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Annotation

This bachelor paper deals with the translation of technical and scientific terminology in the
science fiction genre. The first part of this paper explores the science fiction genre as a
whole and the specific requirements on the translator. Furthermore, it presents the methods
that are available for translating terminology and comments on related problems. In the
second part, examples of both correct and incorrect translations are given and the data is

summarized.
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Abstrakt

Tato bakalai'ska prace se zabyva preklady technickych a védeckych terminti v Zanru science
fiction. V prvni ¢asti prace je zkouman zanr science fiction a jeho zvlastnosti. V druhé ¢asti
jsou uvedeny specifické pozadavky na piekladatele a také jsou piedstaveny moznosti,
jakymi Ize do ¢eského jazyka prekladat terminologii a také problémy s takovym piekladem
spojené. V posledni ¢asti prace se pak nachéazeji priklady spravnych i Spatnych piekladi a

shrnuti nashromazdénych dat.
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1. INTRODUCTION

Looking from the viewpoint of a translator, science fiction is a very specific genre.
The name suggests a combination of science and fiction which may sound contradictory at
first, but upon a closer look, one can see that science here is simply the means to fiction.
And while fiction certainly has its translating problems and approaches, it is the science

part that makes translating science fiction a challenge for even a seasoned translator.

The purpose of this paper is to compare the Czech translations of current as well as
older works of science fiction genre to their English original and prove that when
translating technical and scientific terminology, the translators nowadays use the techniques
of ‘translation’ (creating neologisms) and ‘borrowing’ (transferring the word into the Czech
language while observing the appropriate rules) more often than ‘substitution’ (substituting
the term by a Czech equivalent or a word close to an equivalent with which the

audience/reader is more comfortable).

The first chapter of this paper, which begins the theoretical part, is devoted to the
science fiction genre in general as well as in particular details. Firstly, it contains the
definition of science fiction which is closely connected with the second subchapter that
deals with the science fiction categorization. In the last subchapter, this paper explores the

uniqueness of science fiction in regards to translating it to another language.

The second chapter looks in much more detail at the translation of science fiction
works. Firstly, it is necessary to define the specifics that make the highlights of translating
science fiction genre. The second subchapter has several subchapters itself, each dealing
with a different topic in detail — what are the categories of scientific and technical
terminology, what possibilities does the translator have when dealing with terminology and

finally the last part deals with the requirements of translating for different media.

The third and final chapter is the practical part of this paper. At first, it comments on
the methodology and devices used for the research done. After that, several most interesting

items from the main corpus are examined and commented on. The third subchapter is



dedicated to incorrect translations and the common mistakes done by translators not
experienced or interested in science fiction genre and the final subchapter summarizes the

data gathered during this research, proving or disproving the thesis in the process.

And finally, the conclusion summarizes the points made in the theoretical part and

the results of the practical part.

2. THE SCIENCE FICTION GENRE

2.1. The definition of science fiction

Science fiction (often abbreviated SF, S-F or sci-fi) is an imaginative literary genre
that belongs to the category of ‘fantastic literature’ along with fantasy and horror but is
distinguished from these other genres by being, to human’s current understanding,
scientifically plausible (Neff, 1999, pp. 20-29). Professor Stephen Hawking suggests in the
introduction to The Masters of Science Fiction: “From the very beginning, we have
wondered how life began, what our purpose is and where we are headed”. Many authors
have used the science fiction genre (or at least science fiction elements) to try and answer

these questions.

Science fiction is a genre that presents itself to its audience in many different media
form. Science fiction means not only literature and feature movies, it also means long-
running television series, computer as well as board games, visual and auditory arts and

other popular media such as comic books or internet podcasts.

Encyclopaedia Britannica defines science fiction as “a form of fiction that deals
principally with the impact of actual or imagined science upon society or individuals”
meaning that, as stated in the introduction, science is a means to fiction. Similarly, in
fantasy genre, the appearance of magic or other inexplicable events serve the author in the

same way — to tell a story that he otherwise would not be able to tell. Jan Vana points out:



“From the lexicological point of view, the compound word science fiction,
translated into Czech as adjective vedeckofantasticky, has in either language two
semantic heads denoting their complete equality.” (2008, p. 2)

While this suggests that both elements should be in balance, it is not always so, as is
apparent from FEncyklopedie literatury science fiction’s division of science fiction

categories.
2.2, The science fiction categories

Science fiction genre can be divided into many subgenres or categories that have
developed during its short-lived existence (Neff, 1999, p. 29). The balance of science and
fiction varies from very little science (for example New Wave) to a scientifically prominent
subgenre (for example Technothriller) while the topic (for example time travel) or the
surroundings (for example Victorian England in Steampunk novels) divide science fiction

even further (Neff, 1999, pp. 29-35).

There are many subgenres and some of them are scarce at best. However, the two
most basic categories ought to be recognized separately: the hard (or hardcore) science

fiction and the soft science fiction.
2.2.1. The hard science fiction

Translated into Czech as ‘tvrdd SF’ according to Encyklopedie literatury science
fiction, hard or hardcore science fiction is a term used first by P. S. Miller in 1957,
designating “pure” science fiction of the golden age (Neff, 1999, p 29). Nowadays the
meaning has shifted to science fiction which uses ‘“hard” sciences such as physics,
.chemistry or astronomy (Neff, 1999, p. 29 and Kheper). According to Kheper and his
Grading Science Fiction for Realism, even hard science fiction can be further categorized
and also gives examples of technologies and scientific discoveries that are usually found in
hard science fiction: Al (artificial intelligence), nanobots (nanometre sized robots),
interplanetary colonisation, FTL travel (faster-than-light), time travel or terraforming

(transforming an inhospitable planet to allow life).



2.2.2. The soft science fiction

A term often used as an opposite to hard science fiction includes science fiction
relying on the so-called “soft” sciences such as biology, anthropology, psychology or
linguistics (Neff, 1999, p. 33). However, according to Encyklopedie literatury science
fiction, this term is no longer used in this form since currently, many sciences intertwine
and such division would be pointless. Kheper suggests that the meaning has shifted as well
(as is the case with hard SF) and uses the term soft science fiction for SF works that are not
100% scientifically plausible. Examples of such scientific inconsistencies, according to

Kheper are:

“aliens as anthropomorphic "furries", handwavium disintegrator guns, Alien
Cultures and psychology all extremely uniform [...] lifeless planets with beathable
atmosphere [...]alien races never before encountered speak perfect English without a
translator, animals too large to stand in Earth gravity (Godzilla), weapons that make
energy beams without putting energy in, interstellar travel without FTL or centuries
long voyage, mutants with super energy powers” (Kheper)

2.3. The uniqueness of science fiction

Science fiction is a very unique genre because it incorporates both science and
fiction and is therefore difficult to translate in a correct manner. Although for example
detective stories (for example in case of a poison murder) or military fiction may contain
scientific, technical or very specific terminology, in case of these genres the science is
merely an aspect added for increased realism of the fictional work. B. Ilek in Meze
vyznamoveé presnosti v prekladu krasné literatury supports this by saying that terminology
in fiction does not serve to lecture or explain but to give depth to the environment and the
characters involved. (1972, p. 223) However in science fiction, the understanding of the
plot is usually strongly dependant on the role of science. A good example of this fact can be
found in Isaac Asimov’s novels about robots. The technology that created the robots in the
Asimov’s universe also gave them three imperatives upon which the robots operate. These
rules are a crucial aspect of the plot and one of the Asimov’s short stories contains a

situation when these imperatives are in conflict with one another.



3. TRANSLATING SCIENCE FICTION

As mentioned before, science fiction may be a challenging genre to translate. Aside
from translating the fiction, it is similarly important to translate the scientific and technical
terminology in a correct manner. According to B. Ilek, one of the most important
prerequisites of a translator is for them to be familiar with the topic given as well as be able
to correctly translate terminology perhaps even with external help from an expert in the

given area (2003, p 13). Jan Vana (2008, p. 7) adds to this:

“Another very frequent feature of SF film and literature is intertextuality; in other
words references to worlds, characters or principles established by other authors.
For example the famous Asimov’s Laws of robotics restricting behaviour of
androids are applied in Star Trek, where the character of Data is generally governed
by them. Therefore, a good translator should know the science fiction canon, where
the unique vocabulary and phraseology and no doubt even poetics of the fictitious
worlds comes from.”

It is thus certain that translating science fiction is not only about translating fiction

and terminology.

Science fiction is a relatively new genre and is very often looked upon as a genre for the
minority of the population, even sometimes considered a low entertainment. As a result, the
translations of science fiction are often not handled well, according to Jaroslav Olsa (1989,

p- 89).

Translating science fiction from English has existed in the Czech Republic only for
about 20 years — before that, the science fiction had been translated almost exclusively from
Russian due to the political situation in the country. Hence nowadays, when the science
fiction genre only starts to gather a wider public support (with the help of television series
such as Heroes or Stargate SG-1), the generation of skilled translators that would pass on
their knowledge to the next generation is also only forming. It is safe to assume that the

quality of the translations of science fiction will gradually increase.



3.1. The Specifics of Translating Science Fiction

3.1.1. Canon

The concept of canon is a crucial part of any science fiction universe. Michal Wong
writes about canon: “the canon of Star Wars and Star Trek is crucial because it literally
defines what is ‘real’ in those fictional universes.” (What is Canon?, stardestroyer.net).
Since Wong’s website is Star Wars related, he mentions only the most apparent examples.
However, the definition of canon applies not only in the worlds of Star Trek and Star Wars,

but in any other decent science fiction universe (for example Stargate or Babylon 5).

Ex Astris Scientia adds: “As we can see, the word originally used for the ‘divinely
inspired’ literature of Christian churches has been passed on to describe the valid parts of a
fiction. In this sense canon stands for what we could find in the history books or other

records of the fictional universe.” (What is Canon?, Ex Astris Scientia).

Jaroslav OlSa compares the need for knowledge of science fiction canon to the need
for knowledge of a historical period when translating a historic novel (1989, p. 85). Jan
Vana furthermore stresses the importance of keeping translations canonical: “the correct
Czech equivalent of the laws of robotics or ‘lightsaber’ from Star Wars always translated as
‘svételny me¢’ are as important for the faithful reader/viewer as some renowned quotes
from Vrchlicky’s translations of Shakespeare.” (2008, p. 7). It is therefore clear that a
successful translation of science fiction requires either significant background knowledge
of the genre or a research into the field of science fiction translations considered canonical

by the Czech fans.
3.1.2. Proper Names

Proper names in science fiction play an important part in the image of the whole
genre. They often show creativity and vision, they can also point out the origins of the
given character/city/item or they can be simply as fantastic as possible to add to the overall

feeling of the movie or the book.



Jan Vana quotes Newmark (A Textbook of Translation, p. 214) in his Translation
Analysis of Science Fiction Films: “Normally, people’s first and family names are not
translated into TL, thus preserving their nationality”. He further adds that: “Therefore,
Captain Jean-Luc Picard, French in origin should be pronounced [Zan-Luk Pikar] and Luke
Skywalker shouldn’t probably be “Luka$ Nebechodec™ although his first name has a Czech

correlate Luke - Lukas and his surname is a compound word possible to translate.” (2008,
p.9).

In 1994, when the translation of Star Trek: The Next Generation began, it has been
established that one of the characters named ‘Data’ (the character portrayed by Brent
Spinner is an android that is discovering what it means to be human and is trying to mimic
human behaviour as truthfully as possible) in the English original will be ‘Dat’ in the Czech

translation with the following flexion:

1% case Dat
2™ case Data
3" case Datovi
4™ case Data
51 case Date
th )
6 case Datovi
th
7" case Datem

‘Data’ has been ‘Dat’ in the Czech translations of Star Trek for about 4 years and
the majority of the fans were well content with the slight adjustment of the character’s
name. However, during the translation of Star Trek IX: Insurrection, the translator David
Bursa unexpectedly decided that the first case will be ‘Data’ according to the original while
the rest of the cases will remain the same. This act of course met with the resistance from
both the fans and Bohdan Ttima, Brent Spinner’s Czech voice actor. Nevertheless, the
studio decided that the translator knows best and the renaming of ‘Dat’ to ‘Data’ went

forward.



