the topic she kmawst about. The core of the middle
class and country gentry is represented espedigllfamilies of tradesmen, officers,
landowners, or clergymen who, according to Trevelyg988, 154), started normally
occurring “as one of the upper class” at that time.

The novelist, on the contrary, does not seem teelng interested either in higher
social ranks represented by the nobility and asrstoy, or the lower ranks embodied in
servants. Wright notes: “Servants appear wherear@agnts are necessary; at Mansfield,
at Hartfield, even at Barton Cottage and in Portsimobut they are barely seen, and
almost never heard”. The situation is similar tosth of higher rank. “As for the
aristocracy, Jane Austen hardly touches on it; Wnén she does, its members are
usually satirized” (Wright, 1964, 28). A typical @axple of the satirized person can be
seen in Lady Catherine de Bourgh, a snobbish cterad the novelPride and
Prejudice who is a representative of aristocratic circles.

Miles believes that the dialogue between Lady Gatheand Elizabeth Bennet
on the subject of Elizabeth’s possible engagemeiit Darcy symbolizes a kind of
tense between middle-class society and membeheartstocracy (Miles, 2009, 40).

When Lady Catherine learns about the possible emgagt, she rushes to
remind Elizabeth where her place in society is. &mesents conservative beliefs
defending strict adherence to a rigid system ofasoales, having “an ancient social
hierarchy” (Marsh, 1998, 101) in mind.



She insists on the idea of only people of the sapwal status deserve each
other, having arranged a future match between aegltter and her sister's son when
they were born, as it has been usual in upper-clasigties, and perceives her nephew
and Elizabeth’s possible engagement as a totalyppropriate matter negatively
affecting and dishonouring her family’s social iosi. At the same time, she offends
Elizabeth by speaking contemptuously about herustand family’s connections.

Elizabeth opposes her insults. The dialogue isfatiows:

‘My daughter and my nephew are formed for eadmerotThey are
descended on the maternal side, from the same hobleand on the father’s
from respectable, honourable, and ancient, thougtitled families. Their
fortune on both sides is splendid. They are dedtioeeach other [...]; and what
is to divide them? — the upstart pretensions obang woman without family,
connections, or fortune. Is this to be endured! Bumust not, shall not be! If
you were sensible of your own good, you would nathwio quit the sphere in
which you have been brought up.’

‘In marrying your nephew, | should not consider gif®s quitting that
sphere. He is a gentleman; | am a gentleman’s deugto far we are equal.’

‘True. You are a gentleman’s daughter. But who y@s mother? Who
are your uncles and aunts? Do not imagine me ighafatheir condition’ (PP,
1991, 336).

When Elizabeth refuses to assure Lady Catherimeeeér uniting her life with

Mr. Darcy, she continues:

‘It is well. You refuse, then, to oblige me. Youduse to obey the claims of duty,
honour, and gratitude. You are determined to rum im the opinion of all his
friends, and make him the contempt of the world? (2991, 338).

This Lady Catherine’s remark shows how easily same&oreputation could be
at risk. The issue of reputation will be dealt withmore detail in one of the following
chapters.

It is obvious that Lady Catherine is not able ppraciate a genuine personality
of an individual; she is interested only in thegmer's social status. The same idea is
expressed by Marsh who claims that “Lady Cathesindéa of society entails fixed
relationships between social ranks, not betweervioshehl human beings” (Marsh,
1998, 103).



Unfortunately, Lady Catherine’s painful objections Elizabeth’s financial
situation and mainly the family background are thetonly one because two selfish Mr.
Bingley’s sisters do not miss any occasion to mao# humiliate all the Bennets.

Similarly, Fanny Price, like Elizabeth Bennet, hadace unpleasant situations
arising from her rather low origin. She is takeonirher home to be brought up by the
Bertrams, her wealthy relatives. Nevertheless, tleyot intend to treat Fanny as their
own child as she is of inferior birth. Sir Bertram, particular, thinks of preserving
some differences between Fanny and his own dawghtertells his sister-in-law Mrs.

Norris:

‘There will be some difficulty in our way, [...]s&o the distinction proper to be
made between the girls as they grow up; how toepvesin the minds of my
daughters the consciousness of what they are, withhaking them think too
lowly of their cousin; and how, without depressimgr spirits too far, to make
her remember that she is not a Miss Bertram. | Ishaish to see them very
good friends, [...], but still they cannot be equdlseir rank, fortune, rights, and
expectations, will always be different’ (MP, 1992,)).

After several years, Sir Bertram realizes, whesapipointed by his daughters’
deeds, that strong moral values and good condectatiner a matter of an honest and
high-principled personality regardless its sociatiss. He then appreciates Fanny’s
genuine and modest character and treats her s Was his own child.

Nevertheless, before Fanny’s personality is fdbknowledged, she is often
overlooked by almost the whole family, and when ishaoticed, she has to endure a lot
of reproaches and remarks considering her rank tnemaunt Mrs. Norris who still
reminds her that she has to be very grateful t@B#merams for all the benevolence they

have provided her with:

Mrs. Norris had been talking to [Fanny] the wholayirom Northampton of her
wonderful good fortune, and the extraordinary degoé gratitude and good
behaviour which it ought to produce (MP, 1992, 13).

As for Jane Austen’s novdtmma Bradbury divides characters into several
groups considering their social status. Societfighbury is represented by “persons of

higher rank”, members of “the depressed ‘profesdiomiddle class” involving, for
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example, Miss Bates or Robert Martin, and “the a@tcindeterminate characters” such
as Harriet Smith or Jane Fairfax (Bradbury, 198), 7

Emma’s position in society is from all the studlestoines the highest as she is a
member of higher social rank. She is wealthy ant-easmnected, not worrying about
her future expectations because she is aware ofdspectable social status. Emma
insists on the distinction of rank thinking of lomelass with a certain disdain. When
Robert Martin proposes to Harriet for the first éimdEmma tells Harriet that if she
marries him, she will not be able to meet and Visitbecause Harriet will throw herself
“out of all good society” (E, 1991, 51). Thereforghe will not deserve Emma’s
company any more.

In Emma’s persuading Harriet not to marry Mr. Martshe shows her bad
judgement. When talking to Mr. Knightley, she sd{dr. Martin is a very respectable
young man, but | cannot admit him to be Harriettqua”. On the contrary, Mr.
Knightley’'s opinion is much more impartial as hglres: “Not Harriet's equal!” [...]
“No, he is not her equal indeed, for he is as mushsuperior in sense as in situation”
(E, 1991, 59). Similarly, when Emma insults Misgd®aon their trip to Box Hill, Mr.
Knightley censures Emma for her improper behavieanphasizing Miss Bates’ bad
position that is to be pitied:

‘She is poor; she has sunk from the comforts shelwan to; and, if she lives to
old age, must probably sink more. Her situationusth@ecure your compassion.
It was badly done, indeed! (E, 1991, 384).

In Jane Austen’s times, the social position wasugial criterion for assessing
both material and also human values as many caesidbose of higher rank and
considerable fortune “better” people, which mea#,already mentioned above, that
human beings were mostly judged in terms of theigtbey belonged to rather than in
terms of their personal qualities. NeverthelessgJausten did not approve of those
beliefs, as Llewelyn (1977, 83) writes: “People hadvin her respect as individuals —
rank did not help them”.

The theme of social class is inseparably connewf#d the issue of marriage,

which will be analyzed in the following chapter.

11



4.2. Marriage

Marriage is another issue widely discussed in Jamgten’s work as it plays a
considerable role in her novels. Woolf notes ttltae“axis of the plot in every novel
[...] is money and marriage or rank and marriage” f/al970, 51). Similarly, Marsh
sees the author’s characters “imprisoned withirg@ materialist system of courtship
and marriage” (Marsh, 1998, 136).

In the author’s times, the only possibility for wemto climb up the social
ladder and thus ensure some financial securityname: respectable social position was
to marry well. Marsh, for example, suggests thaarimage was a woman'’s livelihood”
and “her life’'s work” (Marsh, 1998, 18). Similarlyjomalin sees in women’s getting
married “a crowning point of their lives” (Tomali2000, 114). To marry meant for a
woman to reach her destiny; gain financial indegewe from her parents or relatives;
and avoid the unpleasant fact of spinsterhood. Besinet must have been very well
aware of the fact as she devoted her life to tha @f all her daughters well settled.

As the marriage was perceived by society as a walda priority, and “the
social standard, ideal, the duty of a woman ismgsuto be to marry as high or as rich
as possible” (Woolf, 1970, 51), there is a questmwhat an extent love was present in
the relationship of a man and a woman under thddmupf such social demands and
expectations.

As exemplified in the previous chapter, social rams a crucial factor in
considering appropriateness of the match. Thereforariage de convenance’ was a
common phenomenon in Georgian Britain, especiatigrag members of higher circles.

Moler (1977, 157) and Miles (2009, 34) see the nsmorce of pressure and
objections against marriage of those of inferiathowith those of higher social rank in
the socially superior parents or relatives whaotérgain an advantage from the matches
they selfishly promote to the prejudice of theirroghildren’s happiness.

The author seems to disapprove of such an appamshe often lets forced and
loveless engagements fail in favour of happy mgesa Mrs. Ferrars, a character of
Sense and Sensibiljitjorces her son Edward to marry “the Hon. Miss tdoy only
daughter of the late Lord Morton, with thirty thaumsl pounds” (SS, 1992, 215). When
she learns Edward has been engaged to Lucy Stegie of lower rank and no fortune,
she is absolutely horrified and temporarily disirtsehim. Upon learning that Edward
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wants to marry Elinor, the girl he loves but whaostdl not equal to him, though more
suitable than Lucy Steele, Mrs. Ferrars first ttiegpersuade her son not to marry her

but eventually, even though unwillingly, approvéshe match:

Mrs. Ferrars at first reasonably endeavoured tsudide him from marrying
Miss Dashwood, by every argument in her power;ld tam, that in Miss
Morton he would have a woman of higher rank angdarfortune; [...], but
when she found that, thought perfectly admitting tituth of her representation,
he was by no means inclined to be guided by it,jsbged it wisest, [...], to
submit — and therefore, after such an ungraciolesydes she owed to her own
dignity, and as served to prevent every suspiciogood-will, she issued her
decree of consent to the marriage of Edward anbE(SS, 1992, 360-361).

Similarly, Lady Catherine de Bourgh is not succalssf enforcing her nephew
Mr. Darcy to marry her daughter even though shest®sion their being “destined for
each other” (PP, 1991, 336). She has no other ehmit to cope with the fact that the
nephew has preferred love and happiness to dutgalihtess that would probably enter
his life if he married Miss de Bourgh.

Austen disapproves of marriages without love, tinbwgle admits money as an
important assumption, along with love, for a happtyre life. Therefore, love is not
enough in the marriage, she justifies also reader@msiderations. David Cecil writes
about the author: “Love itself, though she undedtds workings admirably, did not
rouse her enthusiasm unless it was justified bygaeadisciplined by self-control”
(Cecil, 1970, 34).

When Elizabeth Bennet for the first time visits Mbarcy’s noble estate
Pemberley in Derbyshire that symbolizes, accordmd@rower, Darcy’s personality,
taste, and behaviour towards other people (Broh&f0, 58), she starts to feel, besides
an increasing affection towards him, that “to bestneiss of Pemberley might be
something!” (PP, 1991, 228). In a few days, wheizdbeth visits the estate again,

Austen writes about her:

[S]he felt a real interest in his welfare; and sh&/ wanted to know how far she
wished that welfare to depend upon herself, and Hawit would be for

happiness of both that she should employ the powich her fancy told her
she still possessed, of bringing on the renewhioaddresses (PP, 1991, 248).
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The extract proves that Elizabeth was not drively by her emotions but she
also considered the material point of view. She alsderstands that a marriage based
primarily only on love and passion is not suffidiéving seen a typical example in her
parents’ weary relationship.

To focus more on the affectionate side of marriagyers introduces
“brotherly” love in Jane Austen’s work, which isvlvthat “should be based on the kind
of intimate knowledge and friendship which one nbifihd between people who had
grown up rather closely together” (Myers, 1970, )23his kind of love can be found,
for instance, in the relationship of Emma and Mnidttley or Fanny and her cousin
Edmund inMansfield Park

As mentioned earlier, reasons for getting marneere economically and
socially determined. A married woman fulfilled tle&pectations of society, avoided
loneliness and financial dependence on her ownlyaon even poverty. Nevertheless, a
woman from a wealthy and respectable family did fieet the pressures of society to
marry so much as a woman of lower rank. The wellrezted woman could afford to
choose a future husband more properly, withoutrigate be afraid of future economic
hardships if she remained unmarried. That was Blema Woodhouse’s case. When
talking to her friend Harriet about marriage, Emi@igs her that she has no intention to

marry unless being in love because it is not nezgdsr her to wed in her situation:

‘I have none of the usual inducements of women &oryn Were | to fall in love,

indeed, it would be a different thing! But | neveve been in love; it is not my
way, or my nature; and | do not think | ever shahd, without love, | am sure |
should be a fool to change such a situation as .nkoeune | do not want;
employment | do not want; consequence | do not wahelieve few married

women are half as much mistress of their husbamolse, as | am of Hartfield;
and never, never could | expect to be so truly\edoand important; to always
first and always right in any man’s eye as | aiminfather’s’ (E, 1991, 84).

Emma’s situation is, however, very different frorhatlotte Lucas’s situation.
Charlotte, the best friend of Elizabeth Bennetaiswenty-seven year old, not very
handsome, girl of small fortune and no connectidegending largely on her parents’
financial support. She is aware of her limited pexgs and being desperately afraid of
her future loneliness and misery, she acceptsitserhan who proposes to her even
though she is not in love with him at all. Chaiogixplains her act to Elizabeth:
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‘I am not romantic, you know. | never was. | askyom comfortable home; and
considering Mr. Collins’s character, connectionsd asituation in life, | am
convinced that my chance of happiness with himsida@r as most people can
boast on entering the marriage state’ (PP, 1990). 12

Jones sees Miss Lucas’s decision as “a realistoacehin a world in which
marriage is the only career for a woman in Chaglstsocial position” (Jones, 1997,
43). So whereas Emma can afford to wonder why a amoshould accept the first
marriage proposal (E, 1991, 58), and wait until igadizes her true feelings towards her
old friend by exclaiming that “Mr. Knightley mustarry no one but herself!” (E, 1991,
418), Charlotte can not afford such a luxury.

For Mary Crawford irMansfield Parkand Lucy Steele isense and Sensibility
money is much more important than love as they @ald anything to marry as
profitably as possible — Mary immediately thinkin§ Edmund’s inheriting all the
family possession supposing Tom, the eldest saheoBertrams, dies. In the same way,
when Lucy learns her fiancé Edward is disinheritdt dissolves the engagement and
marries Edward’s brother who inherits the moneynfilus mother instead of Edward.

Jones defines Austen’s novels as “romantic consédas they are all “love
stories with happy endings” (Jones, 1997, 50) Mary often love of a poor girl and a
wealthy man who fall in love with each other andddéo overcome all the hardships
and obstacles that a rigid system of social rute$ expectations, often augmented by
disagreeable parents or relatives, has preparethéon. However, in the end, all the
heroines are blessed with both love and money &bepce and consistency of their
moral values. Such a pattern can be seen in théames$hips of Elizabeth Bennet and
Mr. Darcy, Elinor Dashwood and Edward Ferrars,amelFairfax and Frank Churchill.

According to Jones, the marriages in the authoskwprovide “a significant
culmination of the moral concerns of the plot” (8sn1997, 50). Similarly, Brown sees
the issue of marriage as a symbol of “successfulragaon of human relationships
within each novel” (Brown, 1973, 337-338).

As already mentioned, Austen was highly in favo@irntarriages based on
mutual affection and friendship, but she also viéwertune as an important and
pleasant circumstance in the marriage as longiasint the main reason to wed. Cecil
writes: “It was wrong to marry for money, but it svailly to marry without it” (Cecil,
1970, 34).
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Jane Austen herself followed the idea and refusecharry only for money,
without being in love. “Evidently, for Jane, theoppect of impoverished spinsterhood
in Georgian England was preferable to being ‘wedrmed’ to a man she did not love”
(Llewelyn, 1977, 60). Such a decision needed cauemya position of women, mainly
those unmarried, in society at that time was neyeand their expectations were much
more limited than those of men. The women’s soogaition will be dealt with in the

following chapter.

4.3. Women'’s position in society

In Jane Austen’s time, a women’s position in sgcieas very restricted as the
society was highly patriarchal. Women were gengiadirceived as not equal to men.

McDowall quotes a contemporary lord’s statement.ofidén are only children
of larger growth... A man of sense only plays witbrth.. He neither tells them about,
nor trusts them, with serious matters” (McDowal8%, 116). The similar idea is
expressed by Davidoff who also comments on the liepasition: “The feminine ideal
was to be dependent, young, weak and childlikep@raged by the widening age gap
between spouses” (Davidoff, 1990, 84).

An example of marriage of a wider age gap is exdmglin the relationship of
Emma and Mr. Knightley who has always guided hecesishe was a child. Emma is
grateful to him for his guidance, saying: “I amewyou were of use to me, [...], | was
very often influenced rightly by you — oftener thbwould own at the time. | am sure
you did me good” (E, 1991, 473). The same patteiseen irMansfield ParkFanny is
guided by her older cousin Edmund, her future hondbeho “corrected her judgment”
(MP, 1992, 23) when she was a little girl.

