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ABSTRACT

This bachelor paper deals with the motif of madnasthe Yellow Wall Paper
andThe Fall of the House of UshérFhis work is divided into three chapters. The
first part analyse$he Yellow Wall Papan terms of feminism; motif of madness
and mental health; Gothic literature and racisne $écond section is dedicated to
The Fall of the House of Ushand its motif of madness, Gothic literature ars th
meaning of the symbol in the context of this stdriie last part compares both
short stories in terms of the aspects of mentaé stad the motif of madness, as
well as elements of Gothic literature. Also a rewis included at the end of this

written work.

KEYWORDS
The Yellow Wall PaperThe Fall of the House of Ushethe motif of madness,

feminism, racism, Gothic literature

ABSTRAKT

Tato bakaléskd prace se zabyva motivem Silenstvi (duchovnioognv dilech
Zluta tapetaa Pad domu Usher Prace je rozilena do ii celki. Prvni celek
rozebira diloZlutad tapeta z hlediska feminismu, otazky Silenstvi a dudevni
nemoci, gotickeé literatury a z hledisku rasismuuldr celek se &nuje povidce
Pad domu Ushei, ktery secleni na dalSiit podkapitoly: duSevni nemoc, goticka
literatura a vyznam symbolu domu v této povidcesl&ini celek porovnava oba

literarni texty.

KLI COVA SLOVA
Zluta tapeta Pad domu Usher, motiv Silenstvi, feminismus, rasismus, goticka

literatura
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1. INTRODUCTION

Charlotte Perkins Gilman and Edgar Allan Poe weve #American
authors living in the same country but at differéimies. Both of them were
writers that specialized in different literary gesr This paper will analyse in
detail the motif and interaction of madness andréfi@ed issues concerning this

topic.

The first part of this paper is dedicated Ttbe Yellow Wall Papeby
Charlotte Perkins Gilman. This area is divided ifwor different topics. The first
one is related to feminism, which is introducedhilie support of other extracts
from this book, and also by the background of thsitpn of women in the
society at the end of the i@entury and the beginning of the™26entury. The
second topic of this part concerning Gilman’s batfocuses on the mental state
and madness, which was most probably provoked éy#nrator’'s obsession of
watching the yellow wallpaper in her room where sves kept. This part is
supported by the original letter of Gilman’'s phyasic who recommended
Gilman to stay isolated from society. Another psudedicated to the elements of
Gothic literature. The Gothic literature is desedbwith its features and they are
applied to the Gilman’s text. In the fourth parttbfs analysis ofThe Yellow
Wall Paper the opinion of a possible context of racism is esged. This theory
is supported by the text from Susan S. Lanser anddeas about the racism of

The Yellow Wall Paper

The second part of this paper will be dedicatetthéoanalysis oT he Fall
of the House of Ushdrsy Edgar Allan Poe. This chapter is divided intoeth
subchapters. The first one analyses the problenmsaniness and mental health
from the main characters ofhe Fall of the House of Usheifhe second
subchapter touches the issue of Gothic literatwrach is in turn the common
background topic for both stories in this papenalty, the third part describes
the meaning of the symbol that represents the hioube general context of this

story.



The last chapter is focused on the comparison @fvéirious common
features fromThe Yellow Wall Papeand The Fall of the House of Ushehs
these common features are chosen, the motif of esadand the disease of the
main characters in both stories are thoroughly rileset. As for the second part
of the third chapter, the elements of Gothic litera are illustrated in detail,

with the support of short passages from both books.

2. Analysis ofThe Yellow Wall Paper by Charlotte Perkins
Gilman

2.1 Feminism

The Yellow Wall Papetouches the issues of feminism, health, mental
state, madness, diary, Gothic literature, unsojwatblems and, in certain cases,
even racism. In this chapter | would like to analylse idea of feminism, with its
theory applied to the text dthe Yellow Wall Papemwhich is one of the biggest
issues in the story. According to Kathy J. Whitsdnis not easy to define

feminism, as she argues bellow:

“Even within the field of feminist studies and withthe larger
community of feminists, there is much variationtie understanding
of the term. The American feminist movement haanfits beginning,
been sometimes guilty of foregrounding the concevh®ne class,
race, ethnicity, or sexual orientation over thecawns of others. There
have been calls for separatism as well as callsnidusion, but the
common denominator in most of the manifestationfewofinism is the
call for the social, political, and economic eqtyalof women.”
(Whitson, 2004, introduction)

However, Whitson’s view of feminism does not gihe treader a clear
clue of what the feminist movement exactly was,ibahows the common aim of
women in society in the period between the endhef 1" century and the
following one. It was the call for their equality terms of social, political and
economic samenesthe Yellow Wall Papeas considered to be one of the literary



texts about feminism. This short story is an exargdl men’s superiority above
women. According to Wang, the narrator’s detailed of a daily journal had an

even deeper meaning:

“One the one hand, the narrator is put into a ldedl-room with
thousands of eyes gazing at her all the time. @nother hand, she is
also an infant-like feminist who consciously ratllean unconsciously
rebels against the social Panopticon. She triesbhst to use “pen”
which symbolizes “penis” to challenge the men-nanaadhority.”
(Wang, 2007, p. 54)

With the help of writing the narrator’s inner fews, she could record it
and afterwards revise what had happened to hdreipast. Holding a pen could
symbolize for the main character the fact that rslamaged to win over her own
husband. She might feel better when she knowsstiraetimes she can hold him
in her hands, as usually her husband is the onehaba@omplete power over her
life. However, some of feminism’s prevalent issae indisputably present in
Gilman’s work. Gilman also wrote other works retht®® feminism and the
feminist movement. For examplén This Our World Women and Economics,
and also by contributing with many novels to thenthty journal calledThe
Forerunner (http://www.kirjasto.sci.fi/gilman.htm) Althougfihe Yellow Wall
Paperwas published in 1892 for the first time, the ideanterpret this work as a
feminist text finally came in 1973. When this shstbry was published, it was
simply considered as a ghost story only. (Gilmamci) 1998, p.18) When
readingThe Yellow Wall Papethe reader can see the superiority of the narsator’
husband John. In the text the narrator repeatesity the” when referring to John.
The love is apparent, but maybe it could be comfesther with her fear or by an
attitude of subordination. Let me illustrate thighathe following example: “He
is very careful and loving, and hardly lets me stithout special direction.”
(Gilman, 1999, p. 167) or “He said | was his daylend his comfort and all he
had, and that | must take care of myself for hisesand keep well.” (Gilman,
1999, 173) but the loving attitude changed as tbegy £ontinued: “He asked me
all sorts of questions, too, and pretended to Ibg le&ing and kind. As | couldn’t
see through him!” (Gilman, 1999, p. 180) The tam@adnic at first and then even

reveals a feeling of deceit. | would say that #hange in her manner can appear



as a consequence of tiredness in her life at thissdy which is nice on the one
hand, but on the other she really has to deal gthown loneliness. In the final
part of the story the narrator claimed:

“Now why should that man have fainted? But he di right across
my path by the wall, so that | had to creep oven l@very time!”
(Gilman, 1999, p. 182)

In general, this piece of text is a certain victéoy her over her own
husband, her loneliness and her lack of freedorooutd be just a symbol for a
victory, but also a message for other women toekelithat there is a possibility
for them to win. Even if their husbands treat theat as good as they would
deserve, men should not underestimate women atsait,reflects by this thought

from Gilman’s quotation:

“There is no female mind. The brain is not an orghgex.
Might as well speak of a female liver.”
(http://thinkexist.com/quotation/there_is_no_fematend-
the_brain_is_not_an_organ/201016.html)

The narrator and the main character are the sameawan this story. The
general perfect picture of a woman at the beginmifithe 28' century was a
pretty and neat lady with longer hair and a niggife, which would correspond
with her age. In this book the narrator is quiteknown. There was no
description of her physical appearance, but from ¢bntent the reader could
imagine her as a woman who is not confident en@unghthis reality corresponds
with the way she holds her body. She does not stamadyht. Her body could be
in a good shape in spite of the fact that she gatle to her child in recent times.
The reader imagines her face to be very seriousadgdas a consequence of her
health problems and struggles with her personal IHer unstable attitudes
towards John in their relationship, as | have nogr@d previously, are the causes
that her face and body are continuously changingutihout the story. At the
end, she might be seen like a woman with a strangke on her face and with
her body standing proud. As for the narrator’'s nathis might be strange; but



the woman telling this story does not have a nadre reason for that could be
connected with the position of women in societytat end of the 19 century
and in the beginning of the %@entury. (http://www.wic.org/misc/history.htm)
In those times, women were not treated like theyreowadays. They started to
fight for their rights to stop being tied to théiomes and children, in order to
gain their freedom to decide what they want to dit wheir lives. Furthermore,
so they could face themselves to take part in agsres they wanted to decide
on their own. Their position was changing very digvas it can be understood
by the old truth that women should just cook, talee of their children and
husbands, as well as to protect their domesticrenwients; a reality that it is
still present up to these times. The reason tlean#rrator is unnamed would be
to show the unimportance of the woman'’s role aedftiffilling of her dreams. In
this short story the main character does not havanae, while at the same time
the other characters’ names are indeed mentionszbrding to this, her husband
is called John, his sister is Jennie and Mary & dhe who takes care of the
narrator’'s baby. This reality represents the oppoesof the main character. It
seems that nobody takes care of her feelings ari@ys concerning her own
mental health. John claimed himself as the nareatbwctor, whose duty is to
help his wife to cure her illness. The author a§ thook was considered to be
very brave to publish this text in those times. @hehe reasons she did such
action, was to show to other women that they ateonty the property of their
husbands, and that their life objective is not josserve them, but also to enjoy
their own lives in order to do whatever they wish.