The rule of not translating names should be extended to the names of spaceships as
well. While in the TV series Farscape, the ship is called ‘Moya’ (because the ship is of an
organic design) and so it does not need any kind of translating, in for example Star Trek,
names like ‘Enterprise’, ‘Defiant’ or ‘Voyager’ should not be translated as ‘Podnikavec’,
‘Tvrdohlavec’ or ‘Cestovatel” because the amusing effect of such names would break the
illusion of a faraway future. Nevertheless, in the case of Star Trek: Deep Space 9’s
translation, the ship ‘Defiant’ has indeed been in certain episodes translated as
‘Tvrdohlavec’. This trend has however later been abolished to the immense delight of the

Czech Star Trek fans.

In certain cases, Jan Vana notes, translating the names of the ships can be

beneficial:

The 1997 dubbing of the original Star Wars trilogy had the ship Millennium Falcon
translated as Maly Sokol and the star base Death Star as Hvézda smrti. The reason
of different approach is in the needs of style. Star Wars are partly a fairy tale set in
the distant galaxy where sort of magic exists and translating of the most important
vehicles helps especially young audience set the story in a familiar environment.
(2008, pp. 21-22)

Surprisingly, although ‘Hvézda Smrti‘ is a respected translation nowadays, ‘Maly
Sokol* has never been widely accepted by the fans and thus ‘Millennium Falcon® is very

often used instead.
3.1.3. Ranks

Considerable amount of the best known science fictions take place in space, usually
on a sort of a spaceship. First of all, consider a civilian or any other non-military ship.
Every ship needs a chain of command, starting with the captain (kapitan) and ending with

the cook in the mess.

The captain of a spaceship has to have a reliable person, his right hand, which can
be called in many different manners — the second in command (zastupce velitele), the
executive officer (vykonny distojnik), the XO (also vykonny diistojnik but abbreviated),

number one (Cislo jedna, Jednicka) or even commander (velitel). On the ship’s bridge, there



are usually also a helmsman (translated into Czech exclusively as ‘pilot’ because ‘lodivod’
is not a term the Czech audience/readers would accept), communications officer
(‘spojovaci’ or ‘komunikacni dustojnik’), sometimes even a scientific officer (védecky
dastojnik) and — if the spaceship is armed — a weapons officer (zbranovy diistojnik). Chief
or chief engineer (S$¢finZenyr) usually finds himself in the engineering, looking after
whatever sort of propulsion the spaceship possesses. An interesting observation is that
although the spaceship does not have to be a military one, the words officer and distojnik

are used in both languages for the members of the crew.

However the situation gets more complicated when dealing with a military
spaceship (for example Star Trek or Battlestar Galactica). In this case, the captain of the
spaceship also has a military rank, which can cause troubles, especially when the crew of
the spaceship calls him captain (or even commander) while non-ship personnel refer to him

by his military rank (for example colonel).

The main problem with the rank of commander is that it is not used consistently and
has no appropriate Czech equivalent. In the royal navy, commander used to be a lieutenant
with his own small ship to command (he was an appointed officer) while later, commander
has been used as a designation for the ship’s second-in-command. Lieutenants with their
own ships started to be designated lieutenant-commander (Officer Ranks in the Royal
Navy). In accordance with the current situation, it is advisable to translate commander as

either “velitel” or ‘porucik®, depending on the military hierarchy in the fictional universe.

In the case of Star Trek: Deep Space 9’s translation, the translator assigned
commander Sisko the rank of a higher officer — colonel (therefore, in Czech, he ranked
‘plukovnik Sisko’). Later in the show, however, commander Sisko is been promoted to the
rank of captain and similarly, in the Czech translation, he became ‘kapitan Sisko‘. The only
problem with this is that ‘kapitan‘ is BELOW the rank of ‘plukovnik® — so, in the Czech

translation, Sisko has in fact been demoted.



3.1.4. Titles

A title is a vital part of any book or a movie and its translation should be carefully
chosen. However, the problem nowadays with the translation of titles for movies and TV
series is that the studios often decide on the name based on a few lines of synopsis (and
sometimes not even that), according to CT24 (Ceské nazvy zahraniénich filmt asto divaka
matou, 2008). This is of course the reason for misinterpretations in certain cases (for
example the television series Sanctuary has been translated to Czech as Svatyné while it
should have been translated as Utocisté - it is safe to assume that the studio or the translator

decided on the translation before even seeing the first episode).

Moreover, when dealing with a title that contains an idiomatic expression (for
example Pushing Daisies or Six Feet Under), the translator needs to use a similar
expression in the target language which would keep the spirit of the original (in the latter
case, it is Odpocivej v pokoji — Pushing Daisies has not yet been translated or aired in the
Czech Republic). An interesting example of a similar case (not an idiomatic expression but
a phrase) is a military science fiction series called Space: Above and Beyond. Above and
Beyond in this case represents the “above and beyond” performance of military duty by the
main characters as well as the fact that space encompasses everything, even a fighter pilot
fighting for the planet Earth. This television series‘ title has been translated into the Czech
language as Vesmir: Civilizace v ohrozeni, effectively eliminating the above and beyond
part which does not exist in the Czech language and is impossible to recreate in the sense of

the original.

FrantiSek Fuka, a respected translator of science fiction as well as other significant

movies such as Indiana Jones, adds an interesting comment about the translations of titles:

“Czech title of this movie (and the sequels) was VETRELEC, which means
"intruder". This was actually rather clever (the literal translation doesn't work in
Czech language). But it had interesting side effect. Because the first movie was very
popular (one of the very few sci-fi movies shown here before the fall of the
communism), LOTS of people thought (and still think) that english word "alien"
means "intruder", so you can very often see and hear "illegal alien" translated as
"illegal intruder", "alien world" translated as "world of intruders" and "aliens" (for

10



example in X-Files) are "intruders". In this case, it seems that one movie actually
changed our vocabulary.” (FrantiSek Fuka, Czech Out these Movies!)

3.1.5. Technical and Scientific Terminology

Terminology and technical and scientific terms, as mentioned earlier, can serve
different functions in the science fiction genre, dependant on the subtype. Because this
paper’s aim is to analyze terminology and comment on its use and translation, next chapters

are dedicated exclusively to this topic.
3.2. Science Fiction Terminology and its Categories

Terminology is, as stated before, very important to the science fiction genre.
According to Hrdlicka, terminology is usually defined as words or compounds that
precisely and without any doubt specify items or processes in a certain scientific or
technical field. And although every term has its lexical and grammatical meaning within a
specified language, it simultaneously represents a concept which is not language-bound and
therefore can in different languages be expressed in a different manner, for example a
single word in one language, a compound in the other one — ‘wormhole’ and ‘Cervi dira’

(2003, p. 61).

Terminology in science fiction can be quite easily categorized into several main
groups due to the uniformity of the environment the novels or TV shows and movies take
place in. Though some words can be considered for more than one category, most of the
technical and scientific terminology appearing in science fiction novels or TV

shows/movies is clearly dividable.

The first such category is space and regular space flight related terminology. This
category contains many terms including for example black hole, orbital habitat, tachyon
communication, star system, juggernaut-class ship, atmosphere, auxiliary power systems,
sublight engines, ion drives, shuttle, life support systems, sensors, EVA suit, dark energy,
dark matter, nebula, supernova or wormhole. It is probably the most populated one and

although only a minority of the terms in this group have their pre-existing scientific

11



counterparts in the Czech language to be substituted with, compared to the other groups, it

has the largest number of such terms.

The second important group of terms can be called weaponry and defence related.
Words such as phaser, photon torpedo, laser turret, battle drone, railgun, shields, shield
modulation and frequency, staff weapon, pulse gun, point defence, fire controls, doomsday
weapon, lightsaber or dampening field belong to this category. The imagination of science
fiction authors in this area is enormous and therefore at least some of these cannot be

considered scientifically plausible.

The third group, smaller yet similarly important, contains terms related to FTL
(faster-than-light) transport and related power generation. Hyperspace, hyperspace
window, jumpgate, hyperdrive, warp core, light year, naquadah generator, ZPM (zero
point module), solar panels, slipstream, starburst infinite improbability drive, plasma and
anti-matter conduits, nuclear fusion reactor or Alcubierre warp drive are examples that fall

under this label.

The last group relates to alien or futuristic devices and processes. This includes
terraforming, quantum tunnelling, beaming, DRADIS, xenobiology, superconductive
matter, anti-grav harness, cloaking device, matter-antimatter reaction chamber or the
science fiction genre favourite’s time machine and teleport. While it may be disputable to
mark robots, androids or artificial intelligence as “futuristic devices”, for the purpose of

this paper, they belong to this category as well.

3.3. Methods Available for Translating Science Fiction

Terminology

3.3.1. Translating Terminology

Translating terminology is a special discipline that requires considerable
understanding of the translated area (Ilek, 2003, p. 13). Jan Horecky argues in his O
prekladani terminologie that terms should not be translated but substituted by the

terminology of the target language while noting that for the method of substitution to work,
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the target language’s system of terminology in the area given needs to be established in a
sufficient manner (2003, p. 44). Oldfich Man supports this by saying that the basis of every
translation is a functional equivalent and that the translator needs to select an equivalent
appropriate to the situation and its background (2003, p. 47). Therefore, in the case of
terminology substitution, the term in the target language needs to be a functional equivalent

to the term in the source language.

Milan Hrdli¢ka points out that the second part of Horecky’s argument is often
overlooked and adds that when the system of terminology in the target language is not
sufficient, the terms should be translated while observing the word-formation rules and
standards of the target language (2003, p. 59). Hrdlicka also claims that in newly developed
scientific or technical areas, the elementary texts are often translated in haste and without
proper editing, which causes trouble and confusion since these texts are usually the prime

source of terminology (2003, p. 62).

In addition to substitution and translation, one other possibility must be observed.
With the rapid development mainly in scientific and technical areas, borrowing has become

very popular with translators. As a result, terminology in certain areas is full of loan words.
3.3.2. Substitution

Substitution is a method commonly used in the areas where the Czech language has
an established and functional system of terminology (for example space: shuttle —
raketoplan, nebula — mlhovina or airlock — pfechodovd komora), as per Horecky’s

requirements mentioned above.

It is noteworthy that any functional system of terminology to which the method of
substitution can be applied also contains a large number of either loanwords that have been
fully assimilated into the Czech language (for example ‘hardware’) or terms that have
simply been translated (for example ‘railgun’ — ‘kolejnicové délo’). Despite their origin,
nowadays, these terms are considered established (and even scientific, for example ‘light

year’ — ‘svételny rok‘) in the Czech language and are widely used.
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In rare cases, however, a translator that is particularly not interested in the area of
the translation or is careless can ignore the established terms and use a different method of
translation other than substitution (for example ‘firewall’ translated as ‘ohniva sténa‘ in

Gene Roddenberry’s Andromeda).
3.3.3. Borrowing

Borrowing is a popular way of dealing with the translation of terminology. When a
specific term lacks its counterpart in the Czech system of terminology in the given field
while at the same time no simple or an apparent translation is possible, borrowing the word

is the method commonly used.

When applying the method of borrowing, it is imperative to remember that the
loanword needs to observe the rules and standards of the target language and that the
translator needs to attend to this — for example a noun has to have a plural form derived
from the Czech singular and not the English one (for example ‘drones’ =X= ‘dronesy’ but
‘drony’), a gender and paradigm need to be established (for example ten ‘medlab’, bez
‘medlabu’ = rod muzsky, vzor hrad) and also the spelling is sometimes adjusted (‘deflector’

-> ‘deflektor’).
3.3.4. Direct Translation

Direct translation is a method used under similar circumstances as the previously
discussed borrowing. When there is no equivalent in the Czech language for an English
term and the term has a simple or an apparent translation, direct translation is applied

instead of borrowing.

A simple or an apparent translation can be considered for example a compound (for
example ‘death glider’ — ‘smrtici kluzak’) or a compound word (for example ‘starfleet’ —
‘hvézdna flotila’). In the case of a compound, it is very often a noun phrase consisting of
words that would separately be marked as common and are easy to translate. Observing the
semantic relationship between the words, it is possible to create a translation that will be

understandable to the reader/audience and at the same time preserve the feeling of
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science/technology and adding a new item into the established system of terminology (for

example ‘dimensional gateway* — ‘prostorova brana‘ or ‘matter stream‘ — ‘proud hmoty*).
34. Problems with Translating Science Fiction Terminology

There are several very specific problems when science fiction terminology is translated
by an inexperienced translator or a translator not knowledgeable about science fiction.