For according to Evans, “the family and marriageemeentral to contemporary
British social, political, and cultural concerngween 1700 and 1850”, society required
women to “love, honour, and obey their husbandsia(ts, 2005, 57-58), produce
children and thus fulfill their primary social rol@ypical obedient wives and devoted
mothers are embodied in characters of Isabellat€i®@g or Anne Weston ikmma.

On the other hand, the author lets mothers of d@mlbsier main heroines fail
their expected roles of caring parents. For exampleen Fanny comes to visit her
family after many years living in Mansfield Parkesis full of expectations and looks
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forward to seeing her mother and the other famigmbers. After the arrival, however,
she is very disappointed about her mother’s intbfiee towards her.

As Evans suggests in her article that the mottdartg was also to look after her
children’s education (Evans, 2005, 68), anothdurf@aican be seen in Mrs. Bennet's
character. When Lady Catherine learns from Elizalteat they have never had any
governess, she assumes that their mother mustlesre very busy to educate them.
Elizabeth replies that it was not so, meaning thair mother has never been interested
in educating her daughters (PP, 1991, 156).

Husbands were also supposed to respect and supporiwives. That attitude
was influenced, according to Miles, by the ideal &rriage based on friendship
occurring at that time. This ideal based on mutualerstanding is depicted by Austen
in her novels in which romantic love of most of Imeain characters has found its way
regardless family expectations (Miles, 2009, 19@arsh also suggests that Austen
believed in men’s being able to “recognize andrhbe [women’s] own ‘feminine’
qualities, and to value a woman for herself, iropen and equal relationship” (Marsh,
1998, 261).

Nevertheless, no matter how regardful the relahgnbetween partners was, a
man was always more respected in society than aamworiMicDowall quotes a
gentleman who wrote around 1800: “The husband afelare one, and the husband is
that one” (McDowall, 1989, 137).

Married women, however, ensured some economic ifg@nd ceased to be
burdens to their parents, and ideally, gained ddrigsocial position, too. Those
motives, in particular, occupied minds of all Ausge“husband-hunters”, such as the
Steele sisters’, Mary Crawford’s who claims thateésy body should marry as soon as
they can do it to advantage” (MP, 1992, 44), bsb &lliss Bingley’s, Charlotte Lucas’s,
or even Mrs. Bennet's whose biggest wish is to wynaafl her daughters as
advantageously as possible.

After marriage, husbands provided their wives wittww home and women
became in charge of running their household. MrigKttey, in dialogue with Emma,
says:

‘A man would always wish to give a woman a bettemie than the one he takes
her from, and he who can do it, where there is mabt of her regard, must, |
think, be the happiest of mortals’ (E, 1991, 438).
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Women’s destiny was oriented towards domestic lifgnaging household
matters, and motherhood. Men’s concern, on theragntwas that of running business
and ensuring financial security of all family membe

Women were completely dependent on their husbamitsey, because,
according to Evans, “women and everything they alytecame the property of their
husbands” after the marriage (Evans, 2005, 58).

Jane Austen, however, portrayed another problememohad to face, which
was widowhood that, according to Hufton, “carriedmense social, economic, and
psychological consequences for a woman” (Huftol931942). When a male owner of a
property died, the property passed on another nfaeily member or relative.
Therefore, in the first chapters $&nse and Sensibilitgaders witness Mrs. Dashwood
and her daughters’ hardship as they are forced dweenirom their home after Mr.
Dashwood’s death because the property was inhdritduls son whose selfish spouse
“degraded” the women “to the condition of visitoSS, 1992, 7). Similarly, iRride
and Prejudice Mrs. Bennet does not hesitate to vow ElizabethltoCollins, a distant
relative of theirs, to save herself and her daughteom destitution supposing Mr.
Bennet dies.

Therefore, the financial situation was not easynfiddle-class women. Those
who did not marry, or had no one to support thesoally had to work as governesses
in wealthy families to earn their living. Such fat®uld have had to face also Jane
Fairfax, an orphan girl from the noveimma had not she been saved by marrying a rich
man.

The wealthy spinsters, however, were supposed o kfter other family
members or relatives. When Harriet asks Emma atoutshe would employ herself if
she remains unmarried, Emma replies, “I shall lrg weell off, with all the children of
a sister | love so much, to care about” (E, 199}, 8

Besides being in charge of household managemestituating servants, being
careful and loving wives and mothers, a women’'sy duas also visiting friends and
relatives, and charity work. Tomalin notes: “Ladikeew they had a duty to give charity
to village families, in the form of blankets, cles) and children’s and baby things”
(Tomalin, 2000, 101). Emma’s visiting poor is payed merely as a duty that is

expected from her as a woman of higher rank. Simemés over wretchedness of the
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poor but she stops immediately after she meetsthiegwith Harriet, Mr. Elton. All the
daunting thoughts of hers disappear (E, 1991, 87).

Austen a bit satirizes a married women'’s role m¢haracters of Mrs. Elton and
Lydia Bennet who both complain about their lacktiofe since being married. Mrs.
Elton regrets her giving up music because as ai@dawoman she has no time to
practice (E, 1991, 281). It is the same case wyithid. When she leaves her parents and
sisters to live with her husband in the north & ttountry, Mrs. Bennet begs her to
write often to them. Lydia replies: “As often agdn. But you know married women
have never much time for writing. My sisters mayte&vto me. They will have nothing
else to do” (PP, 1991, 310).

Jones introduces Mary Poovey’s ‘Proper Lady’. Theper Lady was the ideal
contemporary society believed in. It was a womasponsible for the dissemination of
domestic virtue throughout society” by being “a pedy decorous and domesticated
wife” (Jones, 1997, 149). This ideal shows how tedithe women’s position was.

The ideal of the Proper Lady as a woman “imprisériecher own house had
been constantly criticized by Mary Wollstonecradt,contemporary women’s rights
advocate and a feminist writer. Jones writes thateJAusten, as well as Mary
Wollstonecraft, “defended women as ‘rational creaguwith a right to self-expression”
and denied the beliefs of society that “domesticesp was the only appropriate place
for even the most ‘accomplished’ woman” (Jones,71992).

Jane Austen, as a pre-feminist writer, does naeawith the idea of men being
superior to women and expresses her attitude oaubject in her novels. Marsh notes,
“Jane Austen’s understanding of the oppression ofman, and her critical attitude
towards male domination, in her society, are gdlyermgreed among the critics”
(Marsh, 1998, 261).

In her novels Austen depicts mostly strong womeruggling for their
independence and freedom by asserting, as Guneyawak (2008, 529) note, “their
own identity within a male-dominated society”.

In Mansfield Parkfor instancethe author opposes the male-dominated world in
which Sir Bertram, a symbol of patriarchal poweisces Fanny to marry Henry
Crawford despite her repulsive feelings towards.®milarly, Lady Bertram expresses

her opinion concerning the matter by saying to yahiat “it is every young woman’s
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duty” (MP, 1992, 342) to accept the offer. Nevelels, Fanny refuses to obey men’s
commands. She decides to follow her own feelingfjeee to moral values she
recognizes, and thus break the contemporary sbarakrs, gaining independence from
men’s dominance. The independence of the autherisale characters, according to
Guney and Yavuz (2008, 529), is “a basic elementhe advance of women within

society”.

4.4. Reputation

In the rigid social system of the Georgian eravirich all human actions were
judged in terms of an extent of adherence to itstsules, reputation was, together with
wealth, connections and the family background,uziat criterion in measuring one’s
social status. Reputation was an extremely fragagter that could have been damaged
very easily and in many cases, concerning espgcaliwomen’s situation, even
irretrievably lost by becoming an object of constaublic disgrace.

The mortal enemy of one’s reputation was gossip@wssips had the power of
spreading quickly around and significantly influemg; mostly negatively, the general
public’s opinions concerning the victim of the gpss

Elinor Dashwood comments on the power of beinguariced by opinions of
others: “Sometimes one is guided by what [peopks} sf themselves, and very
frequently by what other people say of them, withgiving oneself time to deliberate
and judge”. Her sister Marianne replies, “But lughbt it was right, Elinor, [...], to be
guided wholly by the opinion of other people” (9992, 89-90).

Nevertheless, gossips were inseparable from everyifia being a central
concern of each social gathering or visit paidriends or relatives. Llewelyn writes:
“Morning calls were an indispensable part of dadytine; essential for keeping up with
the latest news and gossips” (Llewelyn, 1977, 104).

In case a ball or any other social event had tghace, it was discussed on the
first occasion possible. For instance, fnide and Prejudice after an assembly in

Meryton, the Bennets were visited by their neighlbda talk about the previous event:

That the Miss Lucases and the Miss Bennets shoakt to talk over a ball was
absolutely necessary, and the morning after thenalsly brought the former to
Longbourn to hear and to communicate (PP, 1991, 15)
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Therefore, in order to avoid the reputation of d hastess and satisfy demands
of often starched guests, the hostess had to ensettgen standards already established
in their circles. When Sir John Bense and Sensibilipntrives a small ball for a group
of about twenty young people, his wife, Lady Middle strongly opposes to it. The

author explains:

In the country, an unpremeditated dance was vdowable; but in London,
where the reputation of elegance was more impogadtless easily attained, it
was risking too much for the gratification of a fguwls, to have it known that
Lady Middleton had given a small dance of eightnare couple, with two
violins, and a mere side-board collation (SS, 19%3).

Even the social events themselves are occasionkigh many gossips come to
an existence. Marsh, for example, suggests thane of the chapters of the novel,
“Emma is full of private and public conversatioqpesulating about other’s behaviour”,
meaning especially the speculations about Jandakairpianoforte that was sent, in
Emma’s opinion, by Jane’s family friend as a deatian of love (Marsh, 1998, 31).

As mentioned above, one’s reputation is also jddgéhin an area of social
status. For example, when Elizabeth, a girl of riofebirth, refuses to promise Lady
Catherine that she will never marry Mr. Darcy, lagtyship angrily asks her: “Do you
not consider that a connection with you must disgraim in the eyes of every body?”
(PP, 1991, 338). It shows that if a person chogaréer of lower social status, the
reputation of the person could be ruined as well.

Jane Austen satirizes a constant human quesefwaton and various affairs
that would bring something new or even unusual th&r stereotype and often boring
lives. She also criticizes how easily people chathgé opinions about other people’s
character, being often influenced merely by a ckdrgjtuation of the people discussed,
and how easily they are attracted by newly occgrdistractions. IrEmma, Austen
writes: “Human nature is so well disposed towardesé who are in interesting
situations, that a young person, who either maroieslies, is sure of being kindly
spoken of” (E, 1991, 184).

The sudden shift in public’s interest from onesoerto another can be seen in

the situation in which Frank Churchill, a recenjead of public discussions, falls into
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the shade of Mr. Elton whose “wedding-day was ndn(ed 1991, 271) and therefore,
he stands in the centre of interest instead ofkzran

Reputation is often very closely related to prejediowards individuals or a
certain group of people. Elizabeth in a dialoguéhwier sister says about Mr. Darcy
whose reputation is really damaged by various dpgons and gossips: “The general
prejudice against Mr. Darcy is so violent, thatvibuld be the death of half the good
people in Meryton, to attempt to place him in anadte light” (PP, 1991, 213).

On the contrary, praising and paying respects fer@gon can be a source of
admiration and a motive for reconsideration of phevious judgements. When visiting
Pemberley, Elizabeth is not impressed only by Mardy’'s estate, but also an old
servant’s pleasing speech about her master. Thierefe Miles suggests, Elizabeth first
falls in love with his reputation, not with the r&arcy (Miles, 2009, 119).

As for women, Llewelyn mentions: “There were cussonhich dictated the way
a young lady should, or should not, behave” (Llgmwel1977, 105). It was totally
inappropriate when a young unmarried girl corresigohwith a young unmarried man
unless they were engaged. Therefore, when Marieomesponds with Willoughby, her
sister is convinced that “they must be engaged’ (992, 154).

However, women’s reputation was even more fragigntthat of men’s. Men'’s
misconduct was generally more tolerated by conteargosociety as the public eye
judged women’s deeds more severely. When Willougbdguces Colonel Brandon'’s
ward and leaves her, she is thrown into an extrgmhifficult situation and is forced to
live with her illegitimate child in the country, ay from all public events, with her
prospects ruined forever whereas her seducer’'sdifeins publicly unaffected by his

sins and he even finds a woman to marry. Jonesisiai

[M]en’s sexual adventures were largely taken fanged and overlooked, even
if they were not approved of; for women on the otlmand any sexual

misdemeanour meant disgrace unless followed by iag@rto the man

concerned, and even then it might take societyng tone to forgive and forget

(Jones, 1997, 30-31).

Probably the worst sin a woman, married or unmasreduld commit was to
elope with another man. The motif of elopementaaltdwith especially in the novels

Pride and Prejudiceand Mansfield Park.Austen,according to Jones, deals with the
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issue of elopement in her plots to warn of “theedionsequences of wrong judgement”
(Jones, 1997, 31).

The act of elopement was a very serious matteisdore even worse than death,
affecting negatively not only the woman herselft [aso her whole family that
immediately became an object of deepest publicracsg if revealed. Therefore, the
family’s first concern was to conceal it from pubknowledge as long as possible.

When Fanny learns the news about the elopementaofalvher married cousin,
with Mr. Crawford, she thinks only of “indubitablamily-misery which must envelope
all, if it were indeed a matter of certified guaihd public exposure” and it occurs to her
that “the greatest blessing to every one of kindwath [Maria] would be instant
annihilation” (MP, 1992, 455). Similarly, Mr. Catis comments on Lydia’s misconduct
that disgraced the whole family in a letter addeds® Mr. Bennet: “The death of your
daughter would have been a blessing in comparistimsy adding that “this false step
in one daughter will be injurious to the fortundsatl the others, for who, [...], will
connect themselves with such a family?” (PP, 1298).

Fortunately for the Bennets, Lydia is saved fronlifelong loss of good
reputation and constant public condemnation bynesring Mr. Wickham, the man she
ran away with. The wedding was arranged by Mr. Ramho himself prevented his
sister Georgiana from elopement with Mr. Wickharfiew years earlier and thus saved
her from the public disgrace and desperation, too.

In this novel,Jane Austen again adverts to the variability of' ®meputation.
When Mr. Bingley, a wealthy gentleman, propose$atoe Bennet after the Lydia matter
is solved, the Bennet family is at once “pronountede the luckiest family in the
world” even though a few weeks ago they were “pdotee be marked for misfortune”
(PP, 1991, 331).

Similarly, Julia Bertram, who follows her sister NMgaand elopes with a man,
saves herself from constant disgrace by marring imthe contrary, Maria Bertram’s
ill-jludged act ruins her life forever. She is fodc® live “in another country — remote
and private, [...], shut up with little society” (MR992, 479), condemned not only by
public, but also her own family.

23



5. Analysis of women characters

In her novels, Jane Austen satirized the socibgywgas living in through her
characters that served her as a tool for socialmaorhl criticism. Gliney and Yavuz
(2008, 527) write: “In her fiction, Jane Austen sisny and ridicule to describe the
social manners and behaviour of her characters,h@ndhovels turn into a kind of
comedy of manners”. Harding, who divides Austerfiaracters into real people and
caricatures, continues by suggesting that the casitications Austen ensured by
“bringing the caricatures into direct contact wiitie real people” (Harding, 1970, 47).

According to Lauber, fools have an entertainingction and help “in the
development of action and theme” (Lauber, 1974)5%#npson further suggests that
they are not always foolish in terms of “their itget” but rather in terms of their
“moral understanding” (Simpson, 1970, 18).

Austen’s characters are generally well-developed eather complex, never
depicted as flawless human beings, but people thi¢gir faults and follies, like those
Austen was meeting with during her life. Althoudtedocused on a restricted number
of families and characters, she portrayed a widgeaf different personalities who, as
Bradford suggests, “reveal themselves through therds” (Bradford, 1996, 224).
Therefore, dialogues and social interactions aueial for Austen’s characters in order
to understand their real nature.

This part of the thesis will deal with an analysisfemale characters in the
novels Emma, Mansfield Park, Pride and Prejudicand Sense and Sensibilitas
women dominated her fiction, men having only a clementing function. Wright
introduces W. F. Pollock’s remark about Jane Austevork: “Men do not appear,
except in the company of women” (Wright, 1964, 29).

The female characters will be divided into groupsoading to either their social
roles they perform or some features they have mngon. Their personalities will be

analyzed and compared, where possible, in thewailp chapter.

5.1. Major women characters

Firstly, the main heroines will be analyzed. Tteg young and “independent

women who share ideals in a male-dominated soc{&yihey, Yavuz, 2008, 526), and
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who have to undergo personal sufferings “on theayvirom misery to joy” (Shaw,
1975, 290), and some of them have to succeed irptbeess of self-knowledge to

deserve the man they love as a reward.

5.1.1. Sister companions

In Pride and Prejudiceand Sense and Sensibilityeaders witness very close
relationships between Elizabeth Bennet and herroditer Jane, and Elinor and
Marianne Dashwood. Whereas Rride and Prejudicge Elizabeth is the one who
“‘dominates the action” (Wright, 1964, 110) and etadows Jane, the Dashwood
sisters are both equally important to the plotutitoLerner (1970, 101) claims that it is
Marianne who is “the true heroine” in the novel.

It is also highly probable that the close relatlops between the Bennet and the
Dashwood sisters reflect an extraordinary and watationship between the author and

her sister Cassandra.