2.2 Health issue, mental state, motif of madness

Charlotte Perkins Gilman wrote a letter to her pdiga Silas Weir
Mitchell to explain him in what state she was. &sshim who did not take her
words seriously and told her how she should treesdif in order to get cured. In
1877 Gilman came to him to solve her health proklewhich she had in past
years. As she said Why | wrote “The Yellow Wallpaper'she suffered from a
severe and continuous breakdown that led to metdiachAfter three years of
having these difficulties, she decided to visipaalist in nervous disease, who



at that time was one of the best in the countrg ativice he gave her was to “live
as domestic a life as far as possible,” to "havetimo hours” intellectual life a
day, ” and “never to touch pen, brush or pencilimgas long as | lived.”
According to him, Gilman tried to obey him for néktee months. After that she
“cast the noted specialist's advice and to the wiadd went to work again —
work, the normal life of every human being”. Latehe wroteThe Yellow
Wallpaper to Mitchell, but as she declared MWhy | wrote “The Yellow
Wallpaper”?, he never responded to her. Even Gilman sent hietter Ioy which
she might help him to understand her problems béedecided to ignore it.
(Thrailkill, 2002, p. 526) InThe Yellow Wall Papethe wallpaper and the room
where the narrator was kept could be comparedetasthlation, in which the real
neurologist recommended Gilman to stay. In the bibokas narrator's husband
who thought that the best approach for his ill wifeuld be to rest in her separate
room. The narrator did not like the room and thdlpaper at all. “I'm really
getting quite fond of the big room, all but thatrid paper.” (Gilman, 1999, p.

169) But after some time she got interested by that

“But in the places where it isn’'t faded and where sun is just so—|
can see a strange, provoking, formless sort ofrdigthat seems to
skulk about behind that silly conspicuous frontiges (Gilman, 1999,
p. 171)

She could spend hours by watching it:

“I lie here on this great immovable bed-it is adildown, | believe—
and follow that pattern about by the hour. .will follow that pointless
pattern to some sort of conclusion.” (Gilman, 1999172)

As time goes on, the narrator is becoming more sseskby the wallpaper
and it turns that the paper on the wall was becgrhar new reality instead of the
real life. She knows that there is a baby thatstmild take care of, but on the
other hand, she likes being on her own and keethigliary. Moreover, she also
dedicated to studying the paper, which became eleamer to her with the figures
that were appearing more obvious. She noticed ddsures that the wallpaper



had, for example that it changes colours by daylagid then by moonlight. As
the narrator was observing the wallpaper for s@,@me got possessive about it
and she did not appreciate when she caught somatobing it. For example:

“I have watched John when he did not know | waskilog, and come
into room suddenly on the most innocent excuseas,'aa caught him
several timedooking at the paperAnd Jennie too. | caught Jennie
with her hand on it once.” (Gilman, 1999, p. 176)

In my point of view, | would say that the narraterpossessive because
she feels that she can only rely on herself, hen ovary and this wallpaper;
which she considers she knows the most and ttlieiseason why it belongs to
her. As she discovers new things about the wallpaghee wants to keep all the
secret things about it only to herself. It is omsgothat the narrator feels
uncomfortable when someone is watching it becabsensight think that other
people want to steal the secret from her. Periapsniental disease she suffered
did not allow her to think normally, in the senkattthere was no one that would
actually want to observe some kind of old, ugly ahdbby wallpaper. Even if it
is not written in the book, the reader feels that bbsession with the wallpaper
has a hidden meaning due to her missing her owd;abfi whom she does not
feel strong enough to take care of. Furthermoredisappointment that she is not
the perfect mother as the values of society attithe would have determined,
could be another reason for her to get withdraweeping the secret diary
enabled her to escape from the real world in wiibh was not satisfied and
where she did not feel healthy and free. By stuglythe wallpaper, she
concentrated on something and she kept working ivithher mind. It is not only

with the visual effect at the end of the story, &isb it affects her smell too:

“Such a peculiar odor, too! | have spent hoursymg to analyze it, to
find what it smelled like. It is not bad-at firgnd very gentle, but
quite the subtlest, most enduring odor ever mégilngan, 1999, p.
178)

The narrator decided to peel off the wallpapethatlast night when they



were supposed to stay in the house. As she disedwher figures of women in
the wallpaper, she also thought that one particwiaman from the paper was
helping her to strip it from the wall: “I pulled drshe shook, | shook and she
pulled, and before morning we had peeled off yastishat paper.” (Gilman,
1999, p. 180) The narrator became even more pagsdater: “But | am here,
and no person touches this paper but nmat -alive!’ (Gilman, 1999, p. 180)
When she was expressing herself like this, theeteadght think that she could
be able to actually kill someone just to proteat\wallpaper. The paper could be
considered not only a regular cover for the walt Bomething even more
important. It could symbolize perhaps her own ltier child or her imagination,
of even how free she would be when she would ne¢ @ be closed inside the
house. She lived isolated from other people andatle her even more distant.
Keeping the diary was one of the tools she hadute berself, even though her
husband or any other people would not agree with. tht the end of the 19
century and at the beginning of thé"2@&ntury people with some kind of mental

difficulties were considered mad and a threat tedyp:

“By the end of the nineteenth century, the asylinad failed as a cure
for madness. There was no recognized medical cauremiadness;
confinement had only removed the mad as a threstdial order ("out

of sight, out of mind")." (http://www.encyclopediam/doc/1G2-

3401802605.html)

A new concept that was introduced by Sigmund Fteute public:

“Freud's innovation was the development of a syatanpsychology
of the mind and techniques to access the uncorsclatroduced to
the American medical community during the first ade of the
twentieth century, psychoanalytic techniques funelaaly altered
treatment of the mentally ill.* (http://www.ency@edia.com/doc/1G2-
3401802605.html)

The treatment of individuals with those kinds oblpgems was different at
the time wherThe Yellow Wall Papewas published. It was not a long time after

that, when specialists started to cure mental dessrwith other approaches than



those used in the f'&entury. They tried to apply the psychoanalysidismnose
the patient and according to that, they would fellcertain kind of procedures in

order to heal him or her:

“Mental illness in America was transformed durihg twentieth
century. The single therapeutic tool of the nineteeentury, the
asylum, virtually disappeared.”
(http://www.encyclopedia.com/doc/1G2-3401802605Ihtm

The main character ifhe Yellow Wall Papewras the prototype of how to
cure the patient with a mental disorder in th& ¢&ntury. There is a link between
the narrator and Gilman, who also suffered from mhental disease. As was
mentioned above, her own doctor told her to staceme without any kind of
disruption. She tried to remain like that, but efiecouple of months, she gave up
and started to fight against her illness accordmger own way. As a result of
these circumstances she wrdtee Yellow Wall PapefThe main character’s life
corresponds to that of Gilman. And as Gilman knbat the asylum is not the
right way to help people, she described her suggest the form of keeping a
secret diary. But nowadays and on the contrarychpsyanalytics suggest that
patients should not be isolated from the real lifthe current approach dictates
that they should get involved in the activitiesreél life, and even more to find
some new activities; which occupy their brains lsat they are concentrated on
some tasks and they do not feel that they arereitbeless, or a burden for the
people around them. At the end of this story, ttenntharacter ended up in a
very negative mental condition; she got mad. Acegydo Wang, the reason for

the narrator's mental state was due to the follgwactor:

“Lacking experience and understanding and courtgeearly stage
feminist is driven to madness and thus destroyethbycontradictory
forces of patriarchal society and her early rebe#i consciousness.”
(Wang, 2007, p. 57)

This was the cause for the disease of the mainlépfaracter and the
final mental breakdown at the end of the story waavoidable, adds Wang. The

circumstances for the ending of the main charagege the climax that the reader



could expect when readinghe Yellow Wall PaperThe mental state and the
obsession by the wallpaper were becoming more aird passionate for the main
character, so it became clear that this situati@mulev result into something

dramatic, which will add the final value to thetion. The entire description of

the last part is considered to be remarkable ardbéls not contain any extra
information that could be considered redundant. dlimax is expressed in a very
rapid manner and that is the reason that geneesatg®ater appearance of the

narrator becoming mad.