These are mainly generalization, misunderstanding and insufficient background research.

Firstly, generalization is a very subjective aspect of translating terminology. It can be
either necessary or unnecessary. Though the first kind is usually for the benefit of the
reader or the audience (in case of the audiovisual media, generalization may be applied
because of the dubbing/subtitling format requirements), the second kind changes the facts

of the translated material, decrease its quality even.

Generalization often appears when the term in the translated material is longer than two
words and has no direct functional equivalent in the Czech language (for example
‘Intersolar-system Cargo Vehicle’ or ‘Deep Space Research Vessel’). The compound of the
individual words very often carries a deeper meaning that would be impossible to
communicate in the Czech language and thus a generalized form is used instead of a direct

translation.

Second problem deals with misunderstandings or misconceptions when translating
science fiction terminology. The terms used in science fiction can sometimes be
considerably complex and connecting more of them in one sentence can be confusing for
the translator even with a sort of understanding of the topic. A good example of this can be
found in the following translation of Star Trek: Deep Space 9: ‘Stand by to jettison the

reactor module’ translated as ‘Pfipravte reakéni kontrolni modul’.

And finally, one of the most pressing issues is the lack of necessary background
knowledge and the absence of any research on that matter. In the text by Jan Vana quoted
in one of the previous parts of this paper, a premise that a good translator needs to know the

science fiction canon is established. This has been already stressed in this paper and it is a
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very important aspect since many translators are simply unaware of certain facts when
facing a science fiction translation (for example ‘cloaking device’ =X= ‘plastovaci
zafizeni‘ but ‘maskovaci zafizeni‘). There is a considerable number of established
translations in the field of science fiction that should be used, otherwise the
audience/readers might get confused (for example using ‘oblek EVA’ instead of ‘skafandr’

would cause the audience/reader to wonder what the ‘EVA oblek’ is).

In an addition to these cases, there are several problems that only appear in the field of
translation for audiovisual media. These will be discussed in a separate subchapter (see

3.6).
3.5. Translating for Audiovisual Media

According to Silvie Sustrova, acquisition manager at Prima TV and a freelance
translator, there are considerable differences when an audiovisual production is sent to the
Czech Republic and is to be translated (either for use with subtitles or for the creation of the
Czech audio dubbing). Usually, a script (called ‘dialogova listina’ in Czech) accompanies
the movie or TV episode and is used by the translator to create either subtitles or a dubbing
script (2008, pp. 27-39). The situation when an audiovisual work would arrive without a
proper documentation or a script is virtually non-existent nowadays, aside from human

mistakes.

However when dealing with a large movie project, the script can also include
explanations of scientific and technical issues that appear in the current scene. Furthermore,
the notes and explanations can also help the understanding of the script by pointing out
often repeated phrases, unusual collocations or the facts that are designated by pronouns.
While such an annotated script is certainly extremely useful for novice as well as veteran
translators, it is not a common practise and only large budget movies get this kind of

treatment (2008, pp. 27-39).

A sample from the script of a science fiction movie I, Robot (created in 2004, Jq,

Robot in Czech) follows:
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M 4392 441,100 2.8 FARBER TO SPOOMNER)
| m&an, ass-hol spankabie,

{ass-ho! : vuigar slang for, "compefiingly
sexy’ - nole that here, "ass’ is used as a
prefic, not a suffix - hol” is slang for, sexy
and chansmatic’)

{spankable : slang for, 'sexually appealing’)

ac, 14420 44412 2.12 SPOONER TO FARBER, THEN
FARBER TO SPOOMER)
Jihat does that mean?
ou know.

{that : that senes of remarks)
{(What... mean : wryly commenting on
Farber's incomprenensibe elang)

38, 4452 24510 48 FARBER TO SPOONER)
(over scene end) Slop bamicading. Give me the danin-ass keys.

{bamicading . invenied slang for,
‘preventing me from getting what | want’)
{-ass :@ see Tite #£33)

{damn-ass : again, Farber is trying 10 use
slang, but "ass’ is never suffived with
another emphatic like ‘damn’)

(Dramaturgie ceského znéni dramatickych audiovizudlnich del, Brno 2008)

An example of a common script (from a science fiction series Heroes — Hrdinové in

Czech — created in 2007) follows:

Isaac: Clearly. I don’t even remember
rainting these. (pants) I was
high, okay? I lied to you.

Simone: Damn it.

Isaac: I've been chasing for a month.

Simone: Well then, get vourseli back
into a program and make it stick
this time. These are fantastic!

(Dramaturgie ceského znéni dramatickych audiovizualnich del, Brno 2008)
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3.6. Problems with Translating for Audiovisual Media

There are of course certain specific problems when dealing with science fiction
translation for audiovisual media. Although copies of the audiovisual works are usually
available in the production studio, only rarely do translators view these copies. And if the
translator is not familiar with the topic he is translating and does not have an annotated
script, this can lead to extremely incorrect translations (for example ‘Thorové souhlasi’, in
original “Thor agrees” while Thor is a proper name of an individual and not an entire race;

ignoring the fact that in the latter case a definite article would be present).

This is partly because of time issues and the aspect of money certainly plays its role
too — the production these days needs to stay as cost efficient as possible due to the sheer
volume of translated and subtitled/dubbed material. As a result, the pay is comparably
lower than 4 years ago, especially in smaller studios that are contracted by cable or satellite

only channels (in Czech Republic, for example AXN, AXN SciFi, HBO).

Connected to this is the fact that TV series are often translated by several different
translators instead of one. It is not uncommon that certain episodes are being translated and
dubbed only 2 weeks before they air on the television and therefore only one translator (and
a badly paid one at that) is usually not willing to work night and day to deliver the
translation in time. This can cause inconsistencies in terminology or problems with ‘tykéani

a vykani‘ in Czech.

Another source of complications can be the movie company itself trying to protect
its intellectual property. According to FrantiSek Fuka’s lecture Prekladani Epizody III
Hveézdnych Vilek, a copy of the movie that had arrived at the studio had both audio and
video extremely scrambled by a computer generated noise to prevent the movie from
leaking on the internet before its premiere. Fuka furthermore said that visually, it was
nearly impossible to recognize who is talking to whom and even what is happening due to
the scrambling and that it would make the translation extremely hard if not for the presence

of a detailed script similar to the 7, Robot example.
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Silvie Sustrova summarizes that a good translation for either dubbing or subtitles
has to transfer both the meaning and the character of the discourse as best as possible while
at the same time respecting grammatical and stylistic standards of the Czech language and

furthermore keeping in mind the length limit of the discourse (2008, p. 38).
3.7. Translating Literary Works

Translating literary works of science fiction possesses certain significant advantages
that should not be overlooked. Firstly, in the case of novels as well as short stories, the
author usually explains and describes the workings of the science he uses. Due to this, the

translator has leads on how to translate the terminology or possible neologisms.

Secondly, in case of doubt, it is very usually possible for the translator to contact the
author of the book via the publishing agency that had hired him to translate the book in the
first place. Any questions can be answered this way and it contributes to the quality of the
translated material. In the case of movies or TV series, contact with the author — in this case

usually the scriptwriter — is simply not possible.

Finally, compared to the time allowed to prepare a script for an audiovisual work,
the translator has a lot more time and can therefore proceed with the translation at his own

pace.
3.8. Fan Involvement in Translation

Until recently, translating dubbing scripts for television broadcast has been
‘reserved’ for the ‘professional translators’ or, especially lately, for people only claiming to
be one. However, in the last two years, with the decrease in funding and resources, the
studios have realized that the current trend is unsustainable — the quality of the dubbing has
rapidly declined and the television audience (especially of science fiction and related
genres) actually noticed it. This resulted in their becoming much more open to the offers of

help from the fandom and the fans get their chance to influence their favourite TV series’.
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The first cases of fans assisting with the translations took place back in the 90s
when the Star Trek fans influenced the translations of Star Trek movie The Insurrection as

well as the translation of the TV series The Next Generation.

Another case is the 2003 translation of a TV series Babylon 5. The channel TV3
back then has been assisted by Martin Vanék and Piemysl Houzvicka, two of the Czech
most visible and active Babylon 5 fans. They even received the title of ‘odborny poradce’ in
the closing credits of each episode. Although Van¢k and Houzvicka did their best, Babylon
5 does contain several mistakes, one of which is very famous in the community. Instead of
‘Okraj” (‘The Rim’ in the English original), due to a poor handwriting of Pfemysl
Houzvicka, the voice actor read ‘Okvaj’. Because neither Vanék nor Houzvicka were

present to explain, the dubbing director must have assumed this is some special name.

One of the recent and major cases is the last seasons of a popular TV series Stargate
SG-1 (in Czech Hvezdnd Brana) which became extremely successful worldwide. Between
seasons 6 and 7, there has been a two year break in airing. As a result, the dubbing of the 7t
up to the 10™ season has been done in a different studio and by different translators. To
ensure continuity in established terminology, ‘tykani a vykani’ of the main characters and
the Stargate SG-1 canon in general, the dubbing director St&pan allowed a group of fans to
look over the dubbing scripts and correct any potential mistakes. Although not entirely
successful (the director tended to ignore the corrections or ‘forgot’ about them), it has been

a step in the right direction and a hope for future cooperation.

Even closer cooperation exists in TV series’ Heroes (in Czech Hrdinové), Futurama
and Stargate: Atlantis (in Czech Hvézdna Brana: Atlantida). The main translators for these
shows are actual fans who were able to negotiate successfully with the studios. This way,
no corrections are necessary as well as no dramaturgic revisions (which the studios,

because of the lack of money, do rarely nowadays).

In the last two examples, the fan influence has been present in the creation of the
respective dubbings from the very beginning. Therefore, the terminology has been

established according to the already existing translations in semi-official fan subtitles that
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can be found on the internet. Because of this, the resulting translation is very often
positively received by the television audience. A personal interest of the translator in the
translated material also ensures that most of the jokes and subtle notions are transferred to
the Czech version as well, while in the case of the ‘professional translators’, these are

mostly ignored or misunderstood.

A similar trend can be observed in literature as well. A series of Star Trek novels,
which is being published by Laser books publishing house, is translated by Star Trek fans
as well. The editor of this series enjoys Star Trek and so he has decided to handpick fans
that have the translating capabilities and skills as well as the necessary background

knowledge to translate an approximately 300 page novel.

Another example is the revision and correction process that the paperback Starcraft
novels — novels based in the universe of a popular computer game called Starcraft — went
through. In this case, another group of fans of the Starcraft universe have negotiated with
the publishing house the opportunity to advise the translator of the facts and realities of the
Starcraft universe as well as suggest possible translations for terminology present in the

novels.

It is clear that the dubbing studios as well as publishing houses are aware of the
strong communities that they create translations for and that they are willing, under certain
conditions, to allow the fans to help them in areas they don’t have the time or the resources

to get into properly.
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4. THE ANALYSIS

4.1. The Research

This paper uses both the quantitative and the qualitative aspects of research. While
compiling statistics of usage of different translation methods available for dealing with
technical and scientific terminology in the science fiction genre (the quantity of the data),
this paper also comments on selected examples as well as incorrect translations and
evaluates them (the quality of the data). The corpus of the data is included as Appendix 1.

The incorrect or unacceptable translations are not included in the corpus.

The aim of this research is to gather primary data from different sources (see 3.2)
and decide whether substitution (S), borrowing (B) or direct translation (T) has been used
by the translator when dealing with the particular term. This determination requires
extensive knowledge of both the science fiction canon (the facts behind different universes
and the canonical Czech translations) as well as the knowledge of various scientific fields
and their established terminology in both Czech and English languages. Aspects such as the
time of translation and the evolution of the particular system of terminology at the time also
need to be considered (what is considered a neologism in 1994 can quite easily be

considered an established term in 2004).
4.2. The Corpus and the Sources

The corpus of the data consists of the English original term in field number 1 and
the Czech translation (or translations, if applicable) is in field number 2. Field number 3
determines the exact source of the term and its translation while field number 4 contains
any comments appropriate to the particular term. The last field, field number 5, contains

one of the letters S, B or T designating the method used for translation.