5.1.1.1. Elizabeth Bennet

Elizabeth Bennet is probably Austen’s most fambesine. She is the second
of five daughters of the Bennet family, a darlifgher father and, on the contrary, “the
least dear” (PP, 1991, 99) to her mother. ShesigllaAusten’s major heroines, not very
accomplished, claiming that she “knew nothing @& #nt” (PP, 1991, 233) and that she
is not good at playing the piano admitting that $tweuld not take the trouble of
practicing” (PP, 1991, 166), but she is intelligamd quick-witted, with “a lively,
playful disposition, which delighted in any thingliculous” (PP, 1991, 9). She is not
afraid to speak for herself and courageous enoaigixpress her opinions in the society
dominated by men. Considering the situation of worae the turn of 18 and 1§’
century, Elizabeth can be thought of as a modetntiwt is a long way ahead of her
time by possessing these qualities.

Moreover, she is determined to marry for love, Wwhioakes her a romantic
heroine, and insists also on mutual understandimpng partners, which was a
phenomenon widely discussed at Austen’s timesyenited by feminist ideas asserting

equality of sexes. As for Elizabeth, Marsh expredbe same opinion: “It appears that
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Elizabeth began the novel with a straightforwardpkasis on love and mutual
understanding, [...], centered on an individual'difegs” (Marsh, 1998, 105).

Elizabeth follows her principles she set for mayeiawhen she denies Mr.
Collins’s proposal, a ridiculous and pompous couwsihers, saying to him: “You could
not make me happy, and | am convinced that | amasiewoman in the world who
would make you so” (PP, 1991, 102).

She preferred uncertainty of her life prospects amdpture with her mother to
being unhappily trapped in marriage with the maa shn not stand, even though she
would ensure a kind of protection and economic sgcu

According to Myers, Elizabeth refuses Mr. Collimsd later even Mr. Darcy
because she, unlike her friend Charlotte Lucaspisthreatened by “age, poverty and
spinsterhood.” And another reason for Mr. Colling€fusal can be, as Myers continues,
that Elizabeth does not want “to make a mistake thid echo the pattern of her
parents’ marriage” who simply do not understanchestber (Myers, 1970, 228).

In the scene where Mr. Collins is proposing to &beth, Austen lets Elizabeth
apply the “playful disposition” (PP, 1991, 9) shespesses despite a serious nature of
the dialogue. From the very beginning of the diakgElizabeth’s feelings are “divided
between distress and diversion” (PP, 1991, 10@),ldtter reaching its peak after Mr.
Collins’s emotional outburst of feelings. Elizab&lamused by his speech:

The idea of Mr. Collins, with all his solemn compos, being run away with by
his feelings, made Elizabeth so near laughing shat could not use the short
pause he allowed in any attempt to stop him fartRér, 1991, 100).

However, Elizabeth is not amused at all by shamadhlaviour of almost all her
family members, especially by her mother's manneghich leave Elizabeth deeply
mortified so much the more she is aware of Darpgieption of these manners:

Her mother would talk of her views in the same lligible tone. Elizabeth
blushed and blushed again with shame and vexatd® could not help
frequently glancing her eye at Mr. Darcy, thougergwlance convinced her of
what she dreaded; for though he was not alwaysrgakt her mother, she was
convinced that his attention was invariably fixgdher (PP, 1991, 95).

These situations are a real torture for Elizabeith lzer pride. She, however, is

fully aware of her being proud from the beginnirfgtlee novel. When she overhears
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Mr. Darcy’s not very complimentary remark about hmyks (PP, 1991, 9), she later,
still hurt by his comment, tells her friend Chatdobout Darcy: “I could easily forgive
his pride, if he had not mortified mine” (PP, 1991}). Similarly, when Elizabeth
refuses the first Darcy’s marriage proposal, whigkes him by surprise because he
didn’t expect she would refuse him, he tells Elethbthat she could have accept the
offer, “had not [her] pride been hurt by [his] heheonfession of the scruples” (PP,
1991, 181) he revealed to her.

As for Mr. Darcy, Elizabeth is prejudiced agaihsh from the start. Her attitude
towards him is influenced by negative public opmiof him, strengthened by her
personal experience, and especially by a young dwmne, though mendacious and
fortune seeking, militia officer George Wickham winvents his own story about
Darcy’s cruel and unfair behaviour toward him. Bbeth, charmed by his personality,
believes him because “there was truth in his loqP, 1991, 81), and her antipathy
towards Darcy even increases, whereas Wickham lansympathy.

Later, when Elizabeth learns about Darcy’s endeatmseparate Mr. Bingley
and her sister Jane who love each other, her sbioeint is immense and she is
determined not to see Darcy again. Under the insppasf such feelings, she decidedly
refuses Mr. Darcy’'s marriage offer a few momentsrlavhen he proposes to her and
they both part in anger. After his departure, Heth is left in the room confused,
overwhelmed by a mixture of feelings: “The tumuftter mind was now painfully
great. She knew not how to support herself, anth fewtual weakness sat down and
cried for half an hour” (PP, 1991, 183).

Is this Elizabeth’s emotional outburst a result tfe intense dialogue
accompanied by feelings of mere anger and vexatiorg there something deeper that
causes the “weakness” she feels without being t@btealize it yet? As Wright notes,
this is “the beginning of Elizabeth’s very gradyatluccessful efforts to know herself
thoroughly” (Wright, 1964, 117).

When she receives a letter from Mr. Darcy in whehexplains his involvement
in the matter of Mr. Bingley and Jane’s separationd advocates his reasons for
behaving towards Wickham the way he did, ElizabathMarsh claims, is facing “a
conflict between her better reason and her prefliddarsh, 1998, 35). She is confused
and tries to find the truth:
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She put down the letter, weighed every circumstavite what she meant to be
impartiality — deliberated on the probability ofchastatement — but with little
success. On both sides it was only assertion. Agfagnread on. But every line
proved more clearly that the affair, which she hatieved it impossible that any
contrivance could so represent, as to render MrcyP&a conduct in it less than
infamous, was capable of a turn which must make hmtirely blameless
throughout the whole (PP, 1991, 193-194).

From this extract it is obvious that Elizabethdgno trust Mr. Darcy’s claims
rather than Mr. Wickham’s, and her reason starisimgg victory over her prejudice. It
is highly probable that the Elizabeth’s shift frgmejudice to reason is provoked by her
feelings towards Darcy, though she is not stillealol define them. The similar opinion
is suggested also by Marsh who writes that “thereamething more in Elizabeth’s
heart than she is aware of” (Marsh, 1998, 37).

After reading the letter several times and consigeall the communications
that have passed between her and Wickham, Elizabetih believes Mr. Darcy
completely, realizing her mistakes and misundedstanin this matter: “She grew
absolutely ashamed of herself. — Of neither Daroy Wickham could she think,
without feeling that she had been blind, partiegjydiced, absurd” (PP, 1991, 196).

After such an awakening, Elizabeth has to copé Wwér feelings on her own,
missing her beloved sister Jane dreadfully. Whey finally meet after a long time,

Elizabeth describes Jane her feelings about thex:let

‘I was very uncomfortable, | may say unhappy. Anthwo one to speak to of
what | felt, no Jane to comfort me and say thad hot been so very weak and
vain and nonsensical as | knew I had! Oh! How | tedryou! (PP, 1991, 212).

The sisters are very close to each other, revedlieg secrets, opinions and
feelings to each other, with a deep concern foh edloer's happiness. When Jane asks
Elizabeth when her love for Mr. Darcy started, siglies: “It has been coming on so
gradually, that | hardly know when it began. Butelieve | must date it from my first
seeing his beautiful grounds at Pemberley” (PP11993).

Not only did Elizabeth fall in love with Darcy’s patation of a perfect master,
she considers also his wealth and social positMarsh continues, suggesting that
although Elizabeth’s original emphasis was on “adividual’'s feelings”, she now
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“collides with parts of the social system [...] anelalizes that Darcy occupies an
important social position”, which would lead alsw lter social advancement if she
married him (Marsh, 1998, 105).

An irony of life Elizabeth encounters comes whea, sdfter Lydia’s elopement,
fully acknowledges her falling in love with Mr. Oar and has to face the prospect of
never seeing him again due to the Lydia’s deedwioatd ruin all her sisters’ prospects
as well: “[N]ever had she so honestly felt that sbhald have loved him, as now, when
all love must be vain” (PP, 1991, 259). And whgke did not want to see Darcy again
after learning that he had separated the younglepapw she longs for his presence
and the desire increases with gratitude to himséwing Lydia and also the whole her
family from public condemnation. Brower writes: fEdbeth’s response to Darcy is not
just conventional ‘love’, but this special kindgfatitude” (Brower, 1970, 60).

Elizabeth’s independence and her extraordinaryagmito speak for herself is
most vivid in the dialogue between her and Ladyh€ane through which Elizabeth
sends a kind of message to Darcy, implying a ptessibange in her feelings towards
him, and leading to their happy marriage (see 4.1).

Elizabeth, like Darcy, realizes her mistakes atohigs that she was blinded by

her pride and her prejudice, being corrected byptbeess of self-knowledge.

5.1.1.2. Jane Bennet

Jane Bennet is the eldest of all Bennet sistesigbvery close to her sister
Elizabeth. However, she is only “a shadowy accgds@Wright, 1964, 110) in the
novel in comparison with Elizabeth.

Jane is considered a real beauty not only by héhendirs. Bennet who clamis:

“l do not like to boast of my own child, but to bare, Jane — one does not often see
anybody better looking” (PP, 1991, 40), but alsgpbgud Mr. Darcy, talking of her as
“the only handsome girl in the room” (PP, 1991, &d Mr. Bingley alike with his
appraisal of her being “the most beautiful creafbeg ever beheld!” (PP, 1991, 9).

Jane is not admired only for her beauty, but alsdér sweet angelic nature that
makes everybody like her, even Mr. Bingley’'s snshlsister before she learns that her
brother is in love with Jane. She is perceivedoasgbod and warm-hearted to see any

fault in anyone. Elizabeth says to her:
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‘Oh! You are a great deal too apt, you know, tcelfeeople in general. You
never see a fault in anybody. All the world are @j@od agreeable in your eyes.
| never heard you speak ill of a human being inlifey (PP, 1991, 12).

However, Dadlez (2009, 97) sees in Jane’s perdgraiserious flaw in her
ability to regulate her sympathy or adopt a geneht of view”. Similarly, Beer
(1974, 58) defines Jane’s “forgiving spirit” as figurotic inability to blame anyone”
and she continues by claiming that her effort fiml fexcuses for Miss Bingley’s part in
separating her from Mr. Bingley, is not so muchdjas simple-minded”.

Harding also comments on Jane’s sweet goodnesstingrthat though Jane’s
character is meant to be serious, her constantetenydto advocate everyone’s
behaviour is rather funny (Harding, 1968, 84).

When Elizabeth reveals to Jane the dialogue thatpaased between her and
Wickham about Mr. Darcy’s cruel behavior towardsihdane immediately tries to find
excuses for them both. She says: “They have both, been deceived, | dare say, in
some way or other, of which we can form no ideaP,(R991, 80). Her tendency to
advocate everybody’'s deeds can make readers laidieraarguments are naive and
highly improbable. In this respect, she may be waned her sister’'s opposite because
Elizabeth, on the contrary, tends to create, aftgair, prejudices about others.

In her goodness and innocence Jane also belieaed/ibs Bingley is not able
of “deceiving anyone”, maybe being “deceived hdiséPP, 1991, 114). Later,
however, her eyes are opened and she is able tdMsseBingley differently. She
admits being “entirely deceived in Miss Bingleyégard for [her]” (PP, 1991, 140).

Jane, except being beautiful and good-heartedsasextremely shy, which may
appear as indifference in some situations. It is Marcy who wrongly interprets Jane’s
behaviour as indifferent towards Mr. Bingley whohesin fact, loves deeply, and he
causes Bingley and Jane’s separation because ointbaterpretation. Elizabeth,
however, must admit that “Jane’s feelings, thougivdnt, were little displayed” (PP,
1991, 197).

When Mr. Bingley leaves Nerherfield Park so sudgeddne suffers throughout
the novel in silence, still “cherish[ing] a veryntker affection for Bingley” (PP, 1991,

214), and finally reconciling with the idea of newaarrying him, even though talks
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about Bingley do not stop hurting her heart mighBhe reveals her feelings to
Elizabeth:

‘I could see [Bingley] with perfect indifferenceutl can hardly bear to hear it
thus perpetually talked of. My mother means waelit §he does not know, [...],
how much | suffer from what she says’ (PP, 199B)31

However, Jane’s suffering is finally ended and #lseomes “the happiest
creature in the world” (PP, 1991, 327) when Mr. @ay proposes to her. She, as all
Austen’s heroines, finds her happiness beside aveélhusband and, like Elizabeth,
improves her social and financial position.

Brower (1970, 60), however, sees a difference e ldane feels for Bingley and
Elizabeth’s love for Darcy, “Jane is conventionahylove with a conventional lover”,
whereas Elizabeth’s love for Darcy is more sob@tuéenced by her “gratitude” towards
him.

Jane and Bingley’s love is much less complicatedoimparison with her sister
and Darcy'’s relationship because they love eacérdtbm the very beginning, whereas
Elizabeth and Darcy have to find themselves to eppate qualities of the other.

5.1.1.3. Marianne Dashwood

Marianne Dashwood and her elder sister Elinor apntharacters of the novel
Sense and Sensibiljtilinor representing “sense” and Marianne “setigfi

Wright, however, points out that the sisters “intemge their positions”
throughout the novel because Marianne “does grdw@alquire sense” and Elinor
“becomes increasingly sensitive” (Wright, 1964,.93)

Although the sisters are equally important to theeh as their story lines go in a
parallel and it is rather difficult to distinguishe real heroine of the book, it is probably
Marianne whom this attribute is ascribed becausefisially, like Elizabeth Bennet or
Emma Woodhouse, realizes her mistakes, overconregangul experience, and goes
through the process of self-knowledge successfully:

Marianne Dashwood was born to an extraordinary e was born to discover
the falsehood of her own opinions, and to countefac her conduct, her most
favourite maxims. She was born to overcome an @fie¢ormed so late in life
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as at seventeen and with no sentiment superiotromg esteem and lively
friendship, voluntarily to give her hand to anot&S, 1992, 365).

After death of their father, Marianne lives withrhevo sisters Elinor and
Margaret and their mother Mrs. Dashwood with thelatives at Barton. Marianne,
strongly resembling her mother in temper, is vanotonally disposed, leading from

her heart, not the head:

She was sensible and clever; but eager in evenyg;ther sorrow, her joys, could
have no moderation. [...]: she was every thing buidpnt. The resemblance
between her and her mother was strikingly greaf (982, 7).

She is very keen on music and reading books, vgwia less interested as very
insensible, and she insists her future partnetttasame interest for these passions as
she does. She claims: “I could not be happy withaa whose taste did not in every
point coincide with my own. He must enter into @y feelings; the same books, the
same music must charm us both” (SS, 1992, 17). ddméident conviction of hers that
she would not be satisfied with someone withoutsame taste for music and books as
herself is a bit comic, considering she finally mes a man whom she herself firstly
describes as a man of no “genius, taste, nor’5(8, 1002, 50).

Marianne, influenced by her own strong imaginatisesembles Elizabeth
Bennet in terms of making prejudices about othepfee Nevertheless, it is much easier
for Marianne to judge others because her prejudaresbased on mere trifles. For
instance, as mentioned above, people not interast&dusic as much as she is, are
automatically, in her opinion, lacking sensibilignd any taste. The targets of her
painful remarks are often also Edward Ferrars apldri@l Brandon who is an object of
prejudice only due to his wearing a flannel waiatcoFor Marianne, “a flannel
waistcoat is invariably connected with aches, crmipeumatism, and every species of
ailment that can afflict the old and the feebleS(3991, 37).

The plot focuses especially on the sisters’ lovaiaf with men they love and
the way they handle it. Jones writes tBahse and Sensibilieals with “the ways in
which two rather different personalities reactheit experiences of love and society in
general” (Jones, 1997, 27).

32



Marianne falls deeply in love with Willoughby, aasiming and attractive, but
sinful young man, who helps her when she spraimsahkle in the rain. She, being a
romantic and emotional spirit, loves him ardenthdadmires everything he does or
says: “When he was present she had no eyes fonarglse. Every thing he did, was
right. Every thing he said, was clever” (SS, 1992). She even does not hesitate to
break social rules when she, unchaperoned, goes figp with him, and corresponds
with him secretly, which provokes speculations dlibeair possible engagement.

In this novel, according to Tomalin, the authorldesso with a question of
openness and to what an extent the openness céolebated by society (Tomalin,
2000, 157). When Elinor reproaches Marianne fortberopen and thus inappropriate

behaviour towards Willoughby, Marianne, surprisyngivare of her manners, replies:

‘I have been too much at my ease, too happy, taokfrl have erred against
every common-place notion of decorum; | have bggnand sincere where |
ought to have been reserved, spiritless, dull awkitful: - had | talked only of
the weather and the roads, and had | spoken ordg amten minutes, this
reproach would have been spared’ (SS, 1992, 46).

Here, readers may sympathize with a young girl yusb wants to break chains
of social duty and reserve so demanded at that aimefree herself by expressing her
opinions and feelings openly. Tomalin assumes HyaMarianne’s desire to speak
openly and the refusal to tell lies when requirde opinion of the author herself is
expressed (Tomalin, 2000, 158).