2.3 Gothic literature

Another important issue concerning this short dictis the ghost elements

and the Gothic literature that share the followieatures of the Gothic literature:

“haunted castles, ruined buildings, dungeons, wgrdend passages,
crypts, and catacombs which, in modern houses, nbecepooky
basements or attics, dark corridors, shadows, reetrandscapes and
weather, magic, supernatural manifestations, orstiggestion of the
supernatural, a curious heroine with a tendendgitd and a need to be
rescued—frequently and horrifying (or terrifying)eats or the threat of
such happenings. The Gothic creates feelings ainglanystery, and
suspense.”
(http://academic.brooklyn.cuny.edu/english/melastitic/gothic.html)

Since the beginninglhe Yellow Wall Papewas proclaimed as a piece of
the ghost or horror story because its grim andeteive feelings were able to rise

inside the reader. This trend was characterizédanmedia with this description:

“The Yellow Wallpaper’ has been lauded as a prewmmi piece of
Gothic fiction because of its incorporation of su@othic literary
elements as horror, suspense, and the supernatural.
(http://www.answers.com/topic/the-yellow-wallpasory-7)

The gothic elements in this story are not thatrcldfirst. As mentioned

above, you need certain circumstances to happendier for a ghost story to be
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regarded as one. The important thing with this t@at not to describe terrible
monsters in the haunted castle, which is so farydwan the dwellings of other
people, but to show other perspectives of feahogats. As written irCharlotte

Perkins Gilman's "The Yellow Wall-paper" and thestdry of its Publication and

Reception: A Critical Edition and Documentary Casek

“Manley and Lewis likewise classify the tale aspsychological horror
story”. They claim that Gilman “needed no walkirfgpgts, no monster,
no werewolf”; rather she relied on the knowledgat tthose dark sides
of our minds give us our own ghosts, our own fégiGilman, Dock,
1998, p.18)

In The Yellow Wall papeghosts might be represented by the figures in
the wallpaper. But most probably there were norégun it and it was only the

narrator’s imagination. To illustrate that point:

“Sometimes | think there are a great many womenindehand
sometimes only one, and she crawls around fast, hemndcrawling
shakes it all over.” (Gilman, 1999, p. 178)

The women that she saw in the paper might have delgrsome curves in
its patterns, but it helps the reader to think timatybe there really was some
silhouette, which might appear like a person. Lates narrator thinks that even
the woman from the wallpaper gets out and she sreethe daytime. She even
gets out of the bedroom and moves to the gardeerenghe stays:

“l see her on that long road under the trees, angegdong, and when a
carriage comes she hides under the blackberry virtem't blame her

a bit. It must be very humiliating to be caught bseeping by

daylight!” (Gilman, 1999, p. 179)

In this extract, we obviously can see the featofaghe Gothic literature. It
is not normal that there would be some woman utiieitree who is spying on
other people. Especially, when the woman came fiteenwallpaper and went to

the garden. This entire situation was just a pathe narrator’'s own thoughts. It
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is also an evidence of what Gilman said that wendb need and kinds of
monsters, but sometimes our mind can create somgetimusual. The narrator
had a mental illness which was probably the cafiseose imaginative thoughts.
The story of the woman who is coming from the weatler develops during the
whole narration. At first, there was just a papé&hwome strange ornaments and
colours, but at the end we could see the progrésbeofigures, which were
getting the shapes of real women that were tryongedt out. Even more, the
narrator thought that she became one of them wheradded at the end of the
story: “I've got out at last in spite of you andhéa And I've pulled off most of
the paper, so you can’t put me back!” (Gilman, 1999182) When readinghe
Yellow Wall Papeithe reader might get the feeling that the atmosploérthe
house is depressing and even the room of the paigatvithout any colours or

comfort. Those elements are also considered ag afthe ghost story.

2.4 Racism

A very interesting point of view is found in tl&eminist criticism, “The
Yellow Wallpaper,” and the Politics of Color in Anmea by Susan S. Lanser,
where there is an opinion that there might be adnd meaning of racism
throughout the text oThe Yellow Wall PaperThe entire background would be
connected with the places where Gilman was borergvshe lived and where she
was at the time that she wrolde Yellow Wall Paper(Lanser, 1989, p. 425)
According to Susan S. Lanser, Gilman’s was infleehby all these places. At the
turn of century, Anglo-America was preoccupied wvilib superiority of the Aryan
race and there were applied laws against anyoneosblal possibly destroy this
idea. This thought was held by whites, Christiam$ American-born intellectuals.
They even had different names for immigrants. Thewyld call them “human
garbage”, “oxlike men”, etc. and they were afrdidttimmigrants were “ready to
“pollute” America with “non-Aryan elements”.” (Lapes, 1989, p. 426) A
connection between racism ande Yellow Wall Papanight even be found in the
name of this story. In thEeminist criticism, “The Yellow Wallpaper,” and The
Politics of Color in Americas showed that the colour “yellow” was used as a

negative with an implied bad meaning. Yellow colddve a connotation of
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strangeness, disease, cowardice, ugliness and hedik@ss (Lanser, 1989, p. 427)
In the 19" century there was a distinction with the threeesablack, white and
yellow. All of them were referred to the particulaontinent except yellow.
“Yellow” were not only Chinese, Japanese and Igitned African-Americans
but also to Jews, Poles, Hungarians, Italians aed ¢he Irish. (Lanser, 1989, p.
426) Lanser described that the wallpaper and taeevoman who is in that paper
could be yellow and by the peeling of the wallpafjem the wall, the author
could suggest that she would like to peel the yeltmlour of it and erase the
racial difference. This is Lancer’s opinion how iGén could see the racial matter
under the condition, that she really was thinkimpwt such racial issue while
writing The Yellow Wall Papeitn my opinion, | could support her theory because
the interpretation of the yellow race was reallgl@gpread, and even people from
certain parts of Europe were considered to be mesniilethe yellow race. As
Lancer’'s summarized Gilman, she was an activighany movements and also
was fighting in different fields to support thehtg of women or lesbians. On the
other hand, Gilman’s attitude towards Jewish pea@s not corresponding with

her ideas about racial harmony as portrayed bylhéehis respect she described:

“...that Jews have not yet “passed the tribal stagé” human
development, that they practice an “unethical” &marally degrading
" religion of “race egotism” and “concentrated m@jd which has
unfortunately found its way through the Bible intgestern literature,
and that refusing to intermarry they “artificialtyaintain characteristics
which the whole world dislikes, and then complaimaze prejudice.” ”
(Lanser, 1989, p. 430)

In the relation with the colour “yellow” betweenwke and the short story
where the paper is introduced, Gilman was tryingxpress her views about the
Jewish race. She saw them as a part of the yelhow and the woman who was
hidden in the wallpaper could be Gilman’s figures ¥was mentioned above, the
wallpaper was not just for the visual effect, bls#oaaffected the smell, and was
described as: “It is not bad-at first, and verytigerbut quite the subtlest, most
enduring odor | ever met.” (Gilman, 1999, p. 178&}dr in the book the smell was
called “a yellow smell”. Can it be questioned thatause Gilman had a feeling

that Jewish people smelled like that, or they wowdde some kind of different

13



odour compared to other non-Jewish people fromAttyan race? It would be
very interesting to know from where Gilman reachieid conclusion. We do not
know whether she actually met a Jewish person witbm she could experienced
some negative incident. But what is quite obviauthat we see that this possible
moment could have influenced her that much, thatesten hid the secret “yellow”
person in her work. Gilman also gave that personeskind of vision, which was
very similar to her idea that there could be aahrfeom those people. “The
immigrant “invasion” thus becomes a direct threat Gilman’s program for

feminist reform.” (Lanser, 1989, p. 434)

3. Analysis ofThe Fall of the House of Usher by Edgar
Allan Poe

3.1 Motif of madness

The second part of this bachelor paper will intrmglthe concept of Poe’s
short storyThe Fall of the House of Ushen terms of madness and Gothic
literature, as well as the house as a symbol uséus fiction. Carl Mowery wrote

in his essay abouthe Fall of the House of Usher

“The Fall of the House of Usher” is a cerebral gtaith little physical
action and emphasizes the many interpretationsstbey inspires.”
(http://www.answers.com/topic/the-fall-of-the-housfeusher-story-8)

Many critical opinions and studies were written atbthe features of
madness in this short story. When readirige Fall of the House of Ushéhe
reader might get the feeling of sadness, madnessnemtal disease. The
atmosphere of the house could be described as glawary, frightening and even
without life and light. Its overall condition wa®ihgood, and even though there
were no visible scars on the house that could taffex comfortable living inside;
at the end, they were living in an abandoned dnglin the middle of nowhere.
All of these features contributed to the fact ttied narrator perceives Roderick

Usher to be eventually unstable and affected byaicermental disorder. The
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unnamed narrator described his host as follows:

“Usher arose from sofa on which he had been lyinfylalength, and
greeted me with vivacious warmth which had mucht.in. While he
spoke not, | gazed upon him with a feeling halipaf, half of awe.”
(Poe, 2005, p. 84)

The narrator then continues to describe Usher'siphlyappearance in the

following manner:

“A cadaverousness of complexion; an eye large,digand luminous
beyond comparison; lips somewhat thin and veryigalbut of a
surprisingly beautiful curve; a nose of a delicedebrew model, but
with a breadth of nostril unusual in similar formoats; finely moulded
chin, speaking, in its want of prominence...” (P00, p. 84)

The pallid colour could be the natural one from &ish lips, but also it
could be seen as a symptom of some kind of dideas®muse it could mean that he
was not doing well inside of his body; thereforeuléing in the paleness on the
outside of his body. Other element that would iatBcthat Roderick Usher was
not in a perfect mental condition could be thatdeases were sharper than those

of other people:

”...the most insipid food was alone endurable; heldomear only
garments of certain texture; the odors of all flesverere oppressive;
his eyes were tortured by even a faint light; dreté were but peculiar
sounds; and these stringed instruments, which aidnspire him with
horror.” (Poe, 2005, p. 85)

From the previous thought it is apparent that Riceras not in a stable
mental health. This reality demonstrates that Rokedsher preferred to live
without any other people around him, and he speytraf the time in his studio
surrounded by his books. There is also a theory Weher suffered from
hypochondriasis and his fear was part of this 8na In Usher's
Hypochondriasis: Mental Alienation and Romantic diiem in Poe’s Gothic

Tales different arguments are used to support the adddsher’s suffering from
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the hypochondriasis:

“When Usher elaborates upon his fear it becomearappthat, like his
illness, it has much in common with the romantic aranscendental
belief in the interrelationship of mind and mattéButler, 1976, p. 8)

This fact can be illustrated with an extract frone text: “I feel that the
period will sooner or later arrive when | must adbam life and reason together, in
some struggle with the grim phantasm, FEAR.” (F2@#)5, p. 85) As it can be
seen, Roderick Usher had some kind of problem hiitiself. His own fear might
be the reason for feeling very depressed, and pessibly thinking that he might
die soon. The only company Usher had, was hisrdeslg Madeline. Therefore he
called his friend from childhood to spend some timt him. The narrator could
understand since the beginning that there was $omgestrange with his host. He
also noticed a few changes in Usher’s behaviour one when they were reading
or painting together. The mental state of Rodelisker was not that visible at
first. Even when he thought his sister died, herdit overreact, but he acted in a
reasonable manner to this unpleasant situationthén text was written the

following description:

“l could not help thinking of the wild ritual of & work, and of its
probable influence upon the hypochondriac, whew, @rening having
informed me abruptly that the lady Madeline wasmore...” (Poe,
2005, p. 89)

Surprisingly, this situation was not a reason fay autbreak. But the
mental problem could be founded in lady Madelirdgsith. As can be seen when
reading the final part, she did not die but wasdalalive. And she even managed
to get out of the tomb, although Roderick and thegator tried to close her very
firmly underground. The madness was getting stroageUsher had to deal with
his conscience. Because of his acute senses, habbycheard very well that his
twin sister was trying hard to get out of the catq&or more than a week he was
hiding this fact and probably it did not help himfeel in a good condition. In the
final part he was really getting insane. While tteerator was reading, Roderick
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Usher knew that his sister would come soon. Perhapsas so scared about what
his friend might think of the situation that theyried a person alive, or maybe he
was terrified of the possibility of what lady Maoed could do as revenge. When

she was coming to their room, Usher’'s mental gjatencreasingly worse:

“...I hear it, andhaveheard it. Long—long—long—many minutes, many
hours, many days, have | heard it-yet | dared rgt-ty me,
miserable wretch that | am!—I dared notlarednot speakWe have put
her living in the tomY (Poe, 2005, p. 93)

The narrative ends when both twins fell on the rfldead. Maybe Usher
could have died due to a heart attack when higrsesitered the room. Another
possibility of his death could have been causedilshock. Perhaps his whole
organism was in such a tense state for the lastyBsaws that it could not take it
anymore and simply collapsed. Not only Usher wagtim of madness but there
is also evidence that the narrator could actuadlyehbeen also unbalanced at the

end:

“In these last scenes some of Roderick’s madnesansferred to the

narrator. In the beginning the narrator thinks tiMiat he sees is a
dream, yet for the first several days he is athtbese, he seems sane
and in control of his senses. But after Madelineeigombed, the

narrator becomes more agitated, just as Roderigs,dand on the

evening of the “seventh or eighth day” he is soasyethat he cannot

sleep.” (http://www.answers.com/topic/the-fall-biethouse-of-usher-

story-8)

The reason for that circumstance might be infludnoge the time that the
narrator spent with Roderick Usher. He came tolseeand he stayed a longer
period because in those times when people werelliray, they usually lived with
their hosts for a longer period. For example inwhmle winter because travelling
in that season was very difficult since they usegrsé drawn wagons.
(http://www.answers.com/topic/the-fall-of-the-housfeusher-story-8) For that
matter, it could be deducted that the narratorsftamed to the same mood as
Roderick. The narrator could get tired of listentogJsher and of entertaining his

host. It is possible that before he came to thesld@mi Usher he used to live a calm
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life without anyone. The narrator could do whatekerdesired, but not at this
place where he was called by his friend Rodericfoito him in his lonely house.

The perception of madness in this place could la¢stelt by the strange behaviour
of lady Madeline, but maybe she was not strangmad at all, but just a silent

person who did not need to talk to others at mies throughout the day.

3.2 Gothic literature

Because my analysis will discu3$fie Fall of the House of Usha&s an
example of Gothic literature, it is important tofide what this term actually

means:

“Beginning with the classic Gothic novels of thelgieenth century,
Gothic literature continues to build in popularitgdmund Burke is
attributed with defining the essence of Gothicidiot as literature
evoking a sense of “delightful horror.” Without etien, the umbrella
of Gothic studies covers a continuum of “the hdejb“the terrible,”
and at times, “the diabolical,” all of which can leund in the
literatures of romanticism, naturalism, fantasyd aof course, the
supernatural.” (Bomarito, 2006)

In Poe’s short story we could find elements thatadly classify the
narrative as Gothic — these include: the abandomaasion, the twins acting in a
strange and incomprehensible way, the gloomy desani of the house and even
the overall appearance of the interior of the housee gloomy atmosphere is

introduced at the beginning and persists throughathole story:

“There was an iciness, a sinking, a sickening oé theart—an
unredeemed dreariness of thought which no goaditigeoimagination
could torture into aught of the sublime. What wta$ paused to think—
what was it that so unnerved me in the contempiatiothe House of
Usher?” (Poe, 2005, p. 82)

As seen above, even the narrator was aware of Borgeitrange and he
sensed the feeling of an unusual nature. The dutitien could be a consequence
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of the effect that the house had on people whey she it. Also the tone of the
entire story is narrated in a mysterious way. Ae tlarrator came closer to the
house he noticed other details, which caused atesations that could generate

scary feelings in the reader:

“...an atmosphere which had no affinity with the afrheaven, but
which had reeked up from the decayed trees, andrthewall, and the
silent tarn—a pestilent and mystic vapour, dulluggish, faintly
discernible, and leaden-hued.” (Poe, 2005, p. 83)

According to this extract, the reader might see whwle atmosphere as
something so strange that it could not even e&istyperbole was used for a more
intensive effect. In relation to this fact, it wdukcontribute that the narrator
sometimes exaggerated what he saw: “The discaboraif ages had been great.
Minute fungi overspread the whole exterior, hangima fine tangled web-work
from the eaves.” (Poe, 2005, p. 83) The movemensarhe green fungi is
apparent. As the narrator continued with his stefzsthe house, he met a strange
person on the stairs. He was informed that it wisraly doctor. Why he came to
the house? It is not obvious here whether he wdditeher or his twin sister. The
fact that they met on the stairs where they jusised each other, is also scary.
Usually when people meet in this place, they dohate time to see each other
properly, especially in this case where lights weoé the most important thing;
and they might start thinking and even create thwim fantasies of such encounter
on the stairs. The scary atmosphere increased titeenarrator entered the room

where Roderick Usher was expecting him:

“Dark draperies hung upon the walls. The generahifure was
profuse, comfortless, antique, and tattered. Mangkb and musical
instruments lay scattered about, but failed to gimg vitality to the
scene. | felt that | breathed an atmosphere obsotr(Poe, 2005, p. 84)

Exactly “an atmosphere of sorrow” is another dgdimm of the mysterious
House of Usher. Emotions like sorrow, fear or pitight perceive the reader when
he is drawing a picture in his mind about this plathe “dark draperies” and

“comfortless furniture” are other Gothic elementscerning this particular room.
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Knowing that anywhere you sit, move or go; it cesah certain feeling that even
the walls are watching you and will not allow yau do anything without their
agreement. Almost a spiritual air were breathinhddsand the narrator when they
were standing in the room and looking at each atffter so many years. In a brief
moment they were busy talking and Usher was verjows® while he was

describing his strange iliness:

“He entered, at some length, into what he conceigoduk the nature of
his malady. It was, he said, a constitutional arfdnaily evil, and one
for which he despaired to find a remedy—a mere menaffection, he
immediately added, which would undoubtedly soorsga@oe, 2005,
p. 85)

As we can see from the text, Usher did not spedifianention the name
of his disease. Therefore there was a space faetder’'s imagination to connect
Usher’s situation with many other different kindsdsease. A mysterious illness
with strange symptoms might also be Usher’s case.