The data has been taken from various sources: science fiction movies, books and
TV series. They vary in the year of production as well as the year of translation. The oldest

translated material presented in this paper is the TV series Star Trek: Deep Space 9 (1994)
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which’s translation has been marked with severe difficulties. The most recent translation

(2009) is the TV series Stargate Atlantis.
4.3. Noteworthy Examples

X-Wing
(source: Star Wars)

‘X-Wing’ is a space combat fighter from the well-known original trilogy of Star
Wars. Its name comes from the appearance of the craft — it has four wings in the shape of
the letter X. Since the Star Wars universe is so diverse and wide and the ‘X-Wing’ is an

essential part of the Star Wars canon, the translations vary.

According to Pavel Klimes, one of the active authors in CSWU (Czech Star Wars
Universe) organization, in the Star Wars movies, there is no translation and the ship’s name
is paraphrased as ‘stihacka tfidy X‘. However, in the Star Wars books, the situation
complicates. Klime$ explains that the books were translated by different translators and
therefore the readers encounter ‘x-wing’ as well as ‘x-plan‘ but also ‘kiizokiidla stihacka*
(or ‘ktizo-ktidla stihacka® in the following novel by the same translator). The last

translation has understandably met with a great negative response in the fan community.

Stormtroopers
(source: Star Wars)

‘Stormtroopers’ are the soldiers of the evil galactic empire in the universe of Star

Wars. As with the previous example, the translation significantly varies.

First of all, the most widely recognized is a substitution of the name
‘Stormtroopers’ by the Czech ‘imperidlni vojaci® which has again been used in the
translation of Star Wars movies, Pavel Klime$ claims. It is understandable and clear to
everyone whose side these soldiers are on. Secondly, the adjusted loanword
‘stormtroopeti‘, while not used in the official translations, is popular mainly among the fans
that prefer the English original of the movies or books and use this reference to the soldiers

of the empire (Pavel Klimes). And finally, the fans have created an extremely creative
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translation — ‘hromoarméjci‘. This translation has never been oficially used but is the

source of many inside jokes in the fan community.

Flux capacitor
(source: Back to the Future)

On the DVD of the movie Back to the Future, both Czech dubbing and Czech
subtitles are present. Even at first glance, it is apparent that they have been translated by
two different translators. The ‘flux capacitor’, a fictional device enabling the time machine
(in a form of a DeLorean car) to actually travel through time, is a challenging compound to

translate.

In the dubbing, the translator chose to translate ‘flux capacitor’ as ‘induk¢ni
kondenzator’. While translating ‘capacitor’ as ‘kondenzator’ is technically correct,
translating ‘flux’ as ‘induk¢ni’ is questionable. ‘Flux’ is a very peculiar word to translate —
it suggests some form of flow or a stream which is incoming and has nothing to do with

induction as this translation suggests.

In the subtitles, the translator created an interesting translation ‘proudovy
kapacitator’. Although the translation of the head of this noun phrase would suggest the
method of borrowing, the translator does not transfer ‘flux’ as ‘fluxovy’ but translates it
instead as ‘proudovy’. It is therefore safe to assume that the original intent of the translator
was to translate the term into Czech (and not use borrowing), however the translator did not

know the word ‘capacitor’ has a Czech functional equivalent.

To sum up, possibly the best way to translate ‘flux capacitor’ into Czech is to
combine the above mentioned approaches; take ‘kondenzator’ from the first example and

‘proudovy’ from the second example, resulting in ‘proudovy kondenzétor’.

M.A.L.P.
(source: Stargate SG-1)

M.A.L.P. is an acronym which stands for Mobile Analytic Laboratory Probe.

Instead of translating this noun phrase (‘Mobilni Rozborova Laboratorni Sonda’) and using
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an acronym from the translation ‘M.R.L.S’, the translator cleverly decided to simplify the
situation and substituted the acronym M.A.L.P. with the Czech word ‘sonda’, which is of

the same length which is of course advantageous for a sync-lip dubbing.

Chevron
(source: Stargate)

Chevron is a part of the device known as Stargate which ‘locks down’ the seven
symbols necessary to establish a wormhole connection to another Stargate anywhere in the

galaxy.

Chevron is, according to dictionary.com, a “a badge consisting of stripes meeting at an
angle, worn on the sleeve by noncommissioned officers, police officers, etc., as an
indication of rank, service, or the like.”. Furthermore, it is a term used in heraldry, “an
ordinary in the form of an inverted V” and can also be used as a generic reference to
anything in the shape of the letter V. The chevrons on the Stargate are indeed shaped as a
letter V.

Chevron in its general meaning has no Czech functional equivalent. As it is an
unusual word, the Czech translator looked up in the dictionary that it means ‘krokev’ which
is true, but only in the field of heraldry. Therefore in the 2005 dubbing version of the
extended edition of the Stargate movie, this incorrect translation is used. In the older
dubbing, chevron has been translated as ‘zdmek’ which is, in regards to its function, an

acceptable translation and also much more accessible to the general public than ‘krokev’.
4.4. Incorrect and Unacceptable Translations

The following part of this paper concentrates on incorrect or otherwise unacceptable
(for example due to the conflict with an existing canon or an established translation)
translations of technical and scientific terminology, comments on the probable cause for

their occurrence and suggests a correct translation.

Hyperdrive = Superpohonné motory

(source: Stargate SG-1)
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In this case, the translator is clearly not familiar with the science fiction canon and
the established translations. While translating ‘hyperspace’ correctly as ‘hyperprostor®,
translating ‘hyperdrive* as ‘superpohonné motory‘ is both incorrect and unacceptable. The
attribute ‘superpohonné‘ is non-existent in the Czech language and the situation does not

call for the creation of a neologism. The correct translation should be ‘hyperpohon‘.

Stand by to jettison the reactor module. = Piipravte reakcni kontrolni modul.

(source: Star Trek: Deep Space 9)

This translator of this utterance most probably did not understand the meaning of
the sentence. ‘Stand by* has apparently been designated as a verb by the translator and the
rest of the sentence has been created around it. The verb ‘jettison‘ has been either
completely omitted or has been substituted by the attribute ‘kontrolni‘. The noun phrase
‘reactor module‘ in this utterance designates a reactor (a device for generating power) in
form of a module. Therefore the translation ‘reakéni modul® is also incorrect. The correct

translation should be ‘Pfipravit k vystieleni (modulu) reaktoru®.

Sublight engines = Pomocné motory

(source: Stargate SG-1)

The attribute ‘sublight’ provides important information about the type of the
‘engines’ in this noun phrase — it suggests that the engines can propel the spaceship only at
speeds below the speed of light. In the context of the whole scene, this unnecessary
simplification can have a negative effect on the understandability of the following actions

[3

of the characters. The correct translation should be ‘podsvételné motory*.

Raise shields. = Zvednout kryty.
(source: Stargate SG-1)

Shields are failing. = Ochranné Stity se tavi.

(source: Star Trek: Deep Space 9)
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In both cases, the translators are again unaware of the established canon
translations. Translating ‘shields‘ as ‘kryty* is not acceptable — even more since the shields
in this case are purely energy-generated force fields (however the translator appears to be
aware of this fact because one of the following lines is ‘Jejich zbran€ vysavaji nase kryty*

which makes even less sense). The correct translation should be ‘Zvednout Stity*.

In the second sentence, a similar error occurs — the ‘shields’ are energy in their
nature and therefore they cannot melt down. The correct translation should be ‘Stity
selhdvaji‘. The attribute ‘ochranné‘ is redundant since the notion of defence is already

contained within the word ‘shield".
Entoptic phenomena = Entoptické fenomeény
(source: Fairyland)

The translator did a literal translation of ‘entoptic phenomena‘ while he should have
substituted the term with a Czech term ‘fosfeny‘ or, in case of a less scientific approach,

‘mzitky pied o€ima‘.
[-..] lead an assault on Starfleet at Wolf 359. = [...] vést utok na hvézdolet Wolf 359.
(source: Star Trek: Deep Space 9)

In this part of a sentence, the translator again lacked the necessary background
knowledge of the Star Trek canon which as resulted in an incorrect translation. ‘Starfleet® is
a designation of a military organization attached to the United Federation of Planets. It is a
compound word composed of words star and fleet and therefore should be correctly

translated as ‘Hvézdna flotila® (similarly, ‘Stargate® translates as ‘Hvézdna brana‘).

However the translator decided to translate ‘Starfleet® as ‘Hvézdolet and to
completely ignore the preposition at which is followed by an adverbial of place (a star
system designated Wolf 359) where the attack took place. The correct translations should
be [...]‘vést utok proti Hvézdné flotile u Wolfu 359°.
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Temporal displacement = Casomira
(source: Back to the Future)

The translator in this case either decided that translating this noun phrase correctly
would be confusing for the viewers or did not understand what the noun phrase means. One
way or another, translating ‘temporal displacement® as ‘Casomira‘ makes sense in the
context of the scene, yet it diminishes the importance of the whole utterance. The correct

translation should be ‘Casovy piesun‘.
Receiving ship-wide damage reports. = Mam hlaSeni o rozsahlém zniceni lodé.
(source: Star Trek: Deep Space 9)

A misinterpretation in this sentence causes the viewer to make an incorrect
assessment about the status of the star ship. The word ‘damage‘ can be translated as
‘zniCeni‘ only under very special circumstances, which is not this case. It is not clear from
the context of the scene whether the attribute ‘ship-wide‘ relates to ‘damage* or to ‘reports‘.
However taking into account that a noun phrase ‘damage report‘ is used very often on the
bridge of a spaceship, the correct translation should be ‘Dostavam hlaseni o Skodéch z celé

lodi‘.

Tok’ra operative = operativni tok’ra

(source: Stargate SG-1)

This is another example of the translator not familiarizing himself with the facts
surrounding the translated text. ‘Tok’ra‘ is a designation of a group of alien individuals
seeking to undermine the rule of the evil ‘goa’uld‘. Because of their diminishing numbers
and the fact that they are, as a resistance movement, active hunted and killed by the
goa’uld, they very often operate under cover as ‘operatives’. Moreover, the noun
‘operative‘ cannot be translated into Czech as an adjective ‘operativni‘. The correct

translation should be ‘agent tok’ri‘.
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Take the helm. = Nasad’te si helmu.
(source: Star Trek: Deep Space 9)

This is the most famous incorrect translation known in the Czech Star Trek
community. The phrase ‘take the helm‘ (which has been transferred to the context of
spaceship operation from the terminology used at sea) has been literally translated as
‘nasad’te si helmu‘ which created a seriously amusing effect. The correct translation should

of course be ‘(Pie)vezméte kormidlo®.
Kira to bridge. = Kira vola bridZe.
(source: Star Trek: Deep Space 9)

The word ‘bridge‘ in this utterance is again a term related to a spaceship operation
and has its origin in the operation of ships at sea. ‘Bridge‘ is a place where the captain and
the officers are located and from where the whole ship is commanded. Helm is also located

here (see previous example).

However the translator, clearly unaware of this, assumed that ‘bridge‘ is a proper
name and therefore translated the sentence as ‘Kira vold bridze‘. The correct translation

should be ‘Kira vola mustek*.
Firewall = PoZarni sténa
(source: Gene Roddenberry’s Andromeda)

A very common word nowadays, ‘firewall’ is one of the basic defensive
programmes in a computer, preventing unauthorized users to access the computer (activity
called ‘hacking‘) over the internet or a local network. It is very probable that computers of
the future will be also equipped with such defence and the science fiction authors
commonly mention ‘firewalls‘. Unfortunately, the translator did a literal translation, not

knowing that ‘firewall® is a loan word and already contained in the Czech language.
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Containment failure in two minutes. = Ovladani znemoznéno do dvou minut.

(source: Star Trek: Deep Space 9)

In this case, the translator is again not aware of the basic facts of the Star Trek
universe. In the previous scene, following an attack by an alien ship, the warp core is
damaged, leaking plasma and a containment shield is raised around it. However this shield
is only temporary and the crew of the spaceship has to evacuate as fast as possible.
‘Containment failure in two minutes‘ is a warning call of the ship’s artificial intelligence,

telling the crew how much time they have.