However, openness could have also been very damgerespecially in
contemporary society limited by strict rules wheeople were forced to oppress their
true feelings, and by demonstrating Marianne antlodghby’s relationship, Austen
warns against too much openness and sincerityrilgit damage one’s reputation.

Marianne’s happiness suddenly ends when Willouglelayes her without an
explanation. She is immediately overwhelmed by deadness and desperation,
grieving and weeping over his departure, and fegdier torture even more by self-

destructive behaviour and constant recalls of tireie spent together.

She was awake the whole night, and she wept tretagtepart of it. She got up
with a headache, was unable to talk, and unwiltmgake any nourishment;
giving pain ever moment to her mother and sistand, forbidding all attempt at
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consolation from either. Her sensibility was potenbugh! [...] She spent whole
hours at the pianoforte alternately singing andngryher voice often totally
suspended by tears. In books too, as well as incnsise courted the misery
which a contrast between the past and present aréairc of giving. She read
nothing but what they had been used to read (S, BD).

Marianne’s behaviour shows signs of selfishnessatdg other people when she
grieves. She focuses only on her own suffering,caoing about feelings of others, not
considering fears of the dearest about her healkthoaerall state of her mind. She is
rude to them, especially to Mrs. Jennings, a waearted woman, who looks after her,
and to her sister Elinor who tries to consulate tieugh in vain.

In general, her way of expressing her feelings ather exaggerated and
inadequate considering the whole situation shen.iRyle writes: “Marianne lets her
joy, anxiety or grief so overwhelm her that she &ws like a person crazed” (Ryle,
1968, 107).

However, it does not mean, as Wright points ougt tMarianne lacks
“intelligence and good sense” (Wright, 1964, 94inifarly, Beer compares Marianne’s
love for Willoughby to Fanny Price’s love for Ednmdyrwhich is, according to Beer, not
less warm, but Marianne’s love is “wilder and mdrantic in its expression” (Beer,
1974, 128). Her desperation and self-destructimddecy show themselves fully when
she thoughtlessly goes for walks even in the wwestther and catches a terrible cold as
a consequence, which leads almost to her death.

After learning about Elinor's same nature of suffgrthat Elinor, however, bore
bravely in silence, without complaints, and recawgrfrom her iliness that make her
reflect on her irresponsible behaviour, Mariannalizes her mistakes and her
selfishness, she feels ashamed and angry with lhetseannot express my own
abhorrence of myself” (SS, 1992, 333), and sheeterchined to improve her future
behaviour, to “live solely for [her] family” (SS,992, 334). She is also prepared to
regulate her remembrance of Willoughby “by religiopy reason, by constant
employment” (SS, 1992, 335), and most surprisinglye decides to marry Colonel
Brandon, her devoted admirer, whom she has newedl@and who was a frequent
object of her cruel remarks and prejudices and @tmesence she has often tried to

avoid.
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The reason why Austen lets Marianne marry withocagspn is probably to
prove that Marianne’s sensibility has become weakat she has started to take into
consideration also her sense, moving closer to i@ suitable medium and to her sister
Elinor. Therefore, the main implication of the boiskthat it is not good to be driven

merely by reason or merely by heart, but the fusittihese two is highly desirable.

5.1.1.4. Elinor Dashwood

Elinor Dashwood, another major character &nse and Sensibilityis
Marianne’s elder sister, sharply contrasting widr Bister and mother in disposition,

being a supporter of both:

Elinor, [...], possessed a strength of understandamg, coolness of judgment,
which qualified her, though only nineteen, to be tbunselor of her mother, and
enabled her frequently to counteract, to the acggmnof the all, [...]. She had an
excellent heart; - her disposition was affectionated her feelings were strong;
but she knew how to govern them (SS, 1992, 6).

Nevertheless, she is not, as mentioned above,d=resi to be the main heroine
of the novel even though, as Miles points out, phat is largely viewed from her
perspective (Miles, 2009, 31). Wright further sugjgethat Elinor is the heroine on “the
didactic level” of the book (Wright, 1964, 92), alys acting and behaving as expected
by society, and adhering to moral and social codes.

Elinor disagrees with Marianne’s too open relatiopswith Willoughby, and
wishes their relationship “were less openly shog88, 1992, 51). She does not hesitate

to warn Marianne against an inappropriateness ob&leaviour. Jones claims:

Elinor seems to stand for the view that to behava socially acceptable way is
at least as important as being true to [one’s] deelings; in the opposition
between self and society she is on the side oésotiones, 1997, 29).

Nevertheless, when Willoughby leaves Barton ands&®s her sister’s distress,
she thinks of Marianne “with the tenderest compass(SS, 1992, 74) because she is
touched by the event.

Elinor is, like her sister, unhappily involved inave story, but Elinor’s reaction
to the situation is bore with much greater calmnesdf-command, and patience,
considering that her inner suffering has lastedgéonthan Marianne’s, almost
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throughout the whole scope of the book, and a#éarning that Edmund, the man she
loves, is engaged to another woman, Elinor’'s proispef ever marrying him starts to

dissolve. Wright notes: “Elinor’s distress has b&srger in duration, more profound in

scope, and much less likely to be relieved — Edwardckngaged to be married;

Willoughby, at least, is not” (Wright, 1964, 96).

Elinor's behaviour, compared to Marianne’s, is atsoch less selfish because
she is thoroughful, always bearing in mind the ghat would afflict her family if she
told them about her misery. She later reflects o decision not to confide to her
dearest: “[W]hile the comfort of others was deamnte, | was glad to spare them from
knowing how much [ felt” (SS, 1992, 253).

In general, Elinor's inner suffering is more corledato others and to see the
true core of her personality, her thoughts andirfgsl is much more difficult in
comparison with her sister's manners because E$infiers in silence and tries to hide
her true feelings, always behaving as she oughebave, fulfilling her duty to society,
and even willing to lie “when politeness requir€d §S, 1992, 116).

Her effort seems to be successful as even herssifstds to recognize whether
Elinor is in love with Edward or not as there idyonoldness apparent in manners of
both: “To Marianne, indeed, the meeting between &dwand her sister was but a
continuation of that [...] coldness which she hacfobserved at Norland in their
mutual behaviour” (SS, 1992, 83).

There is a difference between, for example, ElitabBennet or Emma
Woodhouse in the sense that Elinor is, like JanenBeor Fanny Price, aware of her
love to the man she finally marries from the vegginning. Moreover, she is, unlike
Fanny Price, sure of being an object of Edwardige)oand her conviction remains
unshaken also when she learns he has been engageatiier woman for a long time.

Kavanagh compares Elinor’s situation with that ahfy Price fronMansfield
Park

The judicious Elinor is, indeed, conscious thatishgeloved; but her lover is not
free, and he long thinks him lost. Fanny is herels confidante, and must be
miserable when he is blest, or happy when he isclvedl (Kavanagh, 1970, 11).

No matter how much Elinor is assured of Edwardseloshe is “mortified,

shocked, confounded” (SS, 1992, 129) when she harsews because she now sees
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no hope of every marrying him because Edward,Hexe is prepared to fulfill his social

duty, which is adhere to his promise and marry L8tsele, the girl he ceased to love.
However, even the shocking and surprising news taiheuengagement does not

stop Elinor from her extraordinary determinationiehave as expected and not to

reveal her true feelings to the outside world, tifowith difficulties:

[F]or a few moments, she was almost overcome -héart sunk within her, and

she could hardly stand; but exertion was indispalgsaecessary, and she
struggled so resolutely against the oppressioneofféelings, that her success
was speedy, and for the time complete (SS, 199, 12

She also finds courage to learn as much of théemas possible by asking
Edward’s fiancée about a state of her engagemegtdteard. Here, Miles points out
that this Elinor’'s action is selfish in nature as heal intention is only to learn what her
chances, if any, are in the matter (Miles, 2009)11

Elinor finally finds the burden that troubles heotheavy and she tells Marianne
about her deep suffering she has had to underge $ire day she knew about Edward
and Lucy. When Marianne asks her about how shent@saged to cope with her
feelings, Elinor replies: “By feeling that | wasidg my duty” (SS, 1992, 252). By
saying so, she proves that she has preferred acpopinion to her own feelings.
Nevertheless, in the moment Elinor tells Marianhewt her ordeals, the sisters, as
Todd suggests, cease to grieve in “secrecy antlidefi and start to “grieve together”
(Todd, 2006, 54).

When Marianne falls ill with a terrible cold, Etinis still not sensible enough
and “felt no alarm” (SS, 1992, 295) at the begigrnaut she starts to be frightened after
some time, taking care of her poor sister. The fiign of Elinor's acquired sensibility
is seen in her emotional outbursts when a docteuras her of her sister’'s recovery.
The news “gave her confidence, comfort and teajsysf(SS, 1992, 303).

Another outburst of feelings comes when she letdrasit is not Edward whom
Lucy married but his brother Robert. Elinor expeces such a relief and joy that she
has never felt before: “Elinor could sit no longghe almost ran out of the room, and as
soon as the door was closed, burst into tearsypfwhich at first she thought would
never cease” (SS, 1992, 347).
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By undergoing all these events, Elinor becomes mserssible than ever before
and thus she also moves closer to the medium artertcsister Marianne. Wright
comments on the last volume of the book and thersischange: “In the final —[...] —
volume Elinor and Marianne become increasingly ldach other, a process which
makes both of them more rounded and complete pe@pleght, 1964, 97).

Austen again demonstrated on Elinor's charactem#essity of possessing a

combination of sense and sensibility to live asagtory life.

5.1.2. Individual heroines

Emma Woodhouse and Fanny Price, the heroinegsopént, struggle with their
hardships and doubts largely on their own, withestister so close to them to trust with

their problems, and in Fanny’s case even withadrdidante or family to support her.

5.1.2.1. Emma Woodhouse

Emma Woodhouse is rather an extraordinary charactaparing her to all the
other Austen’s heroines. Her uniqueness lies indigposition that is furthest from
flawless. Despite being “handsome, clever, and, ngith a comfortable home and
happy disposition” (E, 1991, 1), she is willful,imasnobbish, and likes to manipulate
other people’s lives. Austen describes Emma’s demkd as it follows, using her
specific language with signs of irony: “The reallgy...] of Emma’s situation were the
power of having rather too much her own way, amdisposition to think a little too
well of herself” (E, 1991, 1).

Bradbury sees Emma as “a violator of Jane Austerwsal scale” and therefore
wonders how Emma could have been created as anbetyy the author at all
(Bradbury, 1970, 86). What is even more surprisinthe fact that Austen herself liked
the heroine very much. Austen’s statement about &nsrtited by Goodheart in his
essayEmma: Jane Austen’s Errant Heroind:am going to take a heroine whom no
one but myself will much like” (Goodheart, 2008,9%8which proves the author’s
certain identification with Emma.

Emma is Austen’s most complex character who is awe#t from her blindness,

learns to respect other people and as a reward hiadhappiness by marrying the man
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she loves despite her former intentions of nevéimgemarried at all (see 4.2) because,
as she explains: “it is not my way, or my naturfg; {991, 84).

Emma can afford to decide whether she gets maotedot because she is,
unlike the other major heroines of Austen’s novétgncially independent, occupying
a high social position, and therefore “she doeshaot to enter the marriage market”
(Goodheart, 2008, 602) to improve her situatiolifén

Emma likes to be in the centre of attention andyenher role of a social leader
of Highbury. Tomalin (2000, 252) suggests that hapteason for Emma’s decision not
to marry stems from her unwillingness to leaveurgque position of the queen of local
society.

Emma lives with her old father Mr. Woodhouse aed fgjoverness Miss Taylor
who replaces Emma’s dead mother by falling “ligleort of a mother in affection” (E,
1991, 1). After Miss Taylor's leaving to marry a m&om neighbourhood, Emma
suffers “from intellectual solitude” (E, 1991, 3hdhboredom. Therefore, she finds a
kind of diversion in Harriet Smith, a young orphgirl of obscure origin, whose naivety
and submissive nature satisfies Emma’s vanity asmtldncies to organize other
people’s lives. Emma makes Harriet her friend aedts her like a puppet, intending
“to detach [Harriet] from her bad acquaintance, amdduce her into good society;
[...] form her opinions and her manners” (E, 1991), Z2hd so Emma’s career as “a
misarranger” (Goodheart, 2008, 589) of Harrief's §itarts.

She decides, encouraged by a successful match dretvex governess and Mr.
Weston, that Emma ascribes wrongly to her own mésitmake a match between
Harriet and a pompous clergyman Mr. Elton, andalisgge Harriet from marrying a
yeoman Robert Martin who would be a more suitakisband for her as their social
positions are more similar and therefore the mgeriavould be socially more
acceptable.

Here, Emma shows her immature and at the same “8nwbbish judgement
about social status” (Goodheart, 2008, 600) whenighores the significant social gap
between Harriet and Mr. Elton and on the other hawdngly sees Robert Martin as
Harriet’'s inferior (see 4.1). This Emma’s primamgneiction based on wrong reasons
and assumptions turns to be an object of Austawsyi because Emma, when she
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realizes all her mistakes in the end, claims: ‘GiNd be a great pleasure to know Robert
Martin” (E, 1991, 486). Now, she would not mind rtieg him any more.

Marsh sees Emma’s relationship with her friend thsit‘ of patriarchal father,
manipulating and bending Harriet to her will” (Mard998, 257). She even uses a kind
of emotional constraint on Harriet by telling hbat supposing she becomes a wife of
Mr. Martin, it would be, as Emma says, “the lossaofriend to me” (E, 1991, 50).
Similarly, Sir Betram irMansfield Parkalso uses an emotional pressure to make Fanny
marry the man he wants her to wed, and Elizabettother, Mrs. Bennet, alike when
she forces her daughter to marry Mr. Collins otheewshe “will never see her again”
(PP, 1991, 106), though Mrs. Bennet's threats cdrbe taken so seriously.

Emma is blinded by her own self-deception and imaigpn; her judgments
about others are negatively affected by a lackifef éxperience, often leading to
prejudices, and her self-centredness preventsrber perceiving things and situations
as they are. Moler also ascribes her blindnes$éo tendency to fictionalize the real
world around her” (Moler, 1977, 175-176). As a tesshe completely fails to see that it
is her who is Mr. Elton’s object of love, not Hatri When her brother-in-law tells her
about possibility of Mr. Elton’s being in love witker and accuses her of ignorance and
blindness for not being aware of it, Emma is amusethe idea and assures him that is

not so:

‘| thank you; but | assure you you are quite mistakMr. Elton and | are very
good friends, and nothing more;” and she walked amusing herself in the

consideration of the blunders which often arisanfra partial knowledge of

circumstances, of the mistakes which people of pighensions to judgment are
for ever falling into; and not very well pleasedthvher brother for imagining

her blind and ignorant, and in want of counsell(#1, 112).

This situation is again very comic, considering bmther-in-law’s assumption
is proved right when Mr. Elton really proposes tmrga a few days later and Emma
herself has to admit her blindness. She consitierpitoposal incredibly daring as “she
was greatly his superior” (E, 1991, 136). She feelsy for Harriet and decides to give
up matchmaking: “It was foolish, it was wrong, &ké so active a part in bringing any
two people together [and] she was quite concermedashamed, and resolved to do
such things no more” (E, 1991, 137).
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When Jane Fairfax, a beautiful and accomplishethgairl, comes to visit her
relatives in Highbury, Emma does not like her beeashe feels that Jane’s qualities
could overshadow her own personality and therefare represents a real threat to her.
Wright writes about the nature of Emma’s relatiopstowards Jane: “Emma, for the
first time, has a competitor” (Wright, 1964, 149Although Jane Fairfax’s
accomplishments, especially singing and playingpia@o, “was infinitely superior to
her own” (E, 1991, 230), which is not pleasant eigpee for Emma, dancing is the
only activity in which “she need not blush to comgpaerself with Jane Fairfax” (E,
1991, 251).

Emma loves dancing and social gatherings becauseigreat opportunity for
her to enjoy herself as an object of all admiratiblewelyn, for example, compares
Emma’s reaction on her position at the ball withttbf Fanny Price, the heroine of
Mansfield Park Whereas Emma only unwillingly becomes reconcilethwhe fact that
she is not in the centre of attention at one ofoidlés which takes place in the honour of
a Mr. Elton’s new wife, Fanny Price hates beingkkmat when a ball takes place in her
honour (Llewelyn, 1977, 111).

However, Austen ascribes also a compassionateedtrmima. When she learns
about Jane’s difficult situation and her futures lih which she would have to earn her
living, Emma is determined “that she would disliker no longer” (E, 1991, 168)
because “it seemed impossible to feel any thingcbutpassion and respect” (E, 1991,
169) in her situation.

Emma’s process of self-deception continues withrawal of Frank Churchill, a
stepson of her former governess. Yet before hisimpnmeEmma looks forward to him
and idealizes his personality: “My idea of himtisat he can adapt his conversation to
the taste of every body, and has the power as agethe wish of being universally
agreeable” (E, 1991, 150).