“He was enchained by certain superstitious impoessin regard to the
dwelling which he tenanted, and whence, for mararg,ehe had never
ventured forth—in regard to an influence whose ssjipious force was
conveyed in terms too shadowy here to be re-statetifluence which
some peculiarities in the mere form and substancéhi® family
mansion, had, by dint of long sufferance, he salitgined over his
spirit—an effect which thphysiqueof the gray walls and turrets, and of
the dim tarn into which they all looked down, hatl,length, brought
about upon thenoraleof his existence.” (Poe, 2005, p. 85)

It is strange that Roderick Usher did not leave mension for the last
years. A creepy feeling would the reader get whawirsg in one room or a house
for so many years. Roderick’s sister Madeline pbbpdid also not go anywhere
and her nature, her behaviour and even her physpgsarance became unusual as
well. Her state was described as: “A settled apadhyradual wasting away of the
person, and frequent although transient affectiohsa partially cataleptical
character” (Poe, 2005, p. 85, 86) But the scaryoaphere with all those Gothic
elements, the reader would not only perceive thaetd the strange behaviour of
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the main characters, or from the entire interiortti house; but also from the
process when was Madeline being entombed. The wdtoly is filled with the
narrator's comments on all these circumstancestlzaitdcauses the creepy feeling

throughout the whole story.

3.3 Symbol of the house

In the third part concerning Edgar Allan Poe arglTtie Fall of the House
of Usherit will be dedicated to the symbol of the houset thas used in this
mysterious short story. This fiction is connectathwhe mansion, which can have
a hidden meaning that will be developed as the nu@a of this section. It would
be wrong not to mention the biggest symbol, whileven hidden in the name of
the story. This object allows the story to havdacg where it could happen. The
house is a place where the brother and the sista together. There were no
parents, so that the house would become some Kkiadbstitute of their mother.
“...the house that shelters brother and sister istidal with the Mother.” (Del
Castillo, 1981, p.50) As mentioned before, Rodefitdher and lady Madeline
probably did not leave their house for a long tiniéis would confirm the
suspicion that they might be scared of the wortthad them, which became the
reason for not going outside their mansion. Theskqurovided them with shelter,
a place to eat and entertain themselves, and &doda survive all these years.
Because we do not know the background of Usherslyawe might wonder how
two siblings decided to live so distant of the algsworld. Did any serious
tragedy happen in this family? Did their parenteddin a serious accident?
Nothing is known about this, but what can be clsdahatThe Fall of the House of
Usheris a piece of Gothic literature and it is preciskgcause of this that all of
this information might be missing. Since the tware used to live together for so
long, they might have had developed a strong oelaliip, and not just on the
basis of brother and sister. One theory mentiomingut the possibility of incest

was:

“The theme of incest is also related to this cdtaten; love for the
mother or the sister is the expression of a rejactif everything that
lies “outside” the world of the child and its mothie(Del Castillo,

1981, p.50)
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Although there is no direct proof that this sitoatihappened, the not so
obvious clues are here: living of Usher only witr Bister for so long in the house
even though they are not married, they did not ewere partners to spend time
with, also the way how lady Madeline took care sher before she got sick. Her
health got worse at the end of the story and hethbr was trying to help her as
well. When we get back to the house, there is aldeory that it also served as an

island:

“The island in this story, however, displays thensaqualities as the
Usher mansion: isolation and decay. The mansiomyeamight recall,
had an “insular” quality about it, since it wasaibt surrounded by
water.” (Del Castillo, 1981, p.53)

The mansion of Usher reminds the notion of an éiamrmore aspects. One
of them could be loneliness, which is presentesnduhe whole story. The other
aspect is the surrounding of water which was diesdrivhen the narrator came to

the house:

“...I reined my horse to the precipitous brink of ladk and lurid tarn

that lay in unruffled lustre by the dwelling, anaizgd down—Dbut with a
shudder even more thrilling than before—upon thenoelelled and

inverted images of the gray sedge, and the ghastystems, and the
vacant and eye-like windows.” (Poe, 2005, p. 82)

The abandoned mansion has a lack of any featuhgshvmight give its
inhabitants any positive emotions. There are nadvoolours on the walls, there
are no souvenirs reminding their owners previouses$ that they spent on
holidays, and also some family pictures are missidgat other things could make
their house a home? Flowers can be added as wedllasrful decorations. From
the description of the house, it is obvious thavats painted a long time ago and
the walls were fading. Also the house from the idetsvould need at least small
corrections; however, it was described that thesbduwom the outside was not in

such deplorable conditions:
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“Beyond this indication of extensive decay, howewbe fabric gave
little token of instability. Perhaps the eye of @uinizing observer
might have discovered a barely perceptible fissuta@ch, extending
from the roof of the building in front, made its yvdown the wall in a
zigzag direction, until it became lost in the snllwaters of the tarn.”
(Poe, 2005, p. 83)

As the reader might have noticed, the house wabtiee most important
factors in this story. It was so delicate that ewgar time, it became not just only
a house, but it emerged with the whole family atsdname. In the text it was
written:

“...of the patrimony with the name, which had, atgém so identified
the two as to merge the original title of the estmt the quaint and
equivocal appellation of the "House of Usher"—ampdiation which

seemed to include, in the minds of the peasantry waed it, both the
family and the family mansion.” (Poe, 2005, p. 83)

From this description we would consider the Hous®&sher to be known
for its independence in terms of surviving and kegghe distance from other
people. Because there was also no other brancheleofamily, only direct
ancestors were always parts of this clan. It mgghind strange that this family
decided to live far from other people, but maybeats not always like this. Only
when their parents died, became Usher and hig sidast members who left and
decided to keep away from society in order to mtotehat remained. That is
probably the cause that the house became not ambuse, but it also functioned
as their own world in which the twins had to cdrethat sense, they were able to
fulfil their idea. As twins, Madeline and Roderiglere not only very close to each

other but studies show that they were part of tagepattern of mirror images:

“On the basis of his cosmological and aesthetioribs, Poe thereby
constructs his architecture of mirrors to prop rtievement of the story.
Several studies have probed the pattern of mimeages, usually
relating them to the rationality/irrationality of sber or the
physical/psychological tension between him and Madg
(Timmerman, 2003, p. 13)
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As several studies proved that Poe constructeteaMaere the pattern of
mirror images was used, the reader is allowed bovioit without any further
warning. Another example of the mirror is the libketween the house and
Roderick as a person. The physical appearancesdidbise corresponds with the
look of Usher. Both of them seem to be fading awtl enjoying their life’'s
objective, which is to be satisfied. In the staagy Madeline died first, although
later we found out that she was still alive, buewlshe managed to get out of the
tomb and she appeared in Usher’'s room, there shdiélj as well as her brother
died in the same day; not only for them but alswas the end for the whole

mansion, as people were calling it The House ofeldsh

“...there was a long tumultuous shouting sound like toice of a
thousand waters—and the deep and dank tarn atenglfised sullenly
and silently over the fragments of the "House ofi¢is’ (Poe, 2005, p.
93)

4. The comparison ofThe Yellow Wall Paper and The Fall
of the House of Usher

4.1 Health problems

In the third chapter | would like to compafée Yellow Wall Papeand

The Fall of the House of Ushén previous parts of this paper, | analysed some of
the similarities found in both stories and theirimeharacters. As both of them
share some kind of illness; people around them kaloout this fact and try to help
them as much as possible. The bond that directipects the unnamed narrator of
The Yellow Wall Papewith the main character dfhe Fall of the House of Usher
is definitely their mental state, which is not irstable level. The female narrator
from the first short story experiences some stramgeds and feelings, which
influence not only her life but also the life of rhelosest family members.
Although her mental state condition is not dired¢ter fault, it could be attributed
to her husband'’s fault; since he always tried ke @xceptional and dedicated care

of her so she started to accept his arguments:
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“I sometimes fancy that in my condition if | hads$eopposition and
more society stimulus—but John says the very wbisg | can do is to
think about my condition, and | confess it alwayaken me feel bad.”
(Gilman, 1999, p. 167)