The translator correctly assumes that something bad is about to happen but is not
aware of all the facts. Therefore he chooses to translate the compound ‘containment failure*
as ‘znemoznéni ovladani (lod€)*, probably because he is unsure about the real situation and
does not want to exaggerate. The correct translation should be ‘Selhani ochranného pole
jadra do dvou minut‘. (Note that since this sentence is said via the ship’s PA, the translation

can thus be longer than the original as no lips match is necessary).
Neural net = Neutrdlni sit’
(source: Lost in Space)

This mistake could have been easily avoided if the translator had not been careless.

The correct translation should be ‘neuronova sit’™.
Phaser = Fazovad
(source: Stargate SG-1)

The translator is once more not aware of the established translations in science
fiction. While ‘phaser® is not originally from Stargate SG-1, it is a reference to a well-
known Star Trek weapon (comparable only to ‘lightsaber® from Star Wars in its versatility
as a science fiction iconic device). The translator attempted to translate the device literally,

ignoring the established translation ‘phaser® (pronounced as fejzr).
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Wide-frequency broadcast = Vysilani na Siroky kmitocet

(source: Stargate SG-1)

In an attempt not to use any foreign words, the translator translated frequency as
‘kmitocet* which is essentially correct; however when dealing with science fiction which
takes place in space, ‘kmitocet‘ is hardly the word the audience would expect to hear.
Moreover, it is very common, when dealing with ship-to-ship transmissions in science
fiction, that ‘frequency‘ stands for one possible communication channel (again established
by Star Trek’s ‘Open all hailing frequencies‘). Therefore the correct translation should be

‘Vysilejte na vSech frekvencich/kanalech®.
Cloaking device = Plastovaci zaiizeni
(source: Star Trek: Deep Space 9)

Another example of a non-canon translation. The cloaking device is usually
translated as ‘maskovaci zafizeni‘ which makes sense in respect to its purpose — the
cloaking (or hiding) the spaceship, visually and otherwise (for example against radar/sensor
scans), from the enemy spaceship. The translator, not aware of this established translation,

creates his own word based on the translation of ‘cloak® as ‘plast™.
4.5. The Summary of Data

The corpus contains 100 examples of technical and scientific terminology in
English and 120 of their translations to the Czech language. Out of these 120 translations,
65 used the method of direct translation (T), 29 used substitution (S) and 26 used
borrowing (B). It must be however noted that from the 29 substitutions, 8 cases are not
substitutions per se but more of a paraphrases. Therefore from the 29 examples of
substitution, the translators substituted the English term by a Czech equivalent in 21 cases.

These results suggest that the thesis of this paper is correct.
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Trandlation (T) Substitution (S Borrowing (B)

Chart 1: The statistical results of the corpus

It is the basic nature of the science fiction genre to show things unimaginable, to tell
stories unheard of and to look into the future. For this very reason, when dealing with
terminology, the method of substitution is not used as much as the other methods, since the
term has to be translated before its establishment in the target language. For example,
although the concept of a space elevator is over 100 years old and an idea of Russian
theoretician Konstantin Tsiolkovsky, it was in reality a science fiction novel by A. C.
Clarke that made Tsiolkovsky’s idea famous not only in public but in the scientific circles
as well. And nowadays, the Japanese scientists are working on a way to actually build it

(Japanese to build space elevator invented in Russia).
4.6. Possible Future Development

The terms whose translation is not established nowadays will most probably
experience the shift towards wider recognition and eventual scientific establishment and
similarly, a translation method shift from direct translation towards substitution.
Nevertheless, if the imagination of the science fiction authors does not dry out, an influx of
new words can be expected, replenishing the number of direct translation. As a result, the
Czech language and especially its system of terminology will continue to be enriched by
the various English neologisms not only from the scientific journals but from the field of

science fiction as well.
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5. CONCLUSION

The aim of this paper was to present various technical and scientific terms used in
the genre of science fiction, evaluate their translation and comment on the frequency of

usage of different translation methods — substitution, borrowing and direct translation.

In the first chapter, the science fiction genre has been introduced, defined and
appropriately categorized. Furthermore, it has been established that science fiction is a

unique genre because of its mixture of fiction and science.

The second chapter dealt with the translation of science fiction. The science fiction
genre has very specific requirements for translation — keeping the established canon and
canonized translations, the correct use of proper names, the need to distinguish military
ranks and ranks aboard any spaceship, the appropriate translation of titles and of course the
need to deal with the technical and scientific terminology in a correct manner. The
terminology was defined and categorized into several distinct groups, the methods available
for translation of terminology were introduced and individual problems regarding such
translation were also discussed. The final subchapters commented on the translation for
audiovisual media and literature, explored the related problems and regarded the

involvement of science fiction fans in translations.

The third chapter of this paper contained information about the types of research
used, the sources of the data and the last two prominent subchapters were devoted to

interesting examples from the corpus and to incorrect or unacceptable translations.

To sum up, the analysis of the translations show that the original thesis — the
translators nowadays use borrowing or direct translation more often than substitution — is
correct. This is so of course because of the fact that science fiction has always explored
things too fantastic for the current science to achieve and has always been, as the subtitle of

the fifth Star Trek movie proclaims, The Final Frontier.

Translating science fiction is a challenge for the reasons summarized above. Yet,

with the right knowledge and translation skill set, it is possible to produce a quality
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translation. And thanks to the new-found interest of the studios and publishing houses in
cooperation with the fans of the genre, the quality of the translations is increasing, to the

delight of the fan community.
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6. RESUME

Tato bakalatské prace se zabyva pieklady technickych a védeckych termini v Zanru
science fiction. V prvni ¢asti prace je zkouman Zanr science fiction a jeho zvlastnosti.
V druhé ¢asti jsou uvedeny specifické pozadavky na ptekladatele a také jsou predstaveny
moznosti, jakymi 1ze do ¢eského jazyka piekladat terminologii a také problémy s takovym
piekladem spojené. V posledni Casti prace se pak nachazeji ptiklady spravnych i Spatnych

piekladii a shrnuti nashromazdénych dat.

V prvni kapitole je definovan zanr science fiction — tedy zanr védecko-fantasticky,
ktery zahrnuje nejen literaturu, ale i filmy, televizni seridly, komixy nebo hry deskové i
pocitacové. Samotny ndzev uz naznacuje, ze elementy védy a fantazie jsou hlavnimi
stavebnimi kameny tohoto zanru. Jejich rovnovaha ¢i nerovnovdha muze mezi jinymi
poslouzit jako jedno z hlavnich kritérii d€leni Zanru science fiction. Dal§imi takovymi
kritérii mohou byt napiiklad téma anebo prostfedi. Zakladni déleni je vSak nasledujici:

hard-SF a soft-SF neboli ,,tvrda“ a ,,mékka“ science fiction.

Tvrda science fiction je v soucasné dob¢ chapana jako mnozina Zanru, ktera zaklada
svou védecko-technologickou ¢ast na védach jako je fyzika, chemie, astronomie ¢i dalsi
pokrocila odvétvi, napt. nanorobotika. Velice Casto se také mlize zabyvat cestovanim v Case
nebo prozkoumavanim vzdalenych kouti vesmiru lodémi schopnymi ptfekonat rychlostni
bariéry stanovené soucasnym relativistickym fyzikalnim modelem. M¢kké science fiction
obsahuje dila zalozena na védach odlisnych, napft. biologii, antropologii, lingvistice nebo

psychologii. S rozvojem Zanru se vSak oba tyto sméry ¢im dal tim vice misi.

Zatimco napiiklad v detektivnim ptibéhu, kde antagonista svou obét’ otravi jedem,
je veéda (chemické slozeni dané¢ho jedu apod.) pouze jakousi kulisou pro cely d¢j, v zanru
science fiction hraje véda a technika nepostradatelnou roli a byva kli¢ova k pochopeni dé&je
¢i zapletky dila. Jedna se o dulezity fakt, ktery by mél kazdy prekladatel science fiction mit

na pameti.
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Druhd kapitola se zabyva prekladanim Zzanru science fiction. Jednim
Protoze Zanr SF je zndmy svou intertextualitou, je to povédomi o klasickych dilech science
fiction a jejich prekladu, kterou by mél kvalitni piekladatel zdnru prokézat. Jelikoz je vSak
science fiction dodnes povazovan za zanr minoritni ¢i dokonce Zanr nizké zabavy, neni na

korektnost jeho ptekladu v mnohych ptipadech viibec dohlizeno.

Preklad Zanru SF ma nékolik specifik, k nimz se musi pii prekladu ptihlizet. Jedna
se predevsim o kanon, vlastni jména, vojenské a jiné hodnosti, nazvy a védecko-technické

terminy.

Kénon je velice dillezitym prvkem jakéhokoliv rozvinutéjSiho SF vesmiru a je také
spjat s jiz zminénou intertextualitou. Ve své podstaté je kanon jakasi sada pravidel toho, co
je v daném vesmiru mozné nebo nemozné ud¢lat, z vétsi ¢asti zalozena na zdkladé rozsahlé
fiktivni historie a vyvoje jednotlivych ras nebo planet. Znalost kdnonu pii piekladu SF je

stejné podstatna jako znalost historie pii ptekladu historického roménu.

Vlastni jména dodévaji zanru SF velice Casto zaddanou pfichut’ exotiky, pfichut
néceho ciziho. Mohou plnit specificky ucel (naptiklad napovidaji piivod pojmenované
postavy) nebo jsou autorem vymysleny pouze za uc¢elem dokresleni atmosféry. V kazdém
piipadé je nutné drzet se pravidla, ze vlastni jména by se neméla piekladat; at’ uz jde o
osoby nebo o planety ¢i vesmirné lodé. Vesmirné lod¢ z televizni série Star Trek sice maji
jména, ktera se daji prelozit (Enterprise, Defiant, Voyager), ale az na ,,tmavé vyjimky* se
tak nestalo. TudiZ pojmenovani lodi Podnikavec, Tvrdohlavec a Cestovatel tak nasStésti
zustavaji jen zabavnou kratochvili fanouski seridlu. Existuji vSak i ptipady, kdy pteklad

vlastnich jmen prob¢hl a byl ku prospéchu véci — napf. filmova saga Hvézdné Valky.

Vojenské i jiné hodnosti jsou doménou mnoha SF piedevSim proto, Ze se mnoho
takovych dé¢l odehrava na néjaké vesmirné lodi. At uz je takova lod’ vojenska ¢i nikoliv, je
nutno mit urCitou hierarchii. V ptipad¢ lod¢€ vojenské nastava problém s pojmem ,kapitan®,
kterym oslovuje svého velicitho posadka a vlastni vojenskou hodnosti, kterou takového

distojnika oslovuji bud’ nadfizeni nebo osoby mimo posadku. Jednim znejvétSich
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problému je pak nekonzistentni pouzivani a tim padem i nekonzistentni pieklad hodnosti
,commander”. V praci je zminéna zajimava chyba v seridlu Star Trek: Hluboky Vesmir 9,
kdy ,,commander* byl pielozen jako vojenska hodnost ,,plukovnik®. Kdyz byl pozdé&ji tento
dastojnik povysen do hodnosti ,,captain®, byl od t¢ doby plukovnik Sisko ve skutecnosti

degradovan na kapitana Siska.

Nazvy, at’ jiz knih, filml nebo seridll, jsou velice dulezité a jejich pieklad by mél
byt provadén s nejvyssi opatrnosti a po dikladném sezndmeni se s dilem. V opacném
ptipadé miiZze dojit k chybnému ptekladu (napf. televizni seridl Sanctuary byl ptelozen jako

b 413

»Svatyné zatimco spravné se mélo jednat o ,,UtoCisté) a zmateni divaka.

Poslednim specifikem zanru science fiction jsou védecko-technologické terminy, na
jejichz rozbor se tato bakalaiska prace zaméiuje. Termin je zde definovan jako slovo ¢i vice
slov, ktera pfesné a jednoznacné vymezuji néjaky predmét ¢i d¢j ve zvolené védecké
oblasti. Terminy vyjadfuji mimolingvistickou skute¢nost a tudiZ co je v jednom jazyce
termin jednoslovny (wormhole) mlze byt v jiném jazyce termin tvofeny dvéma slovy (Cervi
dira). Terminologii v Zanru SF 1ze pomérné snadno rozdélit do nékolika kategorii: vesmir a
bézné cestovani vesmirem, zbrané a obrana, nadsvételné cestovani a energie, mimozemské

nebo futuristické predméty ¢i procesy.