This positive prejudice influences Emma’s judgeme8he enjoys being
flattered by Frank, and even flirts with him openlyhich is highly undesirable. As a
result of her life inexperience she believes favhale that she is in love with him, and
her inability to observe real circumstances makebesieve that Frank is in love with
her, too.
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This Emma’s wrong interpretation of the circumstses a source of probably
the most ironic situation in the novel, realizitgit Emma herself has become a victim
of Frank’'s game to decoy attention away from ha feelings towards Jane Fairfax.
The same opinion is expressed by Wright who comsentthe situation: “The entire
pattern of [Frank’s] behaviour while at Highburyasamouflage by which Emma, who
preens herself on her own penetration, is compi¢ddden in” (Wright, 1964, 147).

Nevertheless, when she later realizes that she doedove him, she starts
thinking of making a match between Frank and Haridich puts strength of her will
and seriousness of her decision about the matcimgyaitier the first failure in question.

A crucial moment of Emma’s realization of her fegs, her faults, snobbery
and a lack of respect for others comes when shitsngliss Bates, a poor, talkative but
warm-hearted spinster during a trip to Box Hillddry showing a lack of tact “fails the
test of social intelligence” (Goodheart, 2008, 590)

She is criticized for her behavior by Mr. Knightlésee 4.1), who is “one of the
few people who could see faults in Emma Woodhoasd,the only one who ever told
her of them” (E, 1991, 7), and whose opinion Emim@areciates more than she is firstly
aware of. Mr. Knightley’s reproach has a mightyeeffon her: “Never had she felt so
agitated, mortified, grieved, at any circumstanceher life. She was most forcibly
struck” (E, 1991, 385). Here, Emma’s signs of aftecfor Mr. Knightley start to show
openly to the reader for the first time, but Emneasklf is not able to realize it yet,
because, as she herself later says, “ha[s] beemeabbto blindness” (E, 1991, 435).

Emma’s full awakening from her emotional blindnassl realization of her true
feelings towards Mr. Knightley, however, comes eattsoon after the Box Hill
expedition when Emma, having thought that she emagms Harriet in her love for
Frank Churchill, though not so eagerly as the mnewirelationship with Mr. Elton,
learns that it is in fact Mr. Knightley who is ahject of Harriet’'s love. The information
shocks her deeply. She wonders:

Why was it so much worse that Harriet should béoure with Mr. Knightley,
than with Frank Churchill? [...] It darted throughrhevith the speed of an
arrow, that Mr. Knightley must marry no one butdsdf! (E, 1991, 418).

Ironically, as Wright claims, this time Emma is pived for her slight
matchmaking tendencies more severely than in theiqus case with Harriet and Mr.
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Elton, for she dreads that the man she loves ive with Harriet instead of her
(Wright, 1964, 153).

Fortunately, Emma is assured of Mr. Knightley’sddasting ardent affections
towards her and she finds herself “in an exquititéer of happiness” (E, 1991, 444).
After all, she becomes a mistress of Donwell whsble respects as “the residence of
such true gentility, untainted in blood and underding” (E, 1991, 367). Considering
Donwell as a wealthy and respectable estate, Ereseambles Elizabeth Bennet in her
concern for Pemberley.

Emma and Knightley's relationship is very similarthose of Fanny Price with
Edmund Bertram and Marianne Dashwood with Colon@inBon by being based on
mutual understanding and friendship that is sugobbly a significant age gap between
partners, often even resembling the relationshipa deacher and a pupil. Tomalin
comments on such a kind of relationship seen in Bniin..] Emma says she will
never address her husband as George, [...], pregettvenmaster — pupil relationship
which is so satisfying — even delicious — to h@mrpalin, 2000, 253).

By admitting her faults and taking responsibility her deeds, Emma gets closer
to her husband whom she perceives as “infinitedysinperior” (E, 1991, 422).

However, her admission of the mistakes and detextnoim to learn from these
mistakes “does not entirely overcome the burdempiression that her behaviour has
left” (Goodheart, 2008, 595). Therefore, Emma’s adment and its duration is from

all the Austen’s major heroines least convincing.

5.1.2.2. Fanny Price

Fanny Price is Austen’s least lively heroine. Byrig of a serious spirit, strictly
and unconditionally adhering to her moral and dagmienciples, she may be perceived
by readers as an uninteresting, priggish and plaman, “with no glow of complexion,
nor any other striking beauty; exceedingly timiddahy, and shrinking from notice”
(MP, 1992, 12).

However, the determination to follow her princgleher extraordinary
steadiness in adhering to them, and her “fault@sse” (Marsh, 1998, 189) are a key
to her happy future life. She is, like all Austeh&roines, rewarded for overcoming her

hardships and persistence against social presbyregrrying the man she loves. Her
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journey to happiness, however, is one of the mifistwt ones, and can be described as
“heroic” (Tomalin, 2000, 231).

The difficulty, as Shaw suggests, stems from Fangolated and insecure
social position, for she has to face her miseryalavithout a family to support her,
whereas Emma, Elinor and Elizabeth “never ceadsettsomebody’ in their families
and villages” and “their present position in sogistalways safe” (Shaw, 1975, 290).

Since her childhood Fanny has had to endure sridt cold treatment in the
family of her wealthy relatives in Mansfield Parkere she has been brought up since
she was a ten-year-old girl. By taking respongipifior Fanny’'s upbringing and
education, her uncle Sir Bertram and her two awast to help Fanny’s poor parents
who have had to bring up other eight children.

However, from the very beginning she is homesiek)d unhappy, isolated and
alienated from almost all members of the Bertramilia She is a constant object of her
cousins’ mockery who “thought her prodigiously stigMP, 1992, 18), Mrs. Norris’s

cruel remarks, and she is disappointed by rathidrmoanners of Lady and Sir Bertram.

Fanny, whether near or from her cousins, [...], wgsadly forlorn, finding
something to fear in every person and place. She disheartened by Lady
Bertram’s silence, awed by Sir Thomas’s grave lp@ksl quite overcome by
Mrs. Norris’s admonitions. Her elder cousins magtifher by reflection on her
size, and abashed her by noting her shyness; [nd;vehen to these sorrows
was added the idea of the brothers and sisters@wbom she had always been
important as play-fellow, instructress, and nutbe, despondence that sunk her
little heart was severe (MP, 1992, 14-15).

Fanny’s feeling of isolation is influenced alsolm®r “ambiguous position within
the social hierarchy of the house” (Bradford, 19985). Being of an inferior social
position, she is treated accordingly in her new éams both Sir Bertram and Mrs.
Norris plan to preserve a certain social differebhedveen their niece and the Bertram
children (see 4.1). In addition, Mrs. Norris’s ctamd cruel remarks reminding her of
her inferiority and “of peculiar good fortune” (MR992, 15) she has been provided
with and she should be gratified for are “a sowtadded emotional pressure” (Jones,
1997, 91) to Fanny.

The main reason of Fanny’s misery is, accordingdoes, the conflict of inner

feelings represented by her and materialism reptedeby the Bertrams who expect
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that the luxury and wealth should make Fanny ha@he is in fact not interested in
their possession. She misses her own family anelvesi over not being with them
(Jones, 1997, 91).

Nevertheless, the only person who understands riterdaes not treat her like
nobody is her elder cousin Edmund. He becomes higr aompanion in her solitude
and helps her overcome her early personal suffeaimgj hardships in the Bertram
family: “[Fanny] felt that she had a friend, ane tkindness of her cousin Edmund gave
her better spirits with everybody else. The plaeeame less strange, and the people
less formidable” (MP, 1992, 17). Moreover, Edmusdlso a kind of teacher to Fanny
because “he recommended the books which charmedelserre hours, [...], and
heightened its attraction by judicious praise” (MPR92, 23).

Undoubtedly, Edmund’s kind behaviour and concemualher comfort has had
a mighty effect on Fanny’s falling in love with hireading afterwards to marriage of
brotherly love (see 4.2) and the teacher-pupiltieiahip, resembling the partnership of
Emma and Mr. Knightley in particular, based on maltunderstanding, which the
author herself considered important.

Fanny’s moral superiority shows itself openly dgrpreparations for theatricals
in Mansfield Park which is organized by her eldesisin Tom who takes advantage of
Sir Bertram’s long-lasting absence from England.evéas all company of young
people agrees on the plan and wishes Fanny to play, strongly opposes to its
realization, though she doubts about the proprodéther decision for a moment, still

haunted by the gratitude she is supposed to feebginer lack of self-confidence.

‘Was she right in refusing what was so warmly askedstrongly wished for?

What might be so essential to a scheme on whichesainthose to whom she

owed the greatest complaisance, had set theirdfe@tas it not ill-nature —

selfishness — and a fear of exposing herself?’ (MP2, 156).

Austen’s decision to make Fanny doubt about haom&tmakes her character
more humanlike, not only a heroine that makes rsiakes.

However, she is steady in her decision and sheesfto participate in the play,
following her moral principles and beliefs of wisdtte think is right because as she says,

“every thing of higher consequence was againsttfieatricals]” (MP, 1992, 135). It is
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not an easy decision, though, for it makes her ri@skrable: “She alone was sad and
insignificant; she had no share in any thing” (MP92, 162).

The fact that Fanny prefers following her moralngi@ds and beliefs to
satisfying demands of the whole group of actorsultang in the unpleasant feeling of
exclusion proves, as Jones further suggests, #ratyHs not as passive as it might seem
because otherwise she would be finally persuadlesl Hdmund, to do what everyone
else is doing (Jones, 1992, 102).

Fanny’s main reasons for disapproving of the thest are of both social and
personal nature. Firstly, she is convicted thaturele Sir Bertram would also strongly
oppose to it because he is, like Fanny, strictisnsense of decorum, and also because
she is concerned about her cousin Maria who haa@drbeen engaged, and performing
a love scene with another man as planned in thewptauld be socially inappropriate,
and even dangerous to her reputation becausethati@n “require[s] particular notion
and delicacy” (MP, 1992, 132).

Secondly, she personally does not want to see Ednama Miss Crawford,
Fanny’s rival in love for the whole course of theok, playing their scene together
because “she had known it would irritate and déstteer — she had known it her duty to
keep away” (MP, 1992, 175). Fanny is vexed andjeabf Mary Crawford but she is
able, like Elinor Dashwood, to hide her true fegéimnd behave as expected of her.

Fanny also hates being in the centre of attentdmen she is to attend a ball that
where she should “be regarded as the Queen okvdrerng” (MP, 1992, 273), she is not
pleased like Emma Woodhouse would certainly be lmxaas she claims, she “had not
been brought up to the trade of coming out” (MP2,273). Her shyness is connected
also with her uncomfortable feelings when she isgeak out, therefore she prefers
being silent. Tomalin writes about Fanny’s natuidot only is she the least joyous of
all Austen’s heroines, she is the most reluctardagen her mouth; when she does she
speaks in a stilted and wooden manner” (Tomalif02@34).

Therefore, it is rather surprising that Fanny dratitention of Henry Crawford,

a wealthy and vain young man, who enjoys flirtingbmother women. Fanny does not
like his character mainly because she has disapgdro¥ his inappropriate behaviour
towards her two cousins whom he has made fallva teith him.
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She tries not to encourage his feelings but Mr.w@yed is steady in his
intentions and proposes to her, having arrangedomqtion of her beloved brother
William in the British Navy, which makes Fanny feghtitude again. She is, however,
distressed by his proposal and does not beliewe meich Mr. Crawford is serious in

his intentions to marry her.

She was feeling, thinking, trembling, about evemng; - agitated, happy,

miserable, infinitely obliged, absolutely angrywias all beyond belief! He was
inexcusable, incomprehensible! — But such werehlaisits, that he could do
nothing without a mixture of evil. He had previoushade her the happiest of
human beings, and now he had insulted — she knéwhat to say — how to

class or how to regard it. She would not have hensérious, and yet what could
excuse the use of such words and offers, if thegntbut to trifle? (MP, 1992,

309).

Crawford’s proposal is not the only distressingaion Fanny has to face. She
also has to resist her uncle’s anger with her atawsepting Mr. Crawford’s offer,
which afflicts her soul deeply. In this conflictr8ertram represents a kind of parental
power (see 4.3) when he tries to force Fanny tayrdr. Crawford against her will by
means of emotional pressure, which was not an unmmrsituation in Jane Austen’s
times.

Her uncle emphasizes Crawford’s considerable fertumd his high social status
that would lead to an improvement of her socialitpws as well, accusing her of
ingratitude and folly in so far that “she did fedost ashamed of herself, [...], for not
liking Mr. Crawford” (MP, 1992, 324). Nevertheleds&anny opposes to his arguments,
emphasizing, as a typical Austen’s heroine, lovesaaying that she does not like him
“well enough to marry him” (MP, 1992, 324), and mmit understanding: “[l]n her
opinion their dispositions were so totally dissemjl as to make mutual affection
incompatible; and that they were unfitted for eatirer by nature, education, and habit”
(MP, 1992, 336).

This lack of understanding lies also in differenvieonments they both come
from. Marsh compares situation of Henry Crawfordl ams sister Mary with the
situation of Fanny and Edmund. He claims: “The Goads are proponents of the new
attitudes of town, while Edmund and Fanny repredesditional country life and
virtues” (Marsh, 1998, 189).
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Sir Bertram develops his plan to send Fanny tat \ner own family in
Portsmouth in order to realize her mistakes, chdregenind and accept the Crawford’s
marriage proposal. His plan, though, is only p#ytisuccessful.

Fanny’'s visit in Portsmouth is according to Wridgkblid testimony of Jane
Austen’s realism” (Wright, 1964, 132). Fanny is kow forward to her family,
especially her mother, and hopes that the visit w@lp her to forget about the misery
she has to undergo in Mansfield because of theeaspht marriage offer. However,
after her arrival, the sad reality is waiting foerh All her hopes about her family
disappear as she sees that it is “abode of nasa;der, and impropriety. Nobody was
in their right place, nothing was done as it ouighbe” (MP, 1992, 400). She realizes
that living with the Prices in Portsmouth is muclere difficult than living with the

Bertram family in Mansfield Park:

In Mansfield, no sounds of contention, no raiseide/ono abrupt bursts, no tread
of violence was ever heard; [...]; every body hadrtdee importance; every
body’s feelings were consulted (MP, 1992, 404).

When are these two places compared, she conclidg¢s‘Rortsmouth was
Portsmouth; Mansfield was home” (MP, 1992, p. 443).

In one moment it seems that the Sir Bertram’s pldhnot be wasted because
under the impression of her unpleasant abode itsidouth, Fanny starts changing her
opinion of Mr. Crawford and is “willing to allow height have more good qualities
than she had been wont to suppose” (MP, 1992, 4d@yertheless, she is still
determined not to accept his marriage proposal.

Surprisingly, although she hopes Crawford will fergbout her soon, she does
not want him to know her Portsmouth family closecdéuse she is ashamed of them and
“to have had him join their family dinner-party asde all their deficiencies would be
dreadful” (MP, 1992, 420) even though this situatmight discourage Mr. Crawford in
his intentions.

Fanny shows also her selfishness when she learh&ro€ousin’s elopement
with Mr. Crawford, which saves Fanny from having tace other Crawford’'s
courtships, and at the same time she hopes thit exaild also separate her beloved

Edmund and Miss Crawford.
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Moreover, this is the point that makes Mr. Bertrask Fanny to return to
Mansfield. Despite the fact that this event afflicteeply all the Bertrams, Fanny is
happy. “To-morrow! to leave Portsmouth to-morrowleSvas, she felt, she was, in the
greatest danger of being exquisitely happy, whilenany were miserable” (MP, 1992,
456). Moreover, she admits that the elopement méattauld not dwell on her mind.
She was obliged to call herself to think of it, amcknowledge it to be terrible and
grievous, or it was escaping her” (MP, 1992, 458)49his Fanny’s reaction to the
elopement also proves she is not very concernedt di@o cousins, thinking only of her
own advantage that could arise from consequenc®a@vent, proving her inclinations
to selfishness.

Fanny's assumption proves to be right as EdmuntizesaMiss Crawford’s
shallowness after the incident, and proposes toacknowledging “sweetness of her
temper, the purity of her mind, and the excelleoicker principles” (MP, 1992, 482).

Lewis suggests that though Fanny “commits no étransl “falls into no such
self-deception and passes through no such awaKethiegis, 1970, 72), she is, like all
the other Austen’s heroines, rewarded by marryirg rhan she loves, improving her
social status and reaching her destiny.

The greatest irony dflansfield Parks the fact that Fanny, originally destined to
be educated and treated differently from their owut preserve the social gap between
them, is finally treated by the Bertrams as thainghter, whereas their own daughters

fall into disfavour.

5.2. Minor women characters

Minor characters play a very important role in eausten’s novels as they,
according to Marsh, “contribute to [...] understargliof the more complex principal
characters” (Marsh, 1998, 31).

The author portrayed a wide range of women of warioharacters, both real
figures as well as fools through which she couldriza silliness and bad moral
standards of contemporary society. Bradbury comsnentJane Austen’s morality in
her novels: “[T]here are [...] superior and inferjpeople in moral as well as social
terms” (Bradbury, 1970, 81).
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It is known that the author inspired herself by bem life when writing her
novels, and tried to depict “Everyman and partiduleverywoman” (Brown, 1966, 47)
of her time.

The following chapter will briefly deal with the mor female characters that
will be divided into groups according to their sacroles or common characteristic
features with the aim to prove that by the deprctod her characters the author gave a
detailed picture of the society she lived in. THearacters will be analyzed and

compared mainly from the point of view of the grarteria.