The narrator was aware of her struggles and sbekaksw what tool to use
in order to confront them. The particular cure slas using was her daily journal,
so she could record her feelings and ideas. Shiessed that she was under the
pressure of her husband who made her stay in tl# spom under the roof, but
she was also strong to write her thoughts in thegmal notebook, which she hid
from her family. Through the writing of these pagpeshe could let her problems
out to be shared with the outside world; whichhat énd had the effect of making
her feel better. In the second short story, theightrbe certain similarities as
well. Roderick Usher invited his old friend to joimm at the time when he was
missing the company from someone. Roderick mighttige feeling that such
company from his old friend would make him feelteetHe knew that there was
something wrong with him, and he might be awarg¢heffact that his loneliness
could induce him to a worse mental state. Theretuselife affected him deeply
and he had to make that effort to feel a changermatdim. That is the reason why

he warned his old friend the following:

“In the manner of my friend | was at once struckhvan incoherence—
an inconsistency; and | soon found this to arisenfa series of feeble
and futile struggles to overcome an habitual trepay—an excessive
nervous agitation. For something of this natureatl hndeed been
prepared, no less by his letter, than by reminisegrof certain boyish
traits, and by conclusions deduced from his peculmysical
conformation and temperament.” (Poe, 2005, p. 84)

On the other parallel story, the narratorTdfe Yellow Wall Papealso
knew that sometimes she was not in the best meatadlition, making her
feelings and doubts about her health to be refleictehe story: “I'm sure | never
used to be so sensitive. | think it is due to tlesvous condition.” (Gilman, 1999,
p. 167) This short passage shows that the nartatew about her healthy
problems, but sometimes the reader might see tlmivas really influenced by
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the comments that her husband made her believd. rAentioned above, the
narrator accepted the ideas of her husband Johmaddrying to push her in the
role of a sick person, whose objective should dmyto stay at home to cure
herself in the room. This practice was appliedh@ new house where they lived.
Their new home was described by the narrator asftbst beautiful place” with

“a delicious garden”. The isolation that the nasraduffered was overwhelming,
but without any defiance she reconciled herselthwier current reality. In
Doctoring The Yellow Wallpapds a direct evidence that in the whole society
when The Yellow Wall Papewas written, neither the husbands or the doctors

were respecting their female patients with whay i@ saying.

“The Yellow Wallpaper” has since become case afdgt of the
physical consequences of the masculine refusastenlto a woman’s
words, a refusal that critics link to the more gahgroscription of
female self-expression—literary and otherwise—witlai patriarchal
culture.” (Thrailkill, 2002, p. 526)

Comparing the other fiction dfhe Fall of the House of Ush#rrough the
character of Roderick Usher, it becomes clear ttetwas influenced by the
people around him, as it also would happen withrita@ator ofThe Yellow Wall
Paper.Roderick came from a family of twins and that is teason why he was

influenced so strongly by his sister.

“Confirming evidence that the twin motif controlset development of
suspense is found in Poe’s elucidation of Rodesickiexplicable
reactions to Madeline’s death and subsequent biarikle underground
vault...” (Stein, 1960)

According to this abstract, Usher’s sister playeeeey important role in
his life. The reader may suggest that between thibdiags there was a very tight
link, which was even tighter due to the fact thait parents were no longer
alive. During the whole story, Roderick’s affectiomght seem to be so deep,
that it was Madeline’s fault too that Usher suftereth his mental problems and
his state got increasingly worse. It might be ckbat both twins shared a part of

the same disease, but it occurred differently icheaf them. The reader gets
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different clues about Usher’s health condition®i@sontinues reading the story.
Roderick was mistreated by “an incoherence” in gwh his changing moods
with “an excessive nervous agitation”, which cobl supported by the fact that
his own senses were sharper than those of the pgogie. In the final part, it is
proved that their bond was so close that Roderiell th a short period after his

twin sister.

4.2 Gotbhic literature

In the last part of this paper, it will be dedichte the Gothic literature in
order to find common features betweEme Yellow Wall Papeand The Fall of
the House of Usher.

In The Fall of the House of Ushéne overall gothic tone is supported by the
gloomy atmosphere of the house and its abandomeausidings, with no people
living around. All these circumstances can evokeral feelings of fear, which
would make visitors experience it when enteringttbase. Even the narrator was

a victim of those feelings:

“A valet, of stealthy step, thence conducted mesilence, through
many dark and intricate passages in my progreskecstudio of his
master. Much that | encountered on the way cornethul know not
how, to heighten the vague sentiments of whichveraready spoken.”
(Poe, 2005, p. 83)

As the narrator expresses this feeling, he wasequiisure of what he
could expect inside the studio, where his friend&wk was expecting him for a
visit. The description of the interior of the build was scary and frightening. The
narrator could even feel a certain fear of the esttisjhe passed on his way to the
studio. The fear did not just evoke what he saw itoecould persuade his brain to
think scary ideas and stories which could happethig place. The emotions of
fear are an example of gothic literature, as capdreeived iPA Reinterpretation
of “The Fall of the House of Usher!™From the beginning Poe has made it clear

that he will deal in our story with the psycholagiacconsequences of fear.”
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(Spitzer, 1952, p. 354) and Spitzer continues:

“The psychological law formulated here by Poe (feg@reased by
consciousness of fear) is valid especially fortf@omaniac Roderick,
who, throughout the story, is conscious of hisl{fo! (Spitzer, 1952,
p. 354)

Not only the narrator might get scared, but alsadRick suffered from
feelings of fear as it was precisely describechm lhook. Roderick was scared of
different issues. He might feel depressed becatibess @wn disease, which was
not exactly defined. He was also extremely conakmadeout his ill sister. Finally
the fact that Usher lived a lonely life without niag any other people could add
to his desperate situation. Compared to the otbeori The Yellow Wall Papeit
also contains elements of fear and despair. Eacthefmain characters had
different methods of how to overcome their own $edihe main female character
of The Yellow Wall Papewas forced to spend her life in isolation from esth
people because her husband thought it would bédise cure for her. To rise
above that reality she was keeping the secret gpwmhere she wrote her inner
feelings, which could also be the one of fear. Terator recorded her
observation of the paper as she was analyzingheirfree time. Although it was
not literally mentioned in the short story that trerator was frightened, keeping
her personal journal could evoke in the readertaicesensation of mystery. The
narrator did not precisely describe what exactly slas writing inside her diary.
What was even more terrifying, were the detailg tha narrator provided when
she was describing the wallpaper and its featumew, it changed over time and
what objects she could observe. This obsessionththvallpaper could be called
a mania. The mental states she was suffering wlatohimg the paper make the
reader think whether the narrator was insane or Rodm an initial and
unimportant perspective, it led the narrator toeobs the wallpaper more deeply.
Description of the objects in the paper turned twute very mysterious and
intimidating for the reader:

“Then in the very bright spots she keeps still, amdhe very shady
spots she just takes hold of the bars and shakes llard. And as she is
all the time trying to climb through. But nobodyut® climb through
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that pattern—it strangles so; | think that is whyas so many heads.”
(Gilman, 1999, p. 178)

The difference between the frightening elementhefcharacters of Usher
and the one fronThe Yellow Wall Papeis that in the first fiction, the overall
impact on the reader starts from the beginningthadeader feels it until the end.
The second fiction does not present itself as kle&ightening from the
beginning, even though there is also an abandobadeh as ifThe Fall of the
House of UsherThe ghostly tone iThe Yellow Wall Papes mentioned only in
relation to the narrator staying in her room attibye of the house and also when
she was observing the wallpaper. Because of thesimistance, the overall ghost
feeling is not followed in the whole story but onfythose parts concerning the
narrator’s diary. When comparing the climax in teraf gothic features in both

stories, the ending ihe Fall of the House of Ushermore intensive:

“There was blood upon her white robes, and theesdd of some bitter
struggle upon every portion of her emaciated fralfmg.a moment she
remained trembling and reeling to and fro upon ttireshold - then,
with a low moaning cry, fell heavily inward uponetiperson of her
brother, and in her violent and now final death+ags, bore him to the
floor a corpse, and a victim to the terrors he haticipated.” (Poe,
2005, p. 93)

On the other side, the final part dhe Yellow Wall Papewas not that
scary but rather surprising, as the narrator thotigt she became a real part of
the wallpaper. In this respect, she thought thattettame one of the women who

were creeping:

“’I've got out at last,” said I, “in spite of younal Jane! And I've pulled
off most of the paper, so you can’t put me back&ilNwhy should that
man fainted? But he did, and right across my pgtthb wall, so that |
had to creep over him every time!” (Gilman, 1999182)

As seen in previous endings, it becomes evidentth®intensity of the

manner in which the readers are influenced in tesfhrecary feelings is different
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in both books.The Yellow Wall Papemight look surprising at the end because
the narrator became fanatical and even her hudiaaméd when he realised what
had happened. No murder took place here, in cdntiiéts The Fall of the House
of Usher where the narrator ran away because both hisdsostell as his sister
died at the same time. The death here also synelbtize total collapse of the

entire mansion of Usher.