Dalsi podkapitola se zabyva jiz samotnym piekladem termint. Nejprve se soustiedi
na teoretické poznatky ceskych a slovenskych translatologli o ptekladu terminti (Hrdlicka,
Horecky, Man) a nasledné pak piedstavuje metody substituce, pfejimani z originalu a

piimého prekladu.

Podkapitola ,,Problémy pii piekladu SF terminologie* pifimo navazuje na ptedchozi
kapitolu a pokryva tii zdkladni problémy: nezddouci zobeciovani, neporozuméni terminu a
nedostate¢nou znalost pozadi a okolnosti. Zatimco zobectiovani muze za ur€itych okolnosti
byt ku prospéchu véci, z vétsi Casti se jednd o jev nezadouci, ktery snizuje srozumitelnost
dila ¢i dokonce celou jeho troven. Neporozuméni je problém zpiisobeny naptiklad piilis
slozitymi ,,noun phrases® v kombinaci s nevhodnymi slovesy, které mohou nechat prostor

pro nejasnosti nebo nemuseji na prvni pohled davat smysl vibec. Spatny pieklad z
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nedostate¢né znalosti pozadi ¢i okolnosti opét ukazuje nutnost drzeni se zavedenych

preklada (,,EVA suit™ se ptekladé jako ,,skafandr* a nikoliv jako ,,oblek EVA®).

Dal8im rozebiranym tématem je pfeklad pro audiovizudlni média a problémy s nim
spojené. Autor zde ukazuje ptiklady ,,dialogové listiny™ pro cesky dabing a popisuje
problémy a zkuSenosti, se kterymi se autor a jeho spolupracovnici ¢i znami setkali béhem
prace v prostfedi Ceského dabingu. Navazujicim tématem je pieklad literarni a jeho
srovnani s ptekladem pro audiovizudlni média. PiedevSim je zde vyzdvyhnuta delsi doba

ptekladu a moZznost kontaktu s autorem knihy.

Poslednim tématem velké kapitoly o ptekladu zanru SF je podkapitola o ucasti
fanouski zanru na ptekladech. Zminuje nejvyznamnéj$i spolupraci v minulosti i
v soucasnosti a predpokladd do budoucna vzristajici spolupraci dabingovych studii a

nakladatelstvi s fanousky zanru.

Tteti kapitola zprvu popisuje zdroje dat a metody vyzkumu. StéZejnim obsahem této
kapitoly jsou sekce ,.Zvlastni pfipady* a sekce vénovand Spatnym nebo nepfipustnym
piekladiim, kde autor zaroven komentuje mozné pti¢iny danych chyb a navrhuje spravny
pieklad. Autor na konci kapitoly shrnuje data a dovoluje si nékolik piedpovédi do

budoucnosti z pozice ptekladatele zanru SF.

V zévéru této prace jsou shrnuty vSechny teoretické i praktické poznatky a je

okomentovana spravnost hypotézy.
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8. APPENDICES

8.1. Appendix 1: The Corpus of Technical and Scientific Terms
THE THE THE SOURCE | COMMENTS | T/B/S
ORIGINAL TRANSLATION
Al — artificial Uméla inteligence 2001 T
intelligence
Airlock Vzduchotésné viko / Various T/S

pietlakova komora /
pfechodové komora
Android android Andromeda B
Anti-grav Antigravitacni pas Andromeda T
Harness
Antimatter antihmota ST S“b:iiit:tt;dg ‘zeynilpfe' S
Auxiliary Fire zalozni kontrola BSG T
Control fizeni zbrani
Auxiliary Power | Pomocny zdroj ST DS9 T
Bio-scan Bio senzory Event Horizon T
Black Hole Cerna dira Various S“b:fi‘fs‘grel‘; ‘t’gnzf’re' S
Brainwave Myslenkova energie HGTTG A loose translation. T
Energy
Chevron Krokev / zamek / Stargate S/S/
symbol S
Chrononaut chrononaut 7 Days B
Cloak / Cloaking | Maskovani / Various T
Device maskovaci zatizeni
Combat Drones Bojové sondy Andromeda T
Control Collar Ovladaci prstenec Farscape T
Cybervirus Kyberneticky virus EFC T
Death Glider Smrtici kluzak SG-1 T
Deep Space Prizkumna kosmicka Event Horizon S
Research Vessel | lod’
Deflector Deflektor ST B
Dimensional Prostorovéa brana Event Horizon T
Gateway
DRADIS DRADIS BSG Dif“ﬁl‘;fl"smge’ gl B
Drones drony SGA B
Dry dock Suchy dok / vesmirny Various S/S
dok
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EM (electro- Em (elektro- Various S
magnetic) Field magnetické) pole
EVA Suit Skafandr 2001 S
Event Horizon Hranice Cervi diry / SG-1 Thfog::zﬁ“’tﬁés a | ' T/S
horizont udalosti substitution is more
proper but also more
scientific.
Explosive Explozivni Event Horizon S
Decompression dekomprese
Flux Capacitor Indukéni kondenzétor BTTF T/B
/ Proudovy
kapacitator
Food Replicator | (potravinovy) ST B
replikator
Frequency Frekvencni modulator SG-1 T
modulator chip
Gatebuster gatebuster SG-1 B
Hand Device Ozbrojena ruka SG-1 Loose translation T
based on visual
appearance.
Hull Integrity Celistvost trupu / Various T/B
Integrita trupu
Hyperdrive hyperpohon SG-1 T
Hyperspace hyperprostor Various S
Ignition zazeh Farscape S
Imagery Zesilova¢ metaforiky HGTTG T
Intensifiers
Infinite Nepravdépodobnostni HGTTG T
Improbability pohon / Pohon
Drive nekonecnou
nepravdépodobnosti
Intergalactic Mezigalakticky SG-1 T
Drive pohon
Intersolar-system | Intersolarni dopravni SAAB A loose translation T
Cargo Vehicle lod’
Ion Drive Iontové motory / Various T
Iontovy pohon
Jumpgate Skokova brana Babylon 5 T
Life Support Systémy podpory ST T
Systems Zivota
Light year Svételny rok Various S
Lightsaber Svételny mec SW Ao e ey T

“Savle” in Czech, the
translation has been
altered according to the
looks of the device.
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M.A.L.P. sonda Stargate Ax@g L:ﬁgf;tlgry S
Probe

Magnetic Boots Magnetické boty Event Horizon T

Matter Stream Proud hmoty Various T

Medlab medlab Babylon 5 Medlab stands for B

medical laboratory.

Military Heavy Tézka vojenska SAAB A loose translation T

Launch Vehicle kosmicka lod’

Molecular Molekularni struktura BTTF S

Structure

Nacelle Gondola ST S

Nanobots Nanoboti / nanosondy Various T/

B+S

Naquadah Nakadahovy SG-1 T

Generator generator

Nebula Mihovina SG-1 S

Orbit ObéZna draha / orbit Various S/B

Phaser Phaser / Fazor / Fazer ST B/T
/ Fazovac

Photon Torpedo | Fotonové torpédo ST T

Planetary Planetarni obrana SST T

Defences

Puddle Jumper Puddle jumper SGA P“’“g;:;;drffpadl B

Quantum Kvantové torpédo ST T

Torpedo

Railguns Kolejnicova déla / SGA / Various S/ B
Railguny

Recovery Craft Névratovy modul Farscape S

Rhythmic Rytmické modulétory HGTTG T

Modulators

Saucer Section Talitova sekce (lodi) ST TNG T

(of a ship)

Sensors senzory Various B
Shield Mutace Stitt ST DS9 Bl on b e T
. substituted by

Modulation “mutace” to avoid

borrowing or using

neologisms
Shield Modulace stita ST TNG Later translation. B
Modulation
Shields Stity Various T
Shuttle Raketoplan Farscape Substituted by a pre- S
existing term.

Singularity singularita Various B
Slipstream Vitivy proud Andromeda Loose translation T

based on the visual




appearance.

Space Elevator Vesmirny vytah / The Fountains of T/
Orbitalni vytah Paradise S+T
Space-time casoprostor Various T
Stabilizer stabilizér SW B
Staff Weapon Tycova zbran SG-1 T
Starburst Prostorovy skok Farscape A generalized T
translation
Starfleet Hvézdolet ST DS9 Incorrect translation. T
Correct: “hvézdna .
flotila” (inc.)
Stargate Hvézdna brana SG-1 T
Stasis Hybernace / staze Various S/B
Stormtroopers Hromoarmé¢jci / SW T/B
Stormtroopefi / /T
Imperiélni vojaci
Sub-etha Waves | Sub-eta viny / sub- HGTTG T
¢terické viny
Subspace Subprostor / Various shows / T
subvesmir incorrect transl. in
SG-1
Superconductor | supervodic¢ SGA gsetf:;’sl?f&:g‘:ﬁf T
term with a pre-
existing Czech term
“supravodic”
Supernova supernova Various “supernova” fs a pre- S
existing scientific term
Suspensors Suspenzory Dune B
Tachyon Tachyonové emise Babylon 5 T
Emissions
Telepathic Telepatickd matice HGTTG T
Matrix
Temporal Casové premisténi BTTF T
Displacement
Terraforming teraformovani Various B
Thermal Tepelny detonator SW T
Detonator
Three- trojrozmérny HGTTG S
dimensional
Time Dilation Dilatace Casu Various T
to beam transportovat ST / SGA T
Transporter Transportér ST T
Warp Core Jadro / Warpové ST DS9 /ST TNG | First version had the T
., attribute removed, later
jadro the word “warp” has

been accepted. Similar
case see “shield
modulation”.
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Wormbhole Cervi dira

Xenobiology xenobiologie

X-Wing X-Wing / kiizoktidla
stihacka

Zero Point Modul nulového

Module bodu

Abbreviations:

SG-1 = Stargate SG-1 / Hvézdna Brana
ST = Star Trek (general)

SW = Star Wars / Hvézdné Valky

BSG = Battlestar Galactica

SG-1

Babylon 5
SW

SGA

SGA = Stargate Atlantis / Hvézdna Brana: Atlantida
ST TNG = Star Trek: The Next Generation / Star Trek: Nova Generace

ST DS9 = Star Trek: Deep Space 9 / Star Trek: Hluboky vesmir devét

HGTTG = The Hitchhiker’s Guide to the Galaxy / Stopaitiv privodce po galaxii
2001 =2001: A Space Odyssey / 2001: Vesmirna odysea
EFC = Earth Final Conflict / Zem¢, Posledni konflikt

SAAB = Space Above and Beyond / Vesmir: Civilizace v ohrozeni

BTTF = Back to the Future / Navrat do budoucnosti

Various = Occured in more than one of the sources
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8.2. Appendix 2: Sample corrections of Stargate SG-1 dubbing

script

STARGATE SG-1

Epizoda 7x12 Evoluce, ¢ast druha
Korekce: Lukas Krincvaj
Preklad: Martin Havli¢ek

PoznamKy pro reZiséra
1/ korektury se tykaji nejen terminologie, ale dovolil jsem si na téch nejhorSich mistech
upravit stavbu véty pro lepsi porozumeéni

2/ Anubis by m¢l byt kratce, tedy nikoliv Antlbis (alespoii bych ekl — nechal jsem

vvvvvv

vvvvvv

' HAMMOND 02 51 Ministerstvo zahranic¢i obdrzelo pozadavek na vykupné za
doktory DZeksna a Lia. Dotali jsme 72 hodin na zaplaceni, jinak je zabiji.

HAMMOND 03 00 Unosci se neidentifikovali, ... ale vyzvédna sluZba naznaduje, Ze se
jedna o honduraské protivladni povstalce. NaSe vlada se drzi doktriny. Oficidln¢ nemame
v umyslu vykupné zaplatit.

O’'NEILL 03 20 Tak vysleme tym, aby je osvobodil. Nebude to poprvé.