5.2.1. “Husband-hunters”

“Husband-hunters” are one of the most frequent dypecurring in Jane

Austen’s novels. They are all young women who naggireciably feel “all-pervading
social pressures to define themselves in termgeatfihinity’, so that they will find a
husband and marry” (Marsh, 1998, 144). Howevery e usually eager to marry as
advantageously as possible, regardless being ia ¢ovnot, to improve their social
position or avoid future loneliness. They all shiesvs in their morality and do not
hesitate to risk their reputation, dignity and puto reach the goal.

The typical “husband-hunters” are Kitty and LydiarBiet the youngest Bennet

sisters, and “ignorant, idle and vain” (PP, 19911)2coquettes, interested only in local
rumours, balls, shopping and a regiment of yourfigess who occupy their minds for a
few weeks.

Kitty, though being “weak-spirited, irritable, antbmpletely under Lydia’s
guidance” (PP, 1991, 201), is not under the baduente of her foolish and
irresponsible sister all the time, which saves fr@m a scandal and leads to her final
improvement.

In Lydia’s character, however, Lauber sees “a demgetype of fool” (Lauber,
1974, 517). The danger, as Tauchert notes, stamstfre fact that Lydia “feels without
reasoning” (Tauchert, 2003, 150).

After going to Brighton, she elopes with Mr. Wickhaa charming young
officer, being totally ignorant of possible conseqces of her actions to herself and her
family, having only her own lover and marriage innd) wondering only about
“whether [Wickham] would be married in his blue to@P, 1991, 299).
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She, unlike Kitty, remains unchanged, still “untaimenabashed, wild, noisy,
and fearless” (PP, 1991, 296). Moreover, she is asltamed of her behaviour,
remaining “pleased with herself and her situatiphdmalin, 2000, 167) for she never
fully experiences the consequences she would lafazé in case she was not saved by
generosity of others who pay Wickham to marry hed ¢hus spare her from public
condemnation.

The only thing that could justify Lydia’s behavig her youth, silliness, and
inability “to think on serious subjects” (PP, 19285). However, almost all the other
husband-hunting girls are fully aware of their nae§ which are based on mere self-
interest and calculation.

Charlotte Lucasa character oPride and Prejudicejs one of them. She is

twenty-seven years old, fearing of becoming a $eingler desperate situation forces
her to marry without love, “solely from the pure dardisinterested desire of
establishment” (PP, 1991, 116). She sees marraffd@only honourable provision for
well-educated young women of small fortune” (PP91,9117), and wants thus ensure
some financial security and gain a social posi@a married woman, which was
considered to be every woman'’s destiny.

According to Jones, Charlotte is an example provivad “women’s choices in
Jane Austen’s society were severely limited” (Joi€97, 51), and the fact that she is
fully satisfied with running her own household, keas the sad impression from her
decision to live her life in loveless marriage.

Mary Crawfords situation fromMansfield Park however, is totally different

from Charlotte’s. She is a young woman of significkortune so her social position is
much easier as she can not be afraid of futurerpove

She is a beautiful, lively, very accomplished givhich is “enough to catch any
man’s heart” (MP, 1992, 66), but she is also “eowdily and spiritually hollow”
(Moler, 1977, 129). Her desire is to marry as atlwgeously as possible: “Matrimony
was her object, provided she could marry well” (MP®92, 43). She can afford to
choose her husband whereas Charlotte acceptgshegportunity that occurs.

After her arrival to Mansfield, she immediatelyridato be interested in Tom
Bertram, the eldest son of the Bertram childrempvwking that as the eldest, he is to

inherit the family estate and a large amount of eyorLater, however, she starts to
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prefer his younger brother Edmund, which is sortexation for her and she is “heartily
sorry for it” (MP, 1992, 117) because Edmund ishgdio be a clergyman, and she does
not like the idea because he would not earn enocugiey in such a profession and “she
despises penniless clergymen” (Donoghue, 1968,S18).would not be happy with him
because, as she claims: “A large income is therbegié for happiness | ever heard of”
(MP, 1992, 218).

Her shallowness and bad moral principles, thataogibed to her bad education,
show itself when she, after returning back to Landmmost forgets about Edmund but
starts to be interested in him again when she $eabout his elder brother’'s serious
illness, which would bring Edmund significant wéalf the brother died. Her plan,
however, is thwarted by Maria’s elopement with Matyrother Henry.

Julia and Maria Bertranare similarly spoilt but they are, according to Ibtp

and in contrast to Mary Crawford, unable to hideirthreal characters (Moler, 1977,
136). They receive similarly shallow education dadlty upbringing like Marie does,
based only on acquiring feminine accomplishmentsneke them attractive for an
opposite sex. Although they are beautiful and agimmed, they are totally
unprincipled, coldhearted, selfish, and “believihgy had no faults” (MP, 1992, 35).

Moreover, they both lack kind sisterly feelings &ach other, being alienated by
mutual jealousy as they both compete for Mr. Cradi®o favour, each believing
“herself the favourite” (MP, 1992, 118). Beer conmiseon the situation: “[...] Maria
and Julia Bertram give way to the most unpleasadt spiteful rivalry, closing ranks
again only when both have been deserted by Herawford” (Beer, 1974, 76).

When they stop being Crawford’s objects of amuséjidaria, whose pride is
hurt by Crawford’s behavior, marries her wealthgntié whom she can not stand and
moves with him and Julia to the city.

There, both, negatively influenced by the city lildope with other men. The
scandals severely damage their reputation, espethiat of Maria, who is forced to live
“shut up together with little society” (MP, 199279) until the end of her life. Ryle
writes about her: “Maria marries for the wrong @@s and destroys her marriage for
worse ones” (Ryle, 1968, 113). Julia, having corteditless serious “crime”, because
she at least was not married at the time of theestent, is saved, like Lydia Bennet, by

marrying the man she has eloped with.
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There is a difference, however, between Lydia Béarand the Bertram sisters’
elopements. Whereas the main motive for Lydia’sabetur is her narrow-mindedness
and immaturity, Julia and Maria, though intelligemd even wealthy, are “led astray
[mainly] by vanity and greed” (Tomalin, 2000, 228).

Lucy and Anne Steelehe “husband-hunters” of the no\&nse and Sensibility,

are also, as well as Charlotte Lucas, girls of kifieatune, with no other choice for
improving their social status than by a way of adageous marriage.

Anne is a stupid, almost a thirty-year-old caricafwwhose only function in the
novel is, according to Harding, to reveal a seabetut the engagement of her sister with
Edward Ferrars (Harding, 1968, 93). And her onlghwis to be constantly asked about
a Dr. Davis whom she is interested in and whonmvedngts to attract to marry her.

Her sister Lucy is more complex character. Shelligetate, artful, and selfish”
(SS, 1992, 134). Her calculating disposition emalfler to scrape acquaintance with
people of fortune and higher rank in hope of béingnourably distinguished” (SS,
1992, 224).

She is spiteful in her intentions and when her tingaliancé is disinherited by
his own mother for being engaged to her, she imatelyi uses her cunning and
promptness to marry his younger brother who becoaresnheritor of the family
possession. By marrying him, she successfully ‘@as the position in society she has
set herself to win” (Tomalin, 2000, 160).

5.2.2. Innocent young orphans

Another group of Austen’s minor characters is degldb innocent young girls
who has already become orphans or whose parentasn&rewn, so they lack their
support in life. The girls are all more or lesstiwits of a rigid system of social rules of
that time; their innocence having sometimes beed by others. Moreover, they are all
in a way unhappily involved in a love affair.

Georgiana Dargya very accomplished girl, is Mr. Darcy’s younggster and

from the very beginning, her innocence is used thers to reach their own selfish
goals.

As a very young girl, she desperately falls in lovigh Mr. Wickham who is
interested only in her money, and plans to elogé Wim. Fortunately, their plans are
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thwarted and her reputation is finally saved. FemtiMiss Bingley, for example, by

talking of her beauty and accomplishments, meandigcourage Jane Bennet in her
love for Mr. Bingley, and Mr. Wickham later unjugttlescribes her as “very, very
proud” (PP, 1991, 77) to denigrate her.

In fact, she is not proud, but only very shy, kardl warm-hearted. By being the
sweet sister for whom “there is nothing [Darcy] wbumot do” (PP, 1991, 233), she
helps his brother reveal to Elizabeth his real ati@r and thus show her that he is also
capable of genuine feelings. Georgiana’s posit@nhiowever, much easier for her
because she is a girl of fortune and high rankantrast to Jane Fairfax and Harriet
Smith, characters &mma.

Jane Fairfaxshows her moral superiority in her difficult lifgtuation. She is an
orphaned girl of no fortune, depending upon kindreasd generosity of others. Marsh
comments on her situation: “Jane Fairfax is exttgmbeautiful and highly
accomplished, but she is in the position of depeoédhat makes her a victim in the
patriarchal system” (Marsh, 1998, 257).

Having lived in a family of her dead father’s frenshe has been “given an
excellent education” (E, 1991, 165) that shoulghedr in her profession of a governess
because, as mentioned above in the text, penmilesten who had no one to support
them financially had to earn their living themsealye/hich was sometimes perceived as
humiliating for them, especially when they had betn used to work before. This is
also Jane’s case. She dreads the day she willtbastart working, perceiving it as the
day when she will “retire from all the pleasureslit#, of rational intercourse, equal
society, peace and hope, to penance and mortdic&rever” (E, 1991, 166).

In addition, her poverty is a reason for anothéfesung. She has to keep a secret
about her engagement to Frank Churchill, a richrather irresponsible young man,
because their marriage would not be allowed by lEsanch and snobbish aunt who
would not come to terms with her low social rank.

She feels miserable, having to lie and deceiveyewver, being punished by not
knowing “the blessing of one tranquil hour” (E, 199%28) since the engagement.
Moreover, her reversed and anxious behaviour dartegs to Emma’s inventing a story
about Jane’s love to her friend’s husband and thaises her a victim of gossips, too.
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Her unpleasant situation is finally resolved byudden death of the rich aunt,
which leads to her marriage with Frank and savegrbm the terrible prospect of work.
However, her strict moral principles make her fgellty for her hypocritical, though
involuntary, behavior: “I have been acting contréoyall my sense of right; [...] , and
the kindness | am now receiving, is what my consmetell me ought not be” (E, 1991,
429). Although, Jane marries man she loves anbeasame time improves her social
position, she will always be painfully aware of esincerity, which troubles her. She,
however, had no other choice in starched and irantesociety of that time.

Harriet Smithis, like Jane Fairfax, a poor but very beautiful. gBeing of
obscure origin, “the natural daughter of somebg@y’1991, 20), she is brought up at a
local school in Highbury. The obscurity of her paege and poverty make her position
in society very difficult and her future expectaisoare limited because there is little
possibility she would marry at all, or even marrgliwv

Although she is “intellectually empty” (Lauber, 7 520) and highly
indecisive, she is good-natured, innocent, andtsp@ous. Her “innocent helplessness”
(Lauber, 1974, 521), childlike naivety, submissiligposition, and her good looks draw
Emma’s attention. She becomes a victim of Emma’sipudative tendencies, and
serves her as a tool for banishment of her boredma,by “lacking [...] any kind of
judgement” (Wright, 1964, 44), she allows Emma tmtool and operate her life:
“Harriet certainly was not clever, but she had &etwdocile, grateful disposition; [...],
and only desiring to be guided by any one she ldaketo” (E, 1991, 23).

Harriet's friendship with Emma is rather harmful tdarriet because her future
prospects are even more closing for her because é&Enses “Harriet's habits of
dependence and imitation” (E, 1991, 88) to inflleeher in her decision not to accept a
marriage offer of a young yeoman who is in fact sigperior, though Emma does not
think so (see 4.1.), and Harriet’s position woultexpectedly improve if she married
him. On the contrary, Emma encourages her in tlaigaship with Mr. Elton, a local
clergyman, who would never marry a woman of sughrank and obscurity.

Harriet, prepared to “love somebody or other — raiten who” (Lauber, 1974,
520), obeys. Her childlike innocence is particlasbvious when she idealizes Mr.
Elton, “thinks him all perfection” (E, 1991, 142nd especially when she collects and
keeps trifles like a pencil or plaster that onclehged to him.
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Emma’s influence also causes that Harriet startBitd too much of herself and
becomes very self-confident because after beirgcteg and later humiliated by Mr.
Elton at the ball, she starts thinking of Mr. Knilgly, the most respectable man in
Highbury, explaining that “there had been matcHegeater disparity” (E, 1991, 416).

Her opportunity to marry well, however, is not Idstrever as Mr. Martin
proposes to her for the second time. Harriet aschph this time, being happy with

him.

5.2.3. Bad mothers

As it has already been mentioned above, althoughyavoman’s role expected

of her in society was to be a devoted and carintherpin charge of her household, in
Jane Austen’s novels almost all major heroines’hax fail in some respect their roles,
being alienated from their children. One of thegilole explanations can probably be
the fact that the author herself was closer tcsister rather than her mother.

One of the mothers failing her primary role ofingrmother is Lady Bertrapa
foolish character oMansfield Park.Although she is a rather kind and good-hearted in
disposition, her extreme indolence and placiditgtetling. She seems to be interested
in nothing, apart from her little dog, not caringea for her children’s education, which

was expected of each mother at that time:

To the education of her daughters, Lady Bertrand pat the smallest attention.

[...]. She was a woman who spent her days in sittilcgly dressed on a sofa,

[...] thinking more of her pug than her children (MI292, 20).

In her indolence and interest only in her own aantpfwhich makes her “as
selfish as her sister and daughters” (Edwards, ,194)) she willingly passes her own
responsibilities for upbringing her daughters aodning her own household to her
snobbish and mean sister. She also gives up héal sote of a chaperon of her
daughters at social gatherings because “she wasntment do accept a mother’s
gratification in witnessing their success and emjemt at the expense of any personal
trouble” (MP, 1992, 35). According to Wright, bygiecting her daughter’s upbringing
and education, she contributed very significantlyttieir moral misconduct (Wright,
1964, 183).
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However, Austen also ascribes her as a woman &ajpdbmotherly feelings,
missing all her children, when she experiences tda solicitude” (MP, 1992, 440)
after they all leave their home; and in the reladlup with her niece Fanny who prefers
her to her own mother.

Mrs. Price the Fanny’s mother, is very similar to her sidtady Bertram both in
disposition and in good looks, but, as Austen wrifdrs. Price’s appearance is much
more faded as her life has been much more diff(ddR, 1992, 420).

Although she is described as “not unkind” (MP, 29901), she totally fails her
maternal role, preferring, like Mrs. Bennet, somex khildren to the others: “Her
daughters never had been much to her. She wasfdmet sons” (MP, 1992, 401). She
is feeling-weary, has no time for her children, at@ks not manage her household

properly, which is a serious shortcoming:

[Mrs. Price] was a partial, illjudging parent, [,..\vho neither taught nor

restrained her children, whose house was the soémaismanagement and

discomfort from beginning to the end (MP, 1992, 402

Fanny is very disappointed with her mother aftez somes to visit her family
and realizes that her aunt Lady Bertram is mucketlto her than her own mother.

Mrs. Bennetis one of the greatest fools Bfide and Prejudiceand also of all
women characters in Jane Austen’s novel in gendita¢ author portrays her as it

follows:

She was a woman of mean understanding, little mdébion, and uncertain
temper. When she was discontented, she fancie@lhaesvous. The business
of her life was to get her daughters married; dase was visiting and news
(PP, 1991, 3).

Although she is depicted as rather simple-mindd® is calculating in her
intentions to marry her daughters, meaning to mé#rgm as advantageously as she
possibly can, considering money a very importamtdd@n. She does not hesitate to
use all means she can, even to gamble with hestettirighter’s health, or to use the
emotional pressure, in Elizabeth’s case, to reaclgbal: “She talked to Elizabeth again
and again, coaxed and threatened her by turns”1(®#,, 107).

Her silliness and the effort to insinuate intodaw of people of higher social

rank are particularly vivid at balls when she beasith her daughters and would-be

57



high living standards of her family, which is a etant source of abashment for her two
elder daughters and a source of mockery for presesiibish ladies.

She, like Lady Bertram, neglects her daughterscation despite being it her
duty (see 4.3.), being interested only in locapeesable and rich potential bridegrooms
for her daughters, balls, gossips, and clotheserti@n in anything else.

She shares “superficial materialism” (Jones, 1897, shallowness and narrow-
mindedness with her two youngest daughters, edpeaigh Lydia who is her favourite
child. She supports them in their vain behavioantgbuting to Lydia’s going astray.

Her absolute ignorance of moral principles and limeited life ambition to get
her daughters married at any cost cause that skqually happy with vicious Mr.
Wickham, as well as with respectable and wealthy D&rcy and Mr. Bingley because

to her “a marriage is a marriage” (Lauber, 1974,)51

5.2.4. Devoted young mothers and wives

Jane Austen depicts also women who fulfill theitesoof devoted mothers,
wives and successful managers of their househdlely &re usually very young, having
small children. Surprisingly, they are, except Migston, rather foolish characters.

Lady Middletonis “an insipid fool” (Lauber, 1974, 513) of theva Sense and

Sensibility. Her manners are elegant, but cold, reserved, afiishs She is not

interested in anything except her four little cheld. Ryle notes: “Lady Middleton’s
feelings are few and are concentrated entirely @molwn children” (Ryle, 1968, 108).
She spoils her children by giving them exaggeratéehtion; and boasts about them in
public. In her cold-heartedness, she is able te bkly those who flatter her or her
children.