4.3 Review

In the final part of this paper, different reviewsncerningThe Yellow
Wall PaperandThe Fall of the House of Ushueiill be presented. The first fiction
to be reviewed i§he Yellow Wall Papeaccording to Henry Blackwell foFhe
Woman’s Journain 1899: “This is most striking and impressivedstwf morbid
psychology, in the shape of a story.” (Golden, 2G0433) Another review by an
anonymous author faoston Daily Advertiseon 1899 describes the storyTie

Yellow Wall Paper

“The book is bound in what one may suppose is aptarnof the

abhorred paper, and its grotesque design will yasibuse sympathy
for the poor lady. The story, far from being ridmus, has touch of
ghastliness.” (Golden, 2004, p. 83)

Next anonymous author wrote for thane and Houin 1899:

“With wonderful word-selection drawing curves andolis and
goggling eyes, with none of the real of facts af $tery told, but all left
to interference, with no plot at all, but the simpln-narration” of the
horrors of the beginnings of puerperal insanity,aBtte Perkins
Gilman Stetson has done work in “The Yellow WalpBd...”

(Golden, 2004, p. 84)

All of those opinions mentioned above descriié@® Yellow Wall Paper
in a positive light. The work of Gilman was consigl#to be a new perspective on
watching at women and their not so happy life. Ksao this literary text and the
unnamed narrator, women could feel that they ateh@only ones who are not

satisfied with their lifestyle and moreover, thegvh the chance and power to
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make the changéhe Fall of the House of Ushevas also reviewed by many

authors and John H. Timmerman said:

“‘The Fall of the House of Usher" is among those &ories that seem
to elicit nearly as many critical interpretatiors i has readers. More
recent critical appraisals of the story have larg&llowed two
directions: a reappraisal of the genre of the sé@rya Gothic romancel
and a close attention to Madeline Usher as a typoe's other female
characters. But the tale presents the reader aptiaity of problems
that set it aside from Poe's other stories.” (Timman, 2003, p. 1)

“While critics disagree on how seriously such a timanical” method
of writing short stories should be taken and to wédent Poe himself
adhered to his ideal theory in practise, they giea that “The Fall of
the House of Usher” is one of Poe’s best storissme critics point out
that “Usher” is Poe’s “finest experiment in thehemue of fluid form”.
(Ketterer 193)” (Liu, 2005, p. 103)

The Fall of the House of Usher considered to be a very successful short
story by the critics, which does correspond with own opinion. The motif of
madness and all the elements of horror and Gotlei@lure make the story very
interesting and breath-taking. The reader is ablenjoy the atmosphere of fear
and can also experience moments of sadness andessadMy personal
impression to this book was very positive due te tact that it allows for the
understanding of the oppression sometimes felt tap@n inside the institution of
marriage. For female readers this book allows tteempathize and perceive the

feelings of dissatisfaction of the narrator.

5. CONCLUSION

The objective of this paper was to analyse the $wort stories ofThe
Yellow Wall PapeandThe Fall of the House of Ushen relation to the motif of
madness and the other related issues concernirsg tiwep narratives. As it is
determined with exactitude in the first chaptere tmotif of madness directly
relates to both the problematic of mental healthd d@he instability of a

psychological condition. All of those issues menéid above were analysed at
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first in The Yellow Wall Papeand subsequently in the second chapt@iie Fall

of the House of Usher

The Yellow Wall Papewas divided into four separate themes. The themes
in the first book were the following: feminism; Higaissues, mental state and
madness; Gothic literature and racism. The femissste was defined and the link
was shown between the narrator of the story antvalkground of the position of
women in society, at the end of theé"&@ntury and in the beginning of the™0
century. The superiority of the narrator's husbawer her was illustrated by
certain concrete passages from the fiction. Theéhef madness and health state
were connected between the narratoiThé Yellow Wall Papeand its author
Charlotte Perkins Gilman because it was by no edémce that Gilman suffered
from the same difficulties as the narrator. As iilnfan’s real life, she was
recommended by her physician Silas Weir Mitcheltliee as domestic a life as
far as possible”, while also the main charactelowéd that same destiny. In
reality, Gilman gave up this approach after thremtins and returned to her daily
routine but inThe Yellow Wall Papethe reader can observe the outcome where
this treatment can lead; since the narrator goanesinstead of being cured
properly. In relation to Gothic literature, its feees were applied to the text of
Gilman. She confirmed that we do not need “walkimgnsters” but our own fears
can create a lasting damage in our life. The fotatic in the first part abouthe
Yellow Wall Paperealt with racism and was supported with strorguierents
from Susan S. Lanser, in which she explained wiatellow colour meant in the
time of publishingThe Yellow Wall PaperShe indicated what the yellow colour
and the notion of race stood for in the turn of 208 century. In this respect, the
final conclusion was that the objective of the meharacter needed to peel off the

yellow wallpaper, which symbolized the skin colour.

The Fall of the House of Ushdérom the author Edgar Allan Pogas
analysed among three different themes: madnessjcditerature and the symbol
of the house in this story. The issue of madness NMastrated also with the
symptoms of the main character Roderick Usher aisd twin sister, lady
Madeline. The narrator ofhe Fall of the House of Usharas observing both of

them throughout the story and was providing thengtas about their strange
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behaviour. These feelings were also presentederatialysis in the second part.
As for the Gothic literature, the proofs were pd®d concerning the study of the
house and the overall tone of the book. In thepast of the second chapter, the

house as a symbol was described in depth.

The third chapter was a comparative analysiJioé Yellow Wall Paper
andThe Fall of the House of Ushdt was separated into two themes: mental state
and Gothic literature. Furthermore, different rexsewere included in order to
give weight to the importance of the arguments gl throughout this work.
As mentioned in the title of this paper, the mofilnadness was the main issue in
both literary texts. It is in this analytic procesghere it was decided to focus on
the themes related to the feminist issue and thktyeof mental disease. All of
these topics were very significant to analyse ideorto compare its similar
features, which were not perceived so clearlyrat.fin both literary works, the
main characters suffered from some kind of mentdrder that influenced their
life and also that of their relatives. In both serthe unforgiving reality of their
disease overwhelmed them. The principal figurd'loé Yellow Wall Papewas
led to a destiny of insanity, while the main chéeaof The Fall of the House of
Usherpassed away in despair.

6. RESUME

Tato bakalgska prace se zabyva tématem motivu Silenstvi ehliféuta
tapetaa Pad domu Ushéit Prace je rozélena nait celky, které se dal&eni na
nasledujici¢asti. Prvni celek seémuje povidceZluta tapetaa jeji analyze
zpracovani motivu Silenstvi a dalSich témat, kéer&#dzou k této problematice. Je
zde rozebran motiv feminismu, duSevniho zdravikyrgotické literatury a
otazka rasismu. Druhy celek analyzjéd domu Ushéir téZ v otadzce Silenstvi,
duSevniho zdravi, prvky gotické literatury a vyzndamu jako nositele symbolu.
Posledni celek seéruje srovnani obou praci, jejich spsigch prviki v otazce

motivu Silenstvi, ktery jefftomny v piibéhu obou dl, dale pak spokmé prvky
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gotické literatury, jez jsou ilustrovany ukazkamtexti a nasledé rozebrany

autorkou prace.

Prvni kapitola v povidceZluta tapeta od znamé americké autorky
Charlotte Perkins Gilman, séni nactyii mensi podkapitoly: feminismus, otazka
duSevniho stylu a motivu Silenstvi, goticka litarata rasismus.

Otazka feminismu, kterd byla aktudlni jiz ngelpmu 19. a 20. stoleti,
znamenala volani Zen po spi#aské, politické a finami rovnosti. Zbrani, jakou
pouzivala Gilman, bylo psanélds tematikou feminismuZluta tapetabyla praw
jednou z &chto praci. Hlavni hrdinkou, a zardveyprawckou, této povidky je
bezejmenna mlada Zena, ktera trpi depresemi a omelbekymi naladami. Jeji
manzel John rozhodl, Ze nejlepsédéu bude odsghovani se od spaleosti a
straveni gjakého casu v izolaci, daleko od ostatnich lidi. Timto keok John
ziskal absolutni jfgvahu nad zZivotem hlavni hrdinky. &b, jakym se hrdinka
tomuto bréni, bylo psani jejiho denikRodle sekundani literatury je pero
symbolem penisu, kterym se hlavni postava braninswéské autoré Dale pak
psani do svého osobniho zapisniku je nastrojemy kiguziva, aby snizila moc
svého manzela. AvSak nadenost jejiho muze je vice nekejma. Toto se
projevuje neustalym odkazovanim na&j,nvyprawcka opakova#& pouziva
zajmeno ,on“. V piib¢hu dje také hlavni hrdinkaigjima nazory Johna a tim
ustupuje do pozadi jeji vlastni osobnost, pocityaaory. Jak jiz bylo zmémo,
autorka nemé jméno na rozdil od ostatnich postgstyuje zde John, jeho sestra
Jennie a dale pak Mary, kterd se star4 o nedavrozere dit hlavni postavy.
Nepojmenovani autorky je také povazovano za preekirfismu, kdy je ukazana
nedilezitost této osoby. Cilem vydani povid@uta tapetataké bylo ukéazat
ostatnim Zenam, Ze pokud nejsou se svym Zivoterkoggmé, jsou dostataé
silné na to, aby se postavily svym maiihela Zily spokojeé.