HAMMOND 03 25 Rebelové spoléhaji, ze nasSe kiehké vztahy s nikaragujskou vladou
nam zabrani v podniknuti protiakce. Ale to se myli. Volal jsem prezidentovi a ten souhlasil.
V tuto chvili zada Si-Aj-Ej, aby shromazdila vSechny mozné informace. Ale nevim, bude-li
ochoten riskovat mezinarodni incident. ..

RAFAEL 04 12 Nemél jsi vodu a jidlo uz par dni. Ah. Hm. Muj delisijozo.
Vynikajici. (srkd) Je to moc dobry. Dneska ... zacneme pomalu. Zeptam se t€ ... znovu.
Co je to? Vidim, ze jsi poiad zatvrzelej. Dobfe. Hmm? Pro tebe ... a tvyho
kamarada/kolegu (piitele se nehodi),... kdyz teknes, co to je. (dech) Nevim, jak dlouho
nekdo vydrzi bez jidla, ... ale vodu potiebuje lidsky télo kazdy ... tf1, Ctyfi dny.

RAFAEL 06 03 Hmm. Zeptam se té naposledy. Co je to? A zase nejsi tolik
vyFeénej. Co té opraviiuje k tomu, ... ze pFrijde$ do nasi zemé a kradeS tu cenné artefakty?
To si Fikas védec? Nejsi nic jinyho, nez zlod¢j. Heh. A to si mysliS, Ze seS lepSi, nez ja.
Ja mam aspoii divody pro to, co délam.
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' HAMMOND 08 15 Agent Si-Aj-Ej v Hondurasu, Berk ... si mysli, Ze vi, kam
byli DZeksn a Li uneseni. (pojem operativni agent vzbuzuje usmeév na tvari)

CARTER 0915 Nemél by to byt problém, pane. Kdy odjizdite?

JACOB 09 59 Ove¢tili jsme (vypusSténo si), ze Anubis ma zakladnu na Tartaru.
Systém vykonnych senzorii brani komukoliv se k planeté pfiblizit bez povSimnuti.
Hv¢zdné brana na Tartaru je uvniti zastavby... a chrani ji neproniknutelné silové pole.

' HAMMOND 1013 Musime zjistit, jak Anubis vytvoril toho nového vojika,
co ma v imyslu a pokud mozZno jak ho zastavit. Néjaky navrh?

TEALC 1024 Musime ziskat ptistup k planeté do¢asnym vyrFazenim senzorovych
systémii.
! SELMAK 10 36 (nutno druhou cast modifikovat/upravit, aby se veSla do

huby, ale rozhodné neménit smysl jako v piivodnim piekladu — nutno pro dalsi kontext)
Vezmu si brnéni Anubisova zabijaka. Na Rémiusové planeté prosSel (pfimo) skrz vase
silové pole/skrz vasi 1é¢ku(/past) se silovym polem.

BRATAC 10 43 Ale za jakou fyzickou cenu? To nemiiZeme védét. (pitvodni nezni
dobre)

!! CARTER 10 45 Silové pole kolem Hvézdné brany bude silnéjsi, nez to,
které jsme pouZili.

JACOB 1103 Jakmile vypnu senzory, mtize se k planeté ptiblizit prizkumna lod’.
Piedem aplikované/pozité/aktivované (mozno pouZit jiné terminy — teorie rikd, Ze si
¢lenové teamu do krevniho obéhu vstiiknou specidlni latku, ktera znemozZni docasné
detekci jejich Zivotnich funkci senzory na zdkladné/lodi apod.) radioaktivni izotopy nam
umozni volny pohyb po ziakladné, aniZ by nas detekovaly vnitini senzory.

BRATAC 1116 Prizkumna lod’ ... pokusim se ji ukryt v nékteré z nizkych rokli
planety a vypnu (vSechny) elektronické systémy, abych predesel jejimu objeveni.

BURKE 12 07 Dobfe, dobfe, tak radsi ptejdeme rovnou k véci. Tohle je posledni
misto, kde byl Denyel Dzeksn vidén, nez si najal privodce jménem Rogelio Duran, aby ho
vzal do dzungle. Kratce na to byl unesen anti-honduranskymi extrémisty/teroristy.

BURKE 12 48 Vybaveni maj dost pestry. Mezi Hondurasem a Nikaraguou probiha
spor o uzemi, takze kvuli téhle situaci ... kdokoliv, kdo nesnasi Honduras, miize najit kryt
za Nikaragujskou hranici a naopak a pofidit si takovy zbran€ o jakych se jim diiv ani
nesnilo. Nikaragua ted’ dostava zbozi z Ruska, ale v 80. letech zdédila v§echno z Kuby. Co
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tomu fikas? Nechaji nas bojovat proti Kub¢ ze svejch biehi, ... a Kuba jim pak doda
zbrang. VIS, Ze po nas muZou strilet z AK-47, ktera palila v zatoce Svini? (smich)

1! BURKE 13 30 Jo, pokusim. Mohl ses mé zastat! Co mysliS, Ze se stane,
kdyz dojde k prestielce, kde jeden ¢len tymu prijde o Zivot vinou druhého a nikdo se

za tebe nezarudi? (pro déj. linii diileZité néjak zminit onen ,,friendly fire*)

BURKE 13 53 Ale netek jsi jim dost. A ted’ jsi uviz v mym svéte a potiebujes mé!
...A tady to mém na povel ja.

O’'NEILL 14 15 Piesn¢ tak. Nejsi zase tak mimo, abys nerozumél nutnosti jasné
organizace veleni, ne?

BURKE 14 22 Vainé chces védet, jak moc mimo jsem?

HAMMOND 16 06 Dzejkobe. Jak se v tom citiS?
JACOB 16 08 Je (to) prekvapivé lehké. Je Cas vyrazit.

THOTH 16 56 /zk/ Stij,.... pojd’ se mnou. Sednout.
17 22 Jsi poniceny.

BRATAC 1747 Senzory jeSté nebyly vypnuty/Senzory jsou stale aktivni.
Nemiizeme nic délat. Kdybychom se pokusili o bezpe¢nou komunikaci...

ANUBIS 18 18 Jak si vedl tento (supervojak)?
THOTH 18 34  Ano, muj pane.

BRATAC 18 53 Eh, ... senzorovy systém byl vypnut. Tvrdohlavost vaseho otce se
vyplatila.

JACOB 1910 /tf/ Dobte. Az pfistanete, vydejte se k vypustnym ventilim. Prisel
jsem na zpusob, jak vas dostat dovnitf.

O'NEILL 1929 Zastav se. Jsme na misté/Tady to je.

BURKE 20 13 Tady je konec cesty. Snad sis nemyslel, ze ti to tihle hoSi usnadni.
Vezmu t€, kam potiebujes.

BURKE 20 23 VI§, ... néjak jsem se zamyslel a uvédomil si, Ze mdm nevyreSené
problémy. Asi bychom méli nase rozdilné nadzory nechat stranou. Bude§ m¢ potiebovat, az

se do toho pustis, kamo. Dej mi Sanci, ja t€¢ nezklamu.

O’'NEILL 21 06 Klidek. (puvodni by O’Neill v této situaci neiekl)
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DANIEL 22 05 Pri hledani a vyzkumu jsem narazil jen na kryptické/podivné
varovani... Ze zafizeni je nebezpecné, dokonce skodlivé. Vie nevim.

O'NEILL 24 46 Vazné jsi byl postrelen.
ROGELIO 2449 Si. /ironicky/
ROGELIO 2510 Maji ho. Slina sever ... pies hranici. B&te.

ROGELIO 2517 Ale muzete, senor. Brzy dorazi pomoc. Bez obav. To neni poprvé,
co mé postrelili (naduzivani pasiva pii piekladu do CJ je neZdadouci). Zachraiite své
ptatelé. - Prosim. DluZzi mi spoustu penéz.

ROGELIO 2543 Zboznuju americké zvykacky. Hodni hosi.
THOTH 26 10 /zk/ Lorde Anubisi, ztratil se jeden ze supervojakii.

THOTH 26 16 Byl poskozen... ale myslim, Ze naSe metoda ... fizeni mysli
symbionta je stale nedokonala.

ANUBIS 26 22 Neprijatelné. Zjisti ptivod problému ... a podej mi o tom zpravu.
THOTH 26 30 Ano, muj pane.

BURKE 26 40 Pohnul se a ja na n¢j vystrelil. Prosté to tak bylo. Myslel jsem, ze
je to nepiitel.

JACOB 2721 To se zatim neda fict, ale minimalné nékolik. V té laboratofi bylo
misto pro nékolik bojovnika.
27 48 Ulozné nadrze se/pro symbionty.

CARTER 2908 Podle poctu skladovacich nadrzi v této mistnosti chce Anubis
pomoci Kralovny vytvofit tisice Goauldd, ...ale pro¢? Symbiont se rodi s genetickou
paméti celé své mateiské linie. Jsou to egomaniaci lacni po moci. To neni moc dobra
kombinace pro pésaka.

JACOB 2924 To je pravda. A podivej na tohle. Kralovna, at’ je to kdokoliv, musi
byt spojencem Anubise. Pripravuje se na rodici cyklus, ... ale ¢innost mozkovych vin je
minimalni. Nema v imyslu pfedat svoji genetickou pamét’. Symbionti budou naprosto
prazdni. (vim, Ze je to podle ceStiny nekorektni flexe, ale opét odkazuji na diivéjsi
pieklady SG1)

TEAL'C 29 59 Dzonas Kwin. Anubis musel tu informaci ziskat, kdyz skenoval jeho
mysl.
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JACOB 3006 Pokud Anubis planoval vytvoreni armady bezduchych vojakt,
pak byla tato informace poslednim kouskem mozaiky.

TEALC 30 13 Tato kralovna nesmi znovu porodit.

BURKE 3109 Nechces znat pravdu? Ale, no tak. Copak to opravdu nechces
veédeét? Nebyla to moje vina. Nemél jsem jinou moznost, jenom jsem reagoval, jinak by
bylo po mné. Chcees védét, co se tehdy opravdu stalo? Vudz byl parchant. Prodal nas.
Zradil. (Vypekl.) Vysilal tajny/neautorizovany signaly a vyzradil naSe pozice. Uvédomil
si, Ze jdu po ném a obratil zbrail proti mné. A ja se jenom branil.

CARTER 3345 N¢kde musi byt konzole se zdznamy poslednich aktivit. Kdyz tam
nebudou Anubisovy dlouhodobé plany, miizeme alespon néco zjistit o pohybu jeho flotily.

ANUBIS 36 13 Vsichni jste moje déti,... Kull§ti bojovnici. Budete nastrojem mého
vitézstvi.

TEAL'C 40 08 Mou pychu. (hek) Stary muz svedl, co ja ne.

BURKE 41 15 Mirné podnebi. Ani horko, ani zima,... s pohlednejma Zenskejma
na kafe?

O’'NEILL 41 24 Jak myslis. Uvidim, co zmtuZu/co se da délat.

O’'NEILL 42 09 Tak co, ... chybél jsem vam?

TEALC 42 18 Jako Ty a Denyel DZeksn.

BRATAC 42 26 To musite, ... jinak budeme s témi supervojaky bojovat

beznadéjné.

CARTER 4230 Mame iSpatné zpravy. Anubis ma celou armadu téchto supervojaki.
Jsou jich tisice. Povedlo se nam jen pozdrzet vyrobu dalSich.