Lady Middleton and her husband enjoy keeping compantheir house and
having parties there, which, as Austen explainspp®rted the good spirits of Sir John,
and gave exercise to the good-breeding of his jlaéeause she] piqued herself upon
the elegance of her table, and of all her domestengements” (SS, 1992, 31), showing
her as a good hostess, which was expected of ex@nan in charge of her household.

Isabella Knightley Emma’s elder sister, is “a model of right femmin

happiness” (E, 1991, 140), living her life only foer family. The author describes her

as “a devoted wife, a doating mother, and so téyn@atached to her father and sister
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that, [...], @a warmer love might have seemed impdssi{E, 1991, 92). She is deeply
concerned, even anxious, about her and her foldrehis health, always looking after
their comfort.

As for her husband, she loves him deeply, adoptiilgngly a submissive
position in the marriage, supporting him and follogvhim everywhere. She obeys her
husband’s decisions and “always thinks as he d@&s1991, 37). However, she seems
to enjoy her social role enormously as she clafiram sure nobody ought to be, or can
be, a greater advocate for matrimony than | am1@1, 95).

Isabella Knightley is certainly a prototype of tideal woman of Georgian
society. Though, in the novel she is sometimesgpeed as a foolish character, often
exaggerating her motherly devotion.

Although Mrs. Weston is not so young as Lady Mitlote and Isabella
Knightley, she is also known for her great devottonher family, especially to her
husband.

Mrs. Weston formerly Miss Taylor, used to be Emma’s governegh whom
she developed the mother-daughter relationshigrnefy to Emma and her sister
Isabella as “my two daughters” (E, 1991, 121).

Later, she becomes wife of Mr. Weston, a very regide man from
neighbourhood, which she perceives as a good locksidering her age and her
position of a poor governess because her changet tever married was closing, and on
the contrary, the prospect of becoming a spins@&s wpening before her. She, like
Isabella Knightley, loves and respects her husb&he. claims about herself and her
husband that “there will be little merit in makiaggood wife to such a man as Mr.
Weston” (E, 1991, 35).

Her sweet temper and loving kindness show themseifvearticular when she
adopts Mr. Weston’s son Frank and treats him lé&edwn: “She thought well of Frank
in [...] every respect, and, what was more, she |dvied very much” (E, 1991, 430).
She is also able to forgive him, together with mgsband, all the sins he has done.

In the end of the novel, she even gives birth kealthy daughter, which makes
her “one of the happiest women in the world” (E919479). By having her own child,
she fulfills the basic woman'’s role in life.
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5.2.5. Warm-hearted widows

Widowhood meant for many women a significant cteaimgtheir lives. They did
not have to cope only with a loss of their husbaars$ psychological consequences of
such a loss, but they also have to face, suppdbggwere not wealthy enough to be
able to afford the same living standard, an unpleagrospect of limited financial
resources, becoming very often dependent on helgamport of others. An example of
both a poor widow and a rich one can be seaharacters of Mrs. Dashwood and Mrs.
Jennings, both occurring in the noB#nse and Sensibility

Mrs. Dashwoogdthe mother of Marianne and Elinor, is describsedaery kind

and loving mother, a woman of “an excellent he@3, 1992, 6) and strong feelings.

Therefore, when her husband dies, she is overwlikbypeleep grief and sorrow
for a long time. In her sadness, she also has d¢e, feogether with her children,
prospects of financial uncertainty because the lfapossession is inherited by the
eldest son of her dead husband, which was a usoaégs at that time. She has to
“rel[y] on the liberality of his intentions” (SS992, 14) to provide her and her beloved
daughters with a suitable income. Unfortunatelyahd his wife are mean and ensure
them only a very small income.

At the time when the living of Mrs. Dashwood and Hdaughters together with
the new selfish owners of the house becomes urtleafdrs. Dashwood is offered a
small house to live by their wealthy distant relatSir Middleton, a Mrs. Jenning’s son-
in-law, which she perceives as “a blessing, in camspn of the misery of continuing
her daughter-in-law’s guest” (SS, 1992, 23) ancptxthe offer gratefully.

On the contrary, Mrs. Jenningsin a different situation. Being a widow “with

an ample jointure” (SS, 1992, 35), she leads a odatfle and untroubled life, being in
want of a company all the time, interested onlygossips and matchmaking of the
young people, wishing them happy. She is a chedifindl, but not very intelligent, and

too talkative sort of lady. Wright describes hertdsllows:

[S]he is a woman who leads a trivial existence, bessipy curiosity is
positively painful, [...]. But her heart is unfailihgkind, and her instinctive
generosity stands in clear contrast [...] to the lgokelfish Lady Middleton
(Wright, 1964, 180).
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Her warm-heartedness and guileless nature is pkmtig revealed when she
invites Elinor and Marianne to stay with her in heuse to help Marianne forget about
her unhappy love affair; and when she, after Maxgm falling ill, endeavours, “by her
own care, to supply to [Marianne] the place of th&her she had taken her from” (SS,
1992, 296).

5.2.6. Plain and poor spinsters

When a middle-class woman remained unmarried, niyt he failed her most
expected social role in the centre of family lifeit also she often had to more or less
struggle with poverty, being financially and solyialependent on help of others.

The author herself knew very well how the life pirster looked like as she
experienced it herself. The difficult position gfirssters in Georgian society can be
particularly seen in the character of Miss BatearyBennet deserves her place in this
group as a young spinster.

Mary Bennetthough very young, has not many chances to narajl because

she is poor, plain and extremely boring. Marsh cemison her future possibilities:

[...] Mary Bennet could never occupy the social positElizabeth attains,
however hard she tries. To put it very bluntly, sleesn’t have the brains, she
doesn’t have the looks, and she can’t sing and wiay enough (Marsh, 1998,
106).

She is so stupid and uninteresting that she ewss ot draw attention of
pompous Mr. Collins in spite of the fact that “[g]hated his abilities much higher than
any of the others” (PP, 1991, 119). He prefers [OttarLucas instead.

Mary tries to compensate her lack of self-confakemy “work[ing] hard for
knowledge and accomplishment” (PP, 1991, 21). 3ies in vain, though, making
rather “a fool of herself with her extracts and @ions” (Beer, 1974, 52) from the
books she constantly studies and thinks hersedrsupbecause of it.

In the end, Mary is the only one of all her sistetho remains at home with her

parents, which foreshadows the fact that she isngoloto spinsterhood.
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Miss Bates a foolish character dEmma,is very similar to Mrs. Jennings in
disposition. She is also warm-hearted, cheerfukllhmeaning, but rather irritatingly
talkative elderly woman” (Jones, 1997, 54) of gpdalks and no great intellect.

Though her situation as a spinster is not easy,atithor describes it using a

certain level of irony:

[Miss Bates] enjoyed a most uncommon degree of lpopy for a woman
neither young, handsome, rich, nor married. [...]Je 8ad never boasted either
beauty or cleverness. Her youth had passed wittligtinction, and her middle
of life was devoted to [...] the endeavour to mak&arall income go as far as
possible (E, 1991, 18).

She lives with her old mother, having to rely ogaod will of others for help,
and she is lucky enough to have a lot of wealthiends who provide her and her
mother with food or a carriage when needed, whietkenMiss Bates overpower them
with words of gratitude.

Miles assumes that Miss Bates underestimates herdeth is a result of being
aware of her social dependency on others (Mile€9269). Her pitiable situation is
also a subject of Mr. Knightley’s reproach to Emwtaen he asks her how she could be

so unfeeling “to a woman of her character, age,siini@tion” (E, 1991, 384).

5.2.7. Snobbish ladies

The last type of the Austen’s characters analypethe thesis is snobbish and

shallow caricatured women who are usually of highank, thinking themselves

superior and ridiculing or contemning those of lowecial status. They judge people
according to their social position, not their peroqualities. In addition, they almost
all try to prevent marriage between a rich manamebman of inferior connections.

Lady Catherine de Bourgla character oPride and Prejudicejs “a bigoted,

snobbish woman” (Marsh, 1998, 99), a member ofahstocracy. She is extremely
arrogant, and “her manners [are] dictatorial arsblient” (PP, 1991, 79). Moreover, she
is convinced of her own self-importance and supityioand loves being admired and
flattered by others. However, Lauber points out ttex “greatness” is appreciated only
by other fools, such as Mr. Collins (Lauber, 195°43).
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Her insolence and false feelings of self-imporeaaad human superiority give
her a seeming right to ask those of inferior rab&ud whatever she likes and give them
advice about whatever she wants. The author desctle scene when she comes to
visit Mr. Collins and his wife: “She examined intioeir employments, looked at their
work, and advised them to do it differently” (PP91, 159).

Her snobbery and a strong belief in a social hadrareveal themselves fully
when she learns about a possible engagement afelpiyew Mr. Darcy and Elizabeth,
and tries to prevent their marriage by remindingzdtieth of their great social
inequality, and thus, according to her, absurdittheir possible marriage (see 4.1).

Another character of the novEride and PrejudiceMiss Caroline Bingleyis

“[a] snobbish, domineering, self-consequential” {gWt, 1964, 177) sister of Jane
Bennet's future husband.

She courts Mr. Darcy, whom she desires to marrheass a very rich and
respectable man, by constant flattering and prgibis sister and his large estate, and
by defending all his opinions and pretending shetha same taste for books as he does
by choosing a book only because “it was the sesohdne of his” (PP, 1991, 50).

Though pretending civility, she in fact disdaihg Bennet family because they
are of lower rank, and when she starts to percEimabeth as a rival in love, she
ridicules her appearance, her behavior and her famaity in an attempt to “injure her
in Darcy’s opinion” (PP, 1991, 252).

She also tries to prevent the relationship of hether Charles and Jane from
developing because “[The Bennets] are not rich ghpor grand enough, for [her]”
(PP, 1991, 113-114). Fortunately, she is not ssfakm her attempts and has to accept
Jane as her sister-in-law and reconcile with theaithat Elizabeth has become a
mistress of Pemberley instead of her.

Snobbery is also a characteristic feature of Fanaghwood and her mother
Mrs. Ferrars, characters &ense and Sensibilitffhey, as Lauber notes, lack “both
sense and sensibility” (Lauber, 1974, 513), and lolat their best to prevent Edward,
their brother and son respectively, from marryiagially inferior Elinor.

Fanny Dashwoods a wife of Elinor and Marianne’s half-brotherhfio She is

portrayed as “a strong caricature of [her husbandjore narrow-minded and selfish”
(SS, 1992, 5).
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Her mean calculation and a quest for gatheringlfapdssession cause that she
persuades her husband not to pay his sisters g® dar income from his heritage as he
promised to his dying father, for he would rob hathend his only child of a great sum
of money (SS, 1992, 8). Moreover, her unpleasadtanogant behaviour makes the
Dashwoods to move away as soon as possible.

Fanny is also very insincere and hypocritical, Hyiah she strongly resembles
Miss Bingley. It is obvious in her behaviour towattie Miss Dashwoods when she has
to undergo “the unpleasantness of appearing ta thean with attention” (SS, 1992,
238) and particularly in her behaviour towards Aramel Lucy Steele. Firstly, she is
extremely fond of them and invites them to stayhwier family. However, when she
learns that the poor and inferior Lucy has beenbnether’s fiancée, “she [falls] into
violent hysterics” (SS, 1992, 249) and banishesntlieom her house immediately.
Similarly, Miss Bingley finds Jane very kind but &rh she faces prospects of Jane’s
becoming her brother’s wife, she stops meetingahence.

Mrs. Ferrarsis very much the same as her daughter in dispasitthe is a
woman whom was given “the strong characters ofepaiad ill nature” (SS, 1992, 223).

She tends to manipulate her son’s life, wishing kinbe an influential public
figure. She ignores his own plans and wishes ® &wquiet private life (SS, 1992, 15)
and plans his marriage with a daughter of an amiato

In the moment when Edward resists her plans and lsams about his
engagement with Lucy, her cruelty and heartlessmmaagkes her behave as an
unreasonable and ill-natured parent. Lauber (1974) even sees a monstrous figure in
her because she not only disinherits him, but #iseatens him by seeing to that if he
finds any profession, he will never advance in it.

However, she “becomes a dupe herself” (Tomalin,02060) when she, by
giving the income originally belonging to Edwardtier younger son Robert, enables
him to marry the same girl she has disinherited &dvior.

Although Mrs. Norrisis, like most women in this group, a symbol ofcisd and
economic snobbery” (Jones, 1997, 91), she is, dowprto Lewis, the only Jane
Austen’s character who can be described as “gelyvavd” (Lewis, 1970, 73).

She is a mean, officious, selfish, and odious womwao loves being in the

centre of all happening and in charge of everythhg is connected with Mansfield
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Park and its inhabitants, which supports her fegsliof self-importance; and whose
“love of money was equal to her love of directirfytP, 1992, 8).

She brings up the Bertram sisters and thus coméigbto their vanity, conceit,
and coldheartedness by a constant reminding thethreofhigh social status, which she
also perceives, like for example Lady Catherineg agyn of human superiority.

However, she deserves her attribute as “the motgfutacharacter in Jane
Austen’s novels” (Lauber, 1974, 514) for her crbehavior towards her niece Fanny.
Not having the slightest affections for her, shastantly attacks her with reproaches
and remarks about her low origin, and reminds lhéextraordinary advantages” (MP,
1992, 279) she has experienced by being raisedeitukury. She is also probably the
person most responsible for Fanny’'s rather low-esiéem and a lack of self-
confidence. Tomalin (2000, 232) even assumes thiat Norris bullies others in order
to strengthen “her own position” and Fanny is “asyetarget” for her.

Finally, she is punished for her deeds when Méea,favourite niece, ruins her
reputation by the elopement. She becomes “an dltereature, quieted, stupified,
indifferent to every thing that passed” (MP, 19981), being “regretted by no one at
Mansfield” (MP, 1992, 479).

Mrs. Elton a character oEmma,is a vulgar wife of Mr. Elton, a Highbury
clergyman, symbolizing, according to Moler, Mr. dtlts refusal of the role Emma
chose for him when she wanted him to marry her goend Harriet (Moler, 1977,

176). Jane Austen portrays her character as avistl

Mrs. Elton appeared [...] self-important, presumifegniliar, ignorant, and ill-
bred. She had a little beauty and a little accoshptient, but so little judgment
that she thought herself coming with superior krealgle of the world, to enliven
and improve a country neighbourhood (E, 1991, 285).

She is also extremely snobbish and shallow, intedesnly in her clothes,
enjoying herself in the centre of attention, andstantly boasting of Maple Grove, a
noble place where her friends live, and comparirtg Hartfield. She satisfies her self-
importance and officiousness by trying to help Jaaefax find a family in which she
could work as the governess. Here, as Lauber (1322), suggests, her tendencies to

manipulate Jane’s life mirrors Emma’s tendenciesotatrol Harriet'’s life.
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6. Conclusion

At the turn of the 18 and 18' century Georgian Britain had to face great
political, economical, social, and cultural changeat occurred as a consequence of
three significant revolutions that took place dgrithat period, influencing life of
British society. In the cultural area, the changesught the Romantic Movement,
emphasizing human feelings and emotions that apgdeas a reaction to the Age of
Reason, asserting knowledge and rational explanatio

However, Jane Austen paid almost no attentionoldigal events of the time,
except a slight allusion to slavery Mansfield Park.Her novels are purely aimed at a
portrayal of everyday life of middle-class societyEngland’s rural areas, which was a
topic she was familiar with as she, a daughter airal clergyman, spent all her life
among members of the middle class and the coumnyry As for her work, it is not
easy to classify it. Although, she was rather anramantic writer, and her writing was
influenced by the eighteenth-century beliefs argpired by many classicist writers, her
art is more innovative, with elements of realism.

In Jane Austen’s time, society was strictly diddmto social classes, and
strongly male-oriented, women being generally peece as inferior humans.
Therefore, their only possibility to climb up thecgal ladder and improve their social
status was to marry advantageously. As a consegudrtbeir inferiority, women were
judged more severely by society than men in casg lbhoke social rules. Therefore, all
Jane Austen’s novels are penetrated by themesoidl sdass, marriage, the limited
position of women in society, and the fragilityreputation.

Social status and class were extremely importaditators of one’s wealth and
connections. In general, members of higher soaiak were more respected by society,
often seen as superior human beings. The mostatypi@ample of a member of upper
class who believes in a social hierarchy and a @oen order of social rank is Lady
Catherine de Bourgh iRride and Prejudiceln Austen’s novels many characters of
upper classes try to prevent a rich man’s marrtage girl of low origin whose status,
lack of connections, and fortune are serious reafmrdisapproving the match.

The issue of marriage is closely and inseparablynected with the previous
theme of social class, as marriages of almostealhtajor heroines are unequal in terms

of the status and therefore often disapproved qfdrgnts or relatives of their partners.
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Marriage was, as mentioned above, the only oppibytéor a woman of lower rank to
improve her social position and ensure economiarggc Moreover, it was each
woman'’s destiny to marry and thus it was expecteateoto find a husband. The author
asserts marriages based on love and mutual undéirsga showing it, for instance, in
the relationship of Fanny Price and Edmund Bertnarivansfield Park As a realist,
she also considers reason and money as importabutds for satisfactory life, unless,
of course, money are the only motive for marriaggeit is exemplified on some of her
characters who would marry any man supposing heneasthy.