Co se tyka druhé podkapitoly, v té je rozebranakataduSevniho stavu
hlavni postavy. Jak jiz byléeceno, hlavni postava ta duSevnimi poruchami,
které vedly k melancholii. Manzel, povolanim lekaozhodl, Ze nejlepSi bude
odsthovat rodinu na klidné misto a nechat svou manzelkw Ustrani. Tento
postup byl aplikovan v tehdejsi doha takto postizené pacienty. Ve sKunasti
praw i autorka Gilman trila touto nemoci, paréch letech se rozhodla navstivit

specialistu, ktery ji dopotil vzdat se spokenského Zivota a nedotknout se pera
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ani Setce tak dlouho, dokud bude Ziva. Timto dogenim se autorka rozhodla
fidit nasledujici it mésice, po této dabse s nevalnym zlepSenim své nemoci
vrétila k pivodnimu zfisobu Zivota a svému doktorovi poslala dopis, naykb@

jiz nikdy neodpowdél. Hlavni postav&luté tapetybyla nucena pobyvat v pokoji,
ktery byl vymalovan pray Zlutou tapetou. Jeji mistnost se jibec nelibila.

V knize je podrob#é rozepsén gib¢h s jakym ¥tSim a ¥tSim zaujetim se hlavni
hrdinka ¥novala sledovanim oné tapety. Postup&mu v ni z&ala objevovat
tvary a siluety, ze kterych se p@pdstavaly jasné figury Zen. Vrcholem bylo, Ze
si hlavni postava ifpadala jednou z nich. Coz bylaiwbdem jejiho vybuchu
emoci na konciifbehu.

Treti podkapitola prvnéasti se ¥nuje prvkim gotickeé literatury v tomto
dile. Za znaky gotické literatury jsou povazovawpustné znamky, zmené
budovy, ¥zeni, z¥davy hlavni hrdina, straSidelné udalosti a dals pivni
pohled seZluta tapetanemusi jevit jako zastupce této literatury, nelse zde
Zadni duchové neobjevuji. Podle dTharlotte Perkins Gilman's "The yellow
wall-paper" and the History of its Publication ameception: A Critical Edition
and Documentary Caseboo&ilman nepdebovala chodici monstra, ale z#ita
se na hlubsi strdnky mysli, které ovlivnily mySlendusevni stav hlavni postavy.

Posledni podkapitola rozebira mySlenku rasismurakee objevuje jiz
v ndzvu dilaZluta tapeta Podle autorky Susan S. Lanser Gilman byla owlien
misty, na kterych pobyvala. Zluta barva, podle kansignalizuje barvu se

zapornym vyznamem, ktera navic znamena nemocg¢ldsala oSklivost.

Druha kapitola této prace, ktera rozebira dilo Ealgallana PoeaPad
domu Ushel, je nasledé rozdtlena na #i menSi podkapitoly: problémy
duSevniho zdravi a motiv Silenstvi, goticka literata vyznam symbolu domu,
ktery predstavuje dlezity prvek v této povidce.

Otazkou dusSevniho zdravi se zabyvalo jiZz mnoho rautdXiciny
nestabilniho duSevniho stavu se mohdéanit. V péipact Rodericka Ushera,
hlavni postavy v tomto literarnim textu, Slo nef&pio sotet okolnosti, které
prispely k naruSeni jeho psychické rovnovahy. Opogt dim s pochmurnou
atmosférou a tmavym interiérem, nenapijn spol€ensky zivot a sdileni jedné
domacnosti s vlastni sestrou Madeline, to vSe lefgmenty, které ovlivnily

Ushefiv Zivot. Navenek se pak projevovaly nezdravou barvgeho obkeji a
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také velkou pecitlivélosti jeho smysi. On sam si wsdomoval, Ze je s niméno

v nepdadku a proto se obrétil s prosbou n&wgtna svého fitele z dtstvi, aby
s nim stravil spoké chvile. Po fijezdu jeho letitého kamaréda, a také vypéav
celého pibéhu, by se mohlo zdat, Ze se Rodeiickdravotni stav zlepsil, nebo
|épeteceno, jiz se nezhorSoval. Ob#&felé si kratilicas¢etbou fiznych knih nebo
malovanim. Bhem pobytu Usherova kamarada doslo k vyznamné stild&estra
Rodericka zerfela, oba muzsti hrdinové se rozhodli flwhji nedaleko domu. Jiz
za kratkou dobu bylo vSak Roderickovi jasné, Ze jsbstra nezefala, nybrz je
jen otazkoucasu, kdy pijde a pomsti se za nespravedlivézieni do hrobu.
Diky Usherovym bystrym smy@n ¢tend& piesre vi, jak jeji gichod probiha. Je
dulezité si také vSimnout, jak se Roderick chovap tykolnosti pispivaji k velmi
intenzivnimu strachu hlavniho hrdiny a ke stujici se nervozi Tato chvile
nastala, Madeline se najednou objevi zZivariahgzi k Roderickovi. V z&vru
povidky oba sourozenci padnou mrtvi k zemi. Vyptapiibchu se rozhodne
opustit a zapomenout v3e, co prozil v posledniagtcdra odjizdi z tohoto domu.
Konec domu Ushérje znazoran zarova i padem domu.

Druha podkapitola rozebira prvky gotické literatuNarozdil od povidky
Gilmanové, pibéh Poea pedstavuji vice typické a napohleteé znaky pro
gotickou literaturu. Opushy a tmavy dm na sama@ pochmurny a tmavy
interiér, hlavni hrdinové se zvlastnim chovanimegmenovanou nemoci a také
zpasob polibeni lady Madeline jsou typickymifilady. Komentée, které
vyprawé podavéa, zesiluji celkovy dojem zahadnéhtibqhu. Ctendi jsou
poskytnuty podrobné detaily o nemoci a zvlastninovéimi Rodericka i jeho
sestry, o vzhledu domu, a navic je mu ale poneghdstor pro vlastni fantazii.
Kombinace &chto aspekt prispiva k faktu, zePad domu Ushéir je typickym
piikladem goticke literatury.

Posledni podkapitola jeémovana vyznamu symbolu domu, kde se celé
vyprawni odehrava. Bm rodiny Ushek byl dalezitym prvkem sourozeiig¢ ktefi
v ném bydleli. Dvogata Roderick a Madeline nétnrodice, proto jim toto obydli
nahrazovalo matku a otce. Zaréugylo jejich at@istém, které ani jeden z nich po
dlouha léta neopoudt Bydleni zde jim poskytovalo misto, kde se bay#idli,
citili se bezpené. Jedna z teorii také tvrdi, Ze jejich domov bidyjasi ostrovem,
kde se oba mohli skrytred zbytkem sita. Co se tyka fyzickych vlastnosti domu,

bylo popsano, Ze se nenachazel v tom nejlepSinu,sé& v dobrém stavu na to,
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aby svym ngjemnikn poskytl dostatgy pocit jistoty a bezp® ktery oba
potrebovali.Praw v den smrti Madeline a Rodericka symbolicky ¥ermsamotny

dam.

Treti a zawretna kapitola popisuje spaieé znaky povideluta tapetai
Pad domu Ushér nemoc, kterou sdili Roderick, Madeline i hlavréngka
hrdinka v dile Gilmanové a prvky gotické literatukteré byly jiz podrobgi
rozebrany vyse.

Fakt, Ze hlavni postavy obou povideketypduSevni poruchaye vice nez
ziejmy. Zenska vypraska v prvnim pibéhu i Roderick Usher si jagn
uvédomovali, Ze svym chovanim owiuji i lidi ve svém blizkém okoli.
Bezejmenna hlavni postava éuté tapet premyslela nad tim, jak by si misto
izolace ve svém pokoji réf méla hrat se svym nedavno narozenymetein,
spiSe nez zabyvat se sebou a svou nemdstald v3ak jen u myslenek, protoze
posedlost hlavni hrdinky Zlutou tapetou se vysayala az k aplnému Silenstvi
v zawru knihy. | Roderick Usher o svém zdravotnim profésdél. Snahuresit
tuto situaci podpidl pozvanim svého ifitele na navévu do rodinného panstvi.
Pritel z détstvi poznal jiZz po fijezdu, Ze s jeho hostitelem nerdica v paadku.
Spol&né pak travilicas fiznymi aktivitami pro rozptyleni nemocného Rodericka

Prvky gotické literatury jsou tématem druhé podiapitietiho celku.
Analyza spolénych znak u obou praci utvrzujéten&e ve faktu, Ze v obou

piipadech se jedna o ukazky gotickych povidek.
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