51



8.3. Appendix 3: A glossary created for the translators of Stargate

SG-1

HVEZDNA BRANA - POJMY A TERMINOLOGIE PRO PREKLADATELE

SESTAVIL: LUKAS KRINCVAJ

ANGLICKY TERMIN

CESKY TERMIN (foneticky)

POZNAMKY

304

tristactyrka

tfida pozemskych
vesmirnych lodi

Adaptive armour

viz. Kull adaptive armour

Al'kesh

alkes

goa'uldsky bombardér

Alpha Site stanovisté alfa lidskd& zakladna na cizi
planeté

Alterans alterdni jiné jméno pro antiky

Ancient dalekonosné komunikacni | zafizeni poutZité pro

Communication
Device

Zarizeni

komunikaci s Orijskou galaxii

Ancient Drones

antické strely

Zluté "chobotniCky" - strileji
je antické zbrané

Ancient Chair

kieslo antik® / antické
kreslo / ovlddaci kreslo

ovlddaci kreslo pro antické
zakladny, pfi aktivaci se
sklopi a rozsviti

Ancient Knowledge

znalosti antikd

znalosti, které nahraje
antickd knihovna do
lidského mozku

Ancient Repository

viz. Ancient Repository of
Knowledge

Ancient Repository of
Knowledge

antickd knihovna (archiv)
védomosti

technologie zanechand
Antiky, nahraje do mozku
vsechny znalosti Antik{

Ancient Stasis Unit

antickd stazni jednotka

kryogenické zarizeni, které
Clovéka zmrazi do jakési
kostky ledu

Ancient Tablet

antickd tabulka

tabulka zanechand Antiky
pokrytd antickym pismem

Ancients

antikové

ndzev rasy

Antarctica Base

z&kladna na antarktidé

zAkladna postavend kdysi
davno Antiky, poslouzila k
obrané Zemé

Anti-prior Weapon

protipfevorskd zbran /
zbran proti prevorim

zarfizeni emitujici pole, které
znemoznuje prevorim
pouzivat jejich sily
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Anubis Drones

viz. Kull Warriors

Ascended povzneseni (subj.) individudini bytosti ve vyssim
stavu byti

Ascension povzneseni (adj.) dosahnuti vyssino stavu
existence pouze jako Cista
energie

Asgard asgardi jméno rasy

Asgard beam

asgardsky transport

bilé svétlo a okamizity
prenos s charakteristickym
zvukem

Asgard beaming
technology

asgardskd transportni
technologie

Asgard Hyperdrive

mezigalakticky pohon

I Pozor, neplést s
obycejnym "hyperdrive" =>
hyperpohon

Asurans asurané jiné jméno pro humanoidni
replikatory
Atlantis Atlantida mésto v galaxii Pegasus

Atlantis expedition

expedice na Atlantidu

pozemskd expedice do
galaxie Pegasus najit
ztracené mésto Antikd

Aflantus Outpost

viz. Antarctica Base

to pismeno u neni preklep

Baal Bal jméno goa'ulda

Beachhead predsunutd zdkladna predsunutd zdkladna
invaznich sil Ori

Beta Site stanovisté beta lidsk& zdkladna na cizi

planeté

Caledonian Federation

Kaledonskd federace

jeden ze 2 soupeticich statl
na planeté Tegalus

Cargo ship ndakladni lod, viz. Tel'tac mald goauldskd lod, mize
byt vybavena maskovanim

Celestis celestus mésto Ori na pldnich
Celestu

Daedalus dajdalos pozemskd vesmirnd lod

fridy 304

Daedalus-class Ship

lod tfidy dajdalos, viz. 304

Dakara super-weapon

zbran na Dakare

Antické zafizeni, pUvodné
pouzité k vytvoreni zivota v
MIéCné drdze

Dakara weapon

viz. Dakara super-weapon

Death Glider smrtici kluzak goauldsky multifunk&ni
stihac
DHD ovlddaci panel (dé ha dé) | oviaddaci panel brany, to

kulaty s Cervenym uprostred
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Doci of the Ori

(sg.) dousd ordju

ndabozenskd hodnost, jakysi
velemnich Ori

Drones

viz. Ancient Drones

Event Horizon

hranice Cervi diry /
horizont uddlosti

modrd vodni hladina v
aktivni brané

Eye of Ra Raovo oko egyptsky symbol nebo
goauldské zarizeni/krystal

F-302 ef tfistadvojka pozemsky stihac s moznosti
skoku do hyperprostoru

Flames of plameny osviceni ndbozensky symbol,

Enlightenment

nachdzeji se v Celestu,
mozny domov entit Ori

Free Jaffa

svobodni dzafové

jaffové, ktefi se zbavili
zAvislosti na svych
goauldskych pdnech

Frequency modulator

frekvencni moduldtor

Cip, ktery dynamicky méni

chip frekvenci

Gate Room prostor brany velkd mistnost s divnym
kruhem uprostred :-)

Gatebuster gejtbastr velice vykonnd nukledrni
hlavice

Goa'uld goauldi, gen. goauldy ndzev rasy

Goa'uld healing device

goauldské Iécici zafizeni

zarizeni na ruku, které je
schopné IéCit rozsahld
poranéni

Hallowed are the Ori

Blahoslavme ordj /
Blahoslaveni budiz ordj

ndbozenské heslo, zGmérné
rozdilnd flexe slova Ori

Hand Device

ozbrojend ruka

zarizeni na ruku uréené ke
zpUsobovdani bolesti
obrané

Ha'tak

materskd lod / hatak

pyramidovd lod goauldd

Human-form replicators

humanoidni replikatofi

viz. Asurans

Hyperdrive

hyperpohon

pohon umoznuijici lodi skocit
do hyperprostoru

Chair weapon

viz. Ancient Chair

IDC

kod kiris

kod, ktery pri ndvratu na
Zemi posilaji SG teamy ke
sve identifikaci

International
Committee

viz. International Oversight
AdVvisory

International Oversight
Advisory

mezindrodni komise pro
dohled

dohlizi na fungovani
projektu a obcas déla
problémy
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IOA

dj ou ej, viz. International

Oversight Advisory
Iris iris titano-triniovd iris, kterd po
uzavfeni zamezuje
prichodu brdnou
Jaffa dzafové ndzev rasy

Jaffa High Council

dzafskd rada

zAkonoddrny a vykonny
orgdn svobodnych jaffl

Jaffa Nation

dzafsky narod

termin pouzivany pro jaffy,
viz. Free Jaffa

keiron-based

kjoronovd technologie

technologie zalozend na

technology keironovych Cdsticich
(replik&tori)
Korolev korolev pozemskd vesmirnd lod

tridy 304

Kull adaptive armour

prizpUsobivé brnéni
supervojdaku

brnéni, které se
prizpUsobuje energetickym
zbranim a jejich frekvenci

Kull disruptor

zbran proti supervojakim

zbran neutralizujici
anubisovy supervojaky

Kull warriors supervojaci Anubisovi supervojaci

Locator Beacon lok&tor zarizeni pro urceni lokace,
implantovdno pod kUzi i
umisténo v ndramku

Long-rance viz. Ancient -

Communicator Communication Device

Lost City ztracené mésto ztfracené mésto AntikU -

Atlantida

Lucian Alliance

Lucidnskd aliance

oznaceni pro spolecenstvi
Zlodéju, paderdkl a
prekupnik’

MALP sonda zarizeni vysilané lidmi na
dosud neprozkoumané
planety

Mark IX mark devét, viz. velice vykonnd nukledrni

Gatebuster hlavice
Matter Stream proud hmoty proud hmoty pfi transportu

kruhy

Memory probe

sonda paméti

nasiiné vniknuti do myslenek
a paméti jedince uzivany
hum. replik&tory

Naguadah nakadah hornina, zaklad goauldské
technologie
Naquadria nakadryje, genitiv mocny druh nagquadahu

nakadryje

nalezeny na Kelowng,
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planeté Jonase Quinna

NID

en gjdy

ndzev americké agentury

Odyssey

odysea

pozemskd vesmirnd lod
tridy 304

Oma Desala

Oma Desala

jméno jedné z postav

Ori (pl.) ordjové, bez ordju, k ordjové, o ordjich, s ordji;
ordjum, vidim ordje, pro nominativ mozno uzit i
tvar orgj
Ori Plague viz. Prior Plague -

Ori Satellite Weapon

ordijsky satelit

satelit na orbité planety
vybaveny pokrocilou
technologii Ori

Ori Supergate

ordjskd superbrana

giganticka brdana ve
vesmiru pro presun armad
Ori

Ori Virus viz. Prior Plague -
Orici orisdj, nesklonné, dité Oiri
femininum
Origin Pocdatek ndzev ndbozenstvi

Oversight Committee

viz. International Oversight
AdVvisory

Phase-shifting Device

zarizeni pro fazovy posun

zarizeni fdzové posune své
okoli,takze je mimo fazi
(neviditelné)

Prior of the Ori

ordijsky prevor / prevor
ordjU

verozvést Ori s
nadpfirozenymi
schopnostmi a silami

Prior Plague prevorsky mor zAkefnd nemoc vypusténd
Priory na svéty odmitaijici
Origin

Prometheus prométeus pozemskd vesmirnd lod
tridy X-303

Prostration modlitby uctivani Ori, ktefi tim

zisk&vaji moc a silu

Protected Planets
Treaty

smlouva o chradnénych
planetdch

smlouva mezi asgardy a
goauldy

Puddle Jumper

padl dzampr, genitiv padl
dzampru

malé vesmirné plavidlo

Rand Profectorate

Randsky protektorat

jeden ze 2 soupeticich statd
na planeté Tegalus

Rebel Jaffa vzboureni dzafove Jaffove, ktefi jiz nechtéji
slouZit goauldskym pdnim
Replicators replik&tori mechanicky hmyz, ktery se

mnofZi (replikuje) a asimiluje

56




technologie

Repository of viz. Ancient Repository of | -

knowledge Knowledge

Ribbon Device viz. Hand device -

Ring Transport(er) kruhy goauldské zafizeni pro

kratkonosny prenos osob a
ndkladu

Rings viz. Ring Transport(er) -

Sangraal sangradl, genitiv sangrdlu svaty grdl v jiném jazyce

Sarcophagus sarkofdg léCici a ozivovaci
technologie goauldy

Scout ship prizkumnad lod, viz. Tel'tac | mald goauldskd lod, mize
byt vybavena maskovdanim

SGC velitelstvi hvézdné brdany zarizeni v Cheyenské hore

(es gé cé)

Sodan Cloaking Device

sodanské maskovaci
zZarizeni

zarizeni na ruku, které ucini
nositele neviditelnym

Sodan Warriors

sodansti bojovnici

Jaffove, ktefi jiz davno
odmitli slouzit goaulddm a
uchylili se do izolace

Staff weapon

tyCova zbran / tyCovka

zakladni jaffska zbran
vystrelujici plazmové vyboje

Stargate

Hvézdnd brdna

Nno av..vo...vo tom to je :-)

Stargate Command

viz. SGC

Stasis Unit

viz. Ancient Stasis Unit

Supergate

viz. Ori Supergate

Symbiont

symbiont

flexe: sg. symbiont,
symbionta; pl. symbionti,
symbionty

Symbiote Poison

jed na symbionty

jed, ktery zabije goauldy -
jak dospélé symbionty, tak i
larvy

System Lord

vlddce soustavy

goauld vyssiho postaveni

Tel'tac

feltak

prizkumnd a ndkladni lod,
mUZe mit maskovani

The book of Origin

Kniha Pocdatku

zAkladni bible ndbozenstvi
Origin

The Fifth

Paty

jméno humanoidniho
replik&tora

The Plains of Celestis

pldné celestu

misto, kde se nachdzi mésto
Ori, jeho lokace je
nezndmd

The Trust

Spolecnost

nelegdini odnoz NID
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Thor

Tor

jméno vrchniho velitele
asgardskeé flotily

Tok'ra tokrové, adjektivum jméno rasy
tokersky
Tretonin tretonyn ndzev léku, kt. pouzivaiji
jaffové bez goauldské larvy
V.R Chair viz. Virtual Reality Chair -

Virtual Reality Chair

rozhrani virtudini reality

mimozemskd technologie

Weapons-grade
naquadah

zbranovy nakadah

nagquadah vysoké kvality,
hustoty a také ceny

Wraith

Prizrak (sg.), Prizraky (pl.)

ndzev jedince (sg.); rasy
(pl.); rasa galaxie Pegasus,
hmyzi hierarchie

Wraith Hive Ship

hnizdni lod

materskd lod Wraithd pod
kontrolou Krdlovny

Yu Ti (vyslov mékce) jméno goaulda

Zatgun zaknaktel sekunddarni zbran jaffd,
vystteluje modry paprsek a
napoprvé omracuje

Zat'nik'atel zaknaktel -

Lafts viz. Zatgun -

Zero Point Module

modul energie vakua

zdroj energie, ktery Cerpa
energii z nulového bodu
vakua

LPM

zi piem

viz. Zero Point Module
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