In patriarchal society women'’s life opportuniti@sre very limited. A woman’s
expected position was in the centre of family &ea devoted mother, an obedient wife,
and a household manager, whereas a husband waargeof financial support. Austen
shows the qualities of an ideal woman, for examplethe character of Isabella
Knightley in Emma The author also deals with a difficult situatioh widows and
spinsters as there was no husband to support tAsmlane Austen is sometimes
referred to as a pre-feminist writer, she idendifiberself with most ideas of
contemporary women'’s right advocates and theredsserted equality between a man
and a woman demonstrated in marriage by mutualratadeling and respect.

Reputation was an extremely fragile matter, egplgdior women, being judged
according to its adherence to strict social rulesould be very easily at risk by gossips
or, as Austen described Rride and PrejudicendMansfield Park by elopement with
another man, which doomed every woman to irretbevaocial exclusion, supposing
the woman did not marry the man she had eloped. Bthincluding the motif of
elopement into her novels, Austen wanted to wamireg cruel consequences of bad
judgement.

Jane Austen’s characters are complex and wellldesd, portrayed also with
their follies, drawbacks, or even evils. Althougdte tauthor always focused only on a
few families in her work, she depicted a wide ranfelifferent characters that can be
distinguished into real characters and caricatufés. caricatures in particular served
her as a tool for social and moral criticism, hgvprimarily an entertaining function by
being brought into contact with the real charact&ke used irony to satirize her
characters and let them reveal their real natusth dialogues and social interactions.

Therefore, her work is often classified also asmedy of manners.
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Jane Austen’s major characters are intelligent iaddpendent young women,
who do not want to blindly fulfill what is expected them and submit to pressures and
demands of patriarchal society, but they are ugumlt afraid to express their opinions
and they are steady in their inner convictions.t@asnables readers to look deep into
her heroines’ thoughts and thus recognize theierinorld, their doubts, desperation,
sadness, or on the contrary, their feelings of mggs, joy, and love.

They are almost all (except Emma) women of lowegiorwho become
involved in a love affair with a man of higher saaiank, though some are not aware of
their real feelings from the beginning. They uspalhve to overcome certain obstacles
caused by society; have to go thought processlibkisewledge to realize their faults
and true feelings, and finally, they are all reveatdor their patience and strength by
marrying the man they love and respect, being laretirespected themselves.

Through her minor characters, Austen introducedbuartypes of characters and
social roles women represented, giving a detailstption of middle-class society at
that time. She portrayed the ideal of “femininig€en in devoted mothers and wives, or
on the contrary, mothers who failed their expected for various reasons. Further, she
depicted possible hardships of widowhood; and fcdlf social situation and position
of plain and poor spinsters. She focused also desfaf marriage-seeking and
calculating women who wanted to avoid spinsterhaidany cost and ensure
economical security by marrying almost anybody; ansdituation of innocent young
orphans as victims of a strict and cruel systesoofal rules, or evil of individuals. Last
but not least, the author portrayed snobbery aatlasimess of rich ladies, considering

those of higher rank as superior, insisting ongergance of class distinction.
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7. Resumeé

Diplomova prace se zabyva rozborem Zenskych postaaani Emma,
Mansfieldské panstvi, Pycha @&epgsudeka Rozum a citanglické spisovatelky Jane
Austenové. Po nastini problematiky v Uvodu je v prvniasti prace (kapitola 2-3)
nejprve charakterizovano obdobi adtoa pisobeni, jeji Zivot a dilo. Hlavigast prace
(kapitola 4-5) si klade za cil analyzovat z#rié romany a Zenské postawclito
roman predevSim z hlediska témat, a okrajavmotivi a symbal, které se v jejich
dilech odrazeji. DalSim krokem je podrékamnalyzovat hlavni hrdinky roméara poté
strikné analyzovat a porovnat vedlejSi Zenské postaviyediska skupin, do kterych
byly rozcleny na z&kladl stejnych povahovych risa socialnich roli, které ve
spole&nosti zaujimaji. Cilem rozboru je ukazat, Ze &sfiim Siroké palety postav
Austenova podala podrobny arehodny obraz Zivota anglické retlostavovské
spol&nosti a venkovské Slechty té doby.

Autorka prace se nejprve kratcgnuje historickym udalostent@omu 18. a 19.
stoleti, aby nastinila dobu, v niz spisovatelka.zRestoze se georgianské obdobi
vyznauje velkym mnozstvim zém v oblasti politickeé, ekonomické, socialni a kutti)
Zivot venkovské Slechtyiistal €mito zmEnami prakticky nezasazen, a proto se dobové
udélosti v dilech Jane Austenové t&mevyskytuji. V kulturni sfie doSlo k prolinani
klasicismu, jeZ prosazoval spéémskyiad, kadzé, rozum a logické vysileni jevi a
véci, s pra¥ nastupujicim romantismem, ktery naopakradioval lidské city a emoce;
ve stedu zajmu byl jedineéelici spolé€nosti.

Nasledujici kapitola se zabyva Zivotem spisovatellcharakterizaci jejiho dila,
jez jsou dlezitd pro pochopeni spdieosti a prosedi, v emz Zila, a které ji bylo
inspiraci k tvorl. VSechny jeji romany jsou bezvyhradspol€ensky orientovany,
popisujici kazdodenni Zivot anglické venkovské gi#®dni tidy, k niz autorka sama
pafila, a je tedy jasné, Zerpala inspiraci nejen Zldsvych sodasniki, ale fedevsim
ze sveho vlastniho zivota.

Jane Austenova je povazovana za anti-romantick@osgtelku, zesgsnujici
piehnany sentimentalismus typicky pro romanticka.dikgi romany jsou ovliwmy
spiSe klasicistnimi idealy logického mySleni a pewmoralky, jeZ jsou nejvice patrny
v romanuMansfieldské panstviPro moralni podtext svych¢ldje také autorkatasto

ozna&ovana za moralistku. Jane Austenova jjedgtavitelkou tzv. rodinného romanu,
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kdy se ve svych romanech z&mje vzdy pouze na realistické weini Zivota a
zvyklosti omezeného ptu rodin stedostavovské spaleosti. Svou konkrétnosti se
tedy liSi od klasicistniho pojeti tvorby, coz takéani jejimu zEazeni k typickym
autoim klasicismu; jeji styl je netraghi a inovani.

Diplomova prace se ve své 4. kapitole zabyva raabotémat socialniridy,
siatku, Zenského postaveni ve spaolesti a powsti; okrajow také motivi a symbai,
kterd se v dilech Austenové odrazeji. Témata jsmebrana za pomoci sekundarni
literatury a poté dolozenaiglady z literatury primarni, aby autorka prace z#a, ze
jsou tato témata v roméanech spisovatelky opravdtompena.

Nejprve je probrano témaidniho @leni spol€nosti. RestoZze Bhem 18. stoleti
pozice stednich tid posilila a pblizila se vice k vysSi vrstvam spoiesti, stale
pievladalo pisné tidni cleni, které nebylo jednoduchérgionat a bylo jednim
z kritérii, spoléné¢ s bohatstvim, rodinnym prégetlim a powsti, k posuzovani
socialniho statusu jedince. Austenova smowvala vykresleni Zivota igtdni tidy,
¢lenové aristokratickych vrstev ji zajimali jen okna®, a to pouze jako nastroje
kritizovani snobstvi, povrchnosti, a jako symbolp&ta mezi zmignymi vrstvami.
Typickym prikladem snobské né&akzenosti je postava romaRycha a pedsudek_ady
Catherine de Bourghova, jejiz nazoryregdéeni o socialni hierarchii a ptakzenosti
lidi nizSich vrstev se nejvice projevuji v rozhavas hlavni pedstavitelkou roméanu
Elizabeth Bennetovou, divkou z relatévmizSich porara. Stejny tradini odstup je
ziejmy napiiklad také v rodit Sira Bertrama vifistupu k jejich neteé Fanny Priceové
nebo v chovani snobské hlavni hrdinky Emmy Woodbeés Pro spisovatelku
samotnou vSakifsluSenstvi k wité socialni tidé neni kritériem k posuzovani lidskych
kvalit jedince, nybrz jeho charakterové vlastnosti.

Déle se prace &nuje tématu satku, ktery Gzce souvisi se spm@askym
postavenim, protoZze jedinym idgobem, jak si mohla Zena zajistit lepSi socialni
postaveni a finamé se zabezpdt, bylo pra¥ vyhodné manzelstvi. Zatimco se Zeny
nizsiho postaveni snazily vyhatlise vdat, majetni ro&k ¢i pribuzni potencialnich
manzel se casto takové msmtky snazili svym &em pekazit. | tyto situace se
v romanech Austenoveé vyskytuji — ritgtad v osob negejici matky pani Ferrarsové
Z romanuRrozum a citnebo jiz zmigné Lady Catherine de Bourghové. Jane Austenova

prosazuje manzelstvi zalozené na lasce a vzajenpo&@mopeni, a proto ho nakonec
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doprédva i svym hlavnim hrdinkam. Déle si vSakédemuje, Ze pouha laska nemusi
zarwovat Ststi a spokojeny Zivot, ale Ze jélézity také rozum a finaimi jistota, pokud
ovSem nejsou penize jedinymividem pro uzaeni manZzelstvi, coZz se mnohdy
stavalo. Tyto pipady spisovatelka také popisuje a demonstrujeajemmoha svych
vedlejSich postavach jako jsou hagestry Steelovy, které by si z touhy po manzebstv
finanénim zajiséni vzaly téndt kohokoliv. | své hlavni romanové postavy viak eeh
Austenova uvdomit si majetkové posmy svych budoucich manzel Nagiklad
Elizabeth Bennetova si #domi svou lasku k panu Darcymu aZz po né&wstieho
honosného sidla Pemberley symbolizujiciho Darcydubnost.

DalSim krokem diplomové prace je rozbor speleského postaveni Zeny
tehdejSi doby, jeZasto vys¥tluje chovani a jednani jednotlivych postav. Spotest
byla v obdobi aut@ina Zivota silg patriarchalni. Zeny byly povazovany za ré@émné
bytosti, zavislé spotensky i finané na muzich a jejich moznosti ve spoiesti byly
velmi omezené, &mzZ spisovatelka jako pre-feministickd autorka mdxasila a
prosazovala rovnost manzelského souziti. Jejickinia Ukolem a jedinym poslanim
bylo vdat se, byt pdivou a oddanou matkou, manzelkou a pani ve sveadaosti.
Zeny, jez byly idedlem ,Zenskosti“ tehdejsi spolesti, se odrézeji n&iplad
v postavach Emminy sestry lIsabelly Knightleyové aejeji guvernantky Anny
Westonové. Jane Austenova vsak popisuje i situdav ¥i neprovdanych Zen, jejichz
situace nebylatbec jednoduchd, pokud nebyly delfiinartné zajiseny.

Poslednim tématem, kterym se autorka této pracgvaaje, téma possti ve
spolg&nosti. V tehdejSi dal) kdy byla spolénost seSérovana nejiizngjSimi
spole&enskymi pravidly, byla passt velmi kehkou zalezitosti, a ta‘g@devsim pro Zeny,
k nimz byla spolénost mnohem meéntolerantni nez k muiin, coZz bylo nasledkem
jejich podadného spotenského postaveni. Nejvice et ohrozujicim jevem byly
pomluvy, které byly kazdodenni ststi Zivota, a které oviovaly vSeobecné
spol&enské mitni. Austenova ve svych romanech poukazuje na teedspolénosti
hledat senzaci, a na rychlou &m nazoru v zavislosti na Zme situace, v niz se
jedinec ¢i dokonce jeho rodina nachazi. Rewv byla velmi Uzce spojena se
spol&enskym statusenmilovéka, a proto si mohl i spatensky vazeny muz poskodit
powst siatkem s divkou z nizSich peénd. Na tuto skuténost spisovatelka poukazala

nagiklad v romanuPycha a pedsudekkde Lady Catherine vystiuje Elizabeth, Ze
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pokud si vezme jejiho synovce pana Darcyhoiiznu tim po¥st. Jednim z nejhorSich
¢inu, kterych se mohla Zena dopustit, a ktery vedl $kpaeni powsti, ¢i k jejimu
aplnému znieni a naslednému vyldeni ze spoknosti, byl Gk s jinym muzem.
Austenova se dnuje tomuto motivu v romanecBycha a pedsudeka Mansfieldské
panstvia varuje tim tak fed neuvazenymiiny, jejichz disledky mohou byt nevratné.

Pata kapitola se émuje rozboru jednotlivych Zenskych postav, kteréujs
roz&kleny do skupin podle aitych kritérii. Cilem je prokazat, Zze autorka skraee
postavy, jejich chovani a jednani podala realigtichraz georgianské spoéteosti,
jejich hodnot a ideél Postavy Jane Austenové jsou fiolyvinuté osobnosti, vyéné
se vSemi svymi chybami a nedostatky. Vetiasto jsou také postavy Austenovdedy
na tzv. ,skuténé postavy“ a karikatury, které maji v romanech pomnozvinout témata
a pobavitétende tim, Ze je jejich kominost zdirazrena @gimym kontaktem se
~skutetnymi postavami“. Vzhledem ktomu, Ze kamost jejich karikatur sgidva
vétSinou spiSe v jejich nemoralnosti nez v nedostatkelektu, slouzi spisovatelce také
k socialnimu a moralnimu kriticismu, Kmuz Austenova mistenvyuziva ironie. Jeji
romany jsou prot@asto ozn&ovany jako komedie mraév Navic pro skutné poznani
autokinych postav je @lezit4 Ustni interakce mezénito postavami, protoze jejich
charakter je odkryvan prdastnictvim jejich promluvy.

Hlavni Zenské postavy jsou inteligentni, nezavsieySlejici a morak silné
Zeny, které se touzi prosadit ve spalesti ovladané muzi a odmitaji se slggmdvolit
vSemu, co od nich spaieost @ekava. VSechny jsou do jisté miry schopny odoul
okoli a prosadit svoje vlastni zdsady a nazory,seieboji vyjait. Hlavni hrdinky
touZi po lasce a vzajemném porozumm véemz se odrazeji ndzory samotné autorky a
da setici, ze téngi vSechny jeji hrdinky jsou pokrokové Zeny ve vztileuspolénosti,
ve které Zziji. Jde &Sinou o Zeny nizSiho spéknského postaveni, které se zamiluji do
majetného muze vysSiho postaveni. AvS&keré, napiklad Elizabeth Bennetova nebo
Emma Woodhousova, si svou lasku nejprve gdamuji a musi se nait priznat své
chyby, poznat samy sebe, aby rozpoznaly své prigyéZa svoji trglivost, odvahu a
silu prekonavat pekazky kladené spalrosti jsou nakonec vSechny hrdinky ashdny
shatkem s muzem, kterého miluji.

VedlejSi Zenské postavy romamiplomova prace roztila do sedmi skupin

podle socialnich roli a charakterovych vlastnostérymi se postavy vyzigji, a to
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tedy na vdavek chtivé Zeny, nevinné mladé siradkatné matky, oddané mladé matky
a manzelky, dobrosrdeé vdovy, nehezké a chudé staré panny a na sndieské

V kazdé ze spisovatghych postav je mozno vitl odraz tehdejSi spaleosti, protoze
jejich chovani a jednani je oviievano a motivovano dobovym spédaskym
systémem a pravidly. Vdavek chtivé Zeny jsoétSwmou postavy z nizSich
spole&enskych kruf, které se snazi vyhodise vdat, aby si zajistily fingni podporu,
lepSi spoléenské postaveni a hlavmosahly svého primarniho poslani zatku, a
vyhnuly se tak budoucimu Zivotu v osam Navic ténsi vSechny pozbyvaji pevnou
moralku a jsou odhodlané dosahnout svého bez olladhésledky, které jejich chovani
piinese. Druhou skupinou jsou nevinnérekd divky, které Ziji bez podpory ra@di jsou
(krom¢ Georgiany Darcyové) nemajetné a nizkého postavend, je cini obstmi
piedsudk a krutého spoleenského systému. Navic jejich nevinnost a naiwtéagto
zneuzita jinymi k dosaZzeni jejich sobeckychucilane Austenova dale ve svych
romanech vyobrazila postavy, které selhal§itym zpisobem ve svych ro&vskych
povinnostech, ta uz zanedbavaly vychovu a \évani svych d&ti, nestaraly se
dostatén¢ o domacnost, nebo dokoncereginosiiovaly nekteré sveé #ti pred ostatnimi.
Naopak ideal tehdejSiho Zenstiegstavuji v romanechigdevsim mladé Zeny, které
jsou dobrymi matkami svymeétem, oddanymi manzelkami svym niu, vybornymi
hostitelkami a hospodymi svych domacnosti. Na postawani Dashwoodové
spisovatelka ukazala problémy a starosti, kterymsetyurtkteré Zenycelit, pokud
ovdowkly, a naopak na bohaté vdoypani Jenningsové ukazala jeji bezstarostnost a
zajem o pomluvy a senzace. Autorka daleditditéZkou situaci chudych neprovdanych
Zen, ktera je Uzce spojena s jejich socialni zasisha pomoc a dobrouilvjinych lidi.

V posledni skupi&se autorka prace zabyva rozborem snobskych a poiett finatné

a spoléensky dobe zajiStnych Zen, které se povysSuji nad jedince nizSihdapesi,
trvaji na zachovani titého ¥idniho rozdilu a odmitaji soci@merovné svazky.

Zjisteni, kterych bylo v diplomové praci dosazeno, jsbinata v zagru prace.